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Articles should typically be between 8,000 and 12,000 words; authors proposing longer or shorter
submissions should seek the advice of the editors.

Files should be double spaced throughout (including notes, etc.). Punctuation should follow standard
British practice. Notes should be numbered consecutively. Italic and bold fonts can be used; right margins
should be unjustified. An abstract should be written to start the paper. An author biography of about
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https://doi.org/10.1017/50954586722000209 Published online by Cambridge University Press


https://doi.org/10.1017/S0954586722000209

CAMBRIDGE

JOURNAL

VOLUME 34 NUMBER 1 MARCH 2022

ARTICLES

Bellini’s Idyllic Endings
Edward Jacobson 1

Censoring the Muses: Opera and Creative Control in Nicholas’s Russia (1825-1855)
Daniil Zavlunov 37

An ‘Execution’ at the Hofoper: Czech Perspectives on the Viennese Premiere of
Dvorak’s The Cunning Peasant
Eva Branda 67

‘In my end is my beginning’: Peter Grimes and Death in Venice
Sterling Lambert 97

REVIEW ARTICLE

The Importance of Being Serious
Marco Ladd 124

Front cover illustration: Alessandro Sanquirico, set design for La sonnambula, Act Il scene 2.

Cambridge Core q
For further information about this journal please . CAMBRIDGE

qo to the journal website at: Paper from P UNIVERSITY PRESS

N responsible sources
cambridge.org/opr wFszcg FSC® C007785

0209 Published online by Cambridge University Press


https://doi.org/10.1017/S0954586722000209

	IBC
	OBC



