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Aleksis Rubulis’s book on Baltic literature briefly but adequately discusses the
principal literary movements and their major representatives. Each Baltic nation
and trend is represented by examples of prose and poetry of first-rate quality.

Book printing in the Baltic states began in the sixteenth century, but the oral
tradition—especially epic poetry—had its beginnings around the year 1000. Secular
poetry appeared in the seventeenth and eighteenth centuries but did not really
flourish until the nineteenth. Elias Lonnrot (1802-84) created from Finnish folk
songs the epic Kalevala, and the Estonian Friedrich Reinhold Kreutzwald (1803-
82) wrote down the epic Kalevipoeg. The most noted Latvian folk-song collector
was KriSjanis Barons (1835-1923).

The first and probably still the most powerful novel in the Finnish language
is Seven Brothers by Aleksis Kivi (1834~72). Other prominent Finnish authors
are Eino Leino (1878-1926) and the Nobel Prize winner Frans Eemil Sillanpia
(1888-1964). Among the most outstanding Estonian writers are the romantic
poetess Lydia Koidula (1843-86), the realist prose writers Eduard Vilde (1865~
1933) and Anton Tammsaare (1878-1940), and the poet Aleksis Rannit, a subtle
master of neoclassical form. In considering Latvian writers, Rubulis begins with
Juris Neikens (1826-63) and includes every prominent author up to the present.

The founder of Lithuanian Kunstdichtung was Kristijonas Donelaitis (1714-
80), whose long poem The Seasons is one of the outstanding works of eighteenth-
century European literature. Rubulis also discusses Vincas Kréve, Vincas Myko-
laitis-Putinas, Henrikas Radauskas, and Algirdas Landsbergis.

The book is too general to be used for studying the Baltic literatures in detail.
Nonetheless, as a reference work and limited panoramic survey it is quite useful,
especially since it is the first and only one of its kind in English.

Avripa CIRULE
Yale University

THE OLD KALEVALA AND CERTAIN ANTECEDENTS. Compiled by
Elias Lonnrot. Prose translations, with foreword and appendixes, by Francis

Peabody Magoun, Jr. Cambridge: Harvard University Press, 1969. xix, 312 pp.
$8.00.

Francis Peabody Magoun’s prose translation of the original 1835 edition of Elias
Lonnrot's Kalevala (now known as Old Kalevala [henceforth OK]—in contrast
with his 1849 expanded and revised New Kalevala [NK], our current Kealevala)
makes available in English the first major Finnish literary achievement, and at
the same time contributes an invaluable source of materials for comparative folk
poetry. The volume also contains translations of the 1833 Kalevala manuscript,
“Collected Songs About Viinimdinen”—the Proto-Kalevala [PK] (after the title
given it upon publication in 1929); the remains of Lénnrot’s dissertation, De
Viimdmdoinen; a short essay by Reinhold von Becker, Lonnrot’s professor, “On
Viinimoinen” (1820) ; a biographical note on von Becker; and a poem concordance
relating OK to NK and PK to OK.

This work is clearly a companion volume to Magoun’s translation of The
Kalevala (=NK ; Cambridge, 1963) and does not stand well as an independent unit.
The earlier volume, compiled prior to any plans for the second, contains Lénnrot’s
foreword to PK and preface to OK, as well as background materials necessary for
an appreciation of the later volume. The corrigenda for the first book are provided
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in the second. On the other hand, Magoun’s excellent translation of the Old
Kalevala (186 pp.) alone makes this book worthwhile. As a work of art the NK
tends to suffer from overpadding with parallelisms, repetitive variations, and
charms, and at the time of its appearance the NK was considered inferior to the
OK by contemporary Finnish song collectors (cf. A. Anttila, Elias Lénnrot, vol. 2
[Helsinki, 1935], p. 77). Magoun comments that “often the briefer telling [of the
OK] is more effective and exhibits a terseness more like the actual songs of most
singers or the compact lays of the Elder or Poetic Edda” (p. xvii).

In his short but helpful foreword (pp. xiii-xix) Magoun convincingly argues
that the Kalevala is “the work of a lettered person using the verses of traditional
singers” and that “the very concept of concatenation is nontraditional.” One of
his main purposes is to trace the NK back to “unconnected components” within
an oral tradition. It is apparently in support of this view that he included the
entire PK and other primary sources. The translations are welcome, but one
wonders whether a critical comparison of selected passages might not have been
more effective. Magoun does not include all Kalevala sources (a formidable task),
or even all Lonnrot versions (e.g., “Viindmoinen,” 1933). Study of the evolution
of the Kalevala relying solely on the nonmetrical corpus supplied by Magoun,
in the absence of control of the Finnish sources, would be fairly limited.

RoseErT T. HaRMS
University of Texas

THE LITERATURE OF EAST GERMANY. By Theodore Huebener. New
York: Frederick Ungar Publishing Co., 1970. ix, 134 pp. $6.00.

One is tempted, considering the dearth of scholarly attention to East German affairs,
to welcome all efforts to remedy neglect by taking seriously the existence of the
German Democratic Republic. Certainly East German literature is, as Huebener
explains, not at all well known outside its native country, but the question remains
whether a mere introduction, as the author labels his own work, will indeed “lead
to further study of the literature of East Germany” unless it manages to persuade
others of the interest and importance of the subject.

This survey begins with a sketch of the socialist literary tradition and of the
specific conditions surrounding literary activity in East Germany, conveying at
least a measure of the stultification produced there by a tough cultural policy.
There are several important topics concealed within this introduction: for example,
the position of the writer in society, the critical identification of literary items that
transcend the prevailing mediocrity, or the standard attitudes toward literature of
other times and places. Although the author shows his awareness of these questions,
his presentation is altogether too scanty to shed new light on any of them.

What follows is a series of sketches of East German writers, twenty-five of
them, ranging in length from a single page for several to something over twenty
pages for Bertolt Brecht. The information is largely biographical, though some
critical distinctions are added, chiefly on the older writers, such as Ludwig Renn,
Anna Seghers, and Johannes R. Becher. The cursory bibliography omits most of
the works which tell us more about East German literature than this one does.
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