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5 Notes are indicated by raised Arabic numerals (without
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punctuation.1 Notes are numbered in sequence through-
out the article.2 

6 Use English (Oxford) spelling for your own text, but give 
the original spelling in quotations (archaic, American...).

7 Write ... ize and ... ization. Not ... ise, ...isation. 
8 No full stop after Dr, Mr, Mrs, and similar abbreviations
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organizations (UNESCO).
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permission for the reproduction in TRI of photographic 
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names, etc. Photographers must be credited.

19 If in doubt, please refer to the latest issue of TRI.
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Book: Ruth Levitas, The Concept of Utopia (Syracuse: 
Syracuse University Press, 1990), p. 148. 
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pp. 371–80, p. 374.
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Repeat references with author’s name and page number, 
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Website: National Theatre, 
http://www.nationaltheatre.org.uk/shows/, accessed 8 
October 2013. 
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