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Robert Gjerdingen (Northwestern University, USA)

Ellen Harris (Massachusetts Institute of Technology, USA)

Mary Hunter (Bowdoin College, USA)

David R. M. Irving (Australian National University, Australia)

Berta Joncus (Goldsmiths, University of London, UK)

David Wyn Jones (Cardiff University, UK)

Simon Keefe (University of Sheffield, UK)

Elisabeth Le Guin (University of California, Los Angeles,

USA)
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