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TDR Back Issues

Special Offer:

44 |Issue Set for $110

Write for special prices for class adoption and
for bulk orders of 10 or more copies.

T13 Brecht Issue $3.50
T24 Marlow Issue $4.50
T 27 Polish Theatre Lab;
Artaud $3.50
T28 Free Southern Theatre;
Ghelderode $4.50
T29 Dollars and Drama $3.50
T30 Happenings $6.00
T31 Pirandello $3.50
T32 Off-Off Broadway $3.50
T33 Film and Theatre Issue $5.00
T35 Eastern European
Theatre $4.50
T36 Teatro Campesino, Berne,
Weales $3.50
T37 Second Brecht Issue,
1967 $4.50
T38 Brecht; Bread and
Puppet $4.50
T39 Architect/Environment $5.00
T40 Black Theatre Issue $5.00
T41 Theatre of the
Ridiculous $4.50
T42 Naturalism Revisted $2.00
T43 The Living Theatre $2.00
T44 Politics & Performance $2.00
T45 Firehouse Theatre,
Grotowski $3.50
T46 Theatre in Latin
America $4.50
T47 Bread and Puppet;
Gombrowicz $4.50

Prepayment required.

Complete index sent on request.
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BERTOLT BRECHT

The Drama feview |

Rehearsal Prox edures b
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[J T48 Power Plays: American
Scripts $2.00

T49 Handke; Futurism $2.00

TS50 Asian Theatre Issue $4.00

T53 Acting Issue $6.00
T54 Directing Issue $4.50
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T56 Black & Olympic
Theatre $5.00
T57 Russian Issue $5.00
T58 Visual Performance $6.00
T59 Theatre and Social
Sciences $4.50
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T62 Rehearsal Procedures $5.00

T63 Criticism: Meyerhold $3.50

T64 Indigenous Theatre $4.50

T65 Post-Modern Dance $3.50

T66 Political Theatre $3.50

T67 Expressionism Issue $3.50

T68 New Performance &
Manifestos $3.50

[0 T69 Theatre and Therapy $3.50

O T70 American Theatre $3.50

[ T71 Actors and Acting $3.50
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O T72 Theatrical Theory Issue $3.50
O T73 Theatre and Social Action $3.50

Order directly from

The Drama Review

51 West 4th St. - Rm. 300

New York, N.Y. 10012

T51 Audience Participation $3.50
T52 European Performance $5.00

T55 “Puppet’’/Dance Issue $6.00

T60 International Festivals $3.50
T61 Popular Entertainments $3.50

The Drama Review
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I'LL SHARE MY REMAINING TREASURE ——SONIA MOORE—

of theatrical memorabilia . . . Ori

from 1909-1916 THEATRE MgAInGa;Iﬁglalggs. STUDIU UF THE THEATRE

These are one of a kind, two sided pages. This The only systematized acting technigue

is theatre history, authentic nostalgic decar The up to date Stanislavski System

that will grow in value as you enjoy viewing taught by Director: ACSTA 1 Rep Co.

them on your wall. Decorators frame these ’ author:

pages and sell them for $50.00 to $125.00 THE STANISLAVSKI SYSTEM

each. Your cost Is Just $5 each, shipped Viking 1965, 1974

prepaid U.P.S. or insured mail. Sold on a first TRAINING AN ACTOR:

come basis limited to pages on hand. The The Stanislavski System in Class

future $$$ appreciation on these pieces can be Viking 1968

a hundred or thousandfold, STANISLAVSKI TODAY, ACSTA 1073
"ISAMPLE ORDER send $5 for one 2-sided . '

selected page plus photocopies of remaining LOGIC OF SPEECH ON STAGE, ACSTA 1976

stock. Studio Archives, Box 1041, Studio City, Office and Mailing Address: 185 Park Ave. NYC 10022

CA 91604 (212) PL 5-5120

TATE UNIVERSITY OF NEW Y

COLLEGE AT FREDONIA Hosts

om(
THE WORKING THEATER |

CO-DIRECTORS: KRISTIN LINKLATER, PETER KASS

FOUR WEEK
SUMMER WORKSHOP

JULY 18 — AUGUST 12 at FREDONIA, N.Y.
(Mon. thru Fri. 30 hours classwork weekly)

/s

¢ Intensive work in small groups

¢ Integrated approach to movement and voice

e Scene work, sound and movement improvisation

e Public performances by The Working Theater
Taught by the Warking Theater Campany.

MASTER CLASSES, SPECIAL SEMINARS, TEACHER'S WORKSHOPS
CONDUCTED BY KRISTIN LINKLATER

For students, teachers, performers. 6 hours undergraduate or graduate credit available. |§

For Information and Application Call or Write:
Howard Poyourow  Theatre Arts Dept.
' S.U.N.Y. - Fredonia, N.Y. 14063 - Phone: (716) 673-3597

UNIVERSITY
OF ROCHESTER

PETERBOROUGH PLAYERS
SUMMER THEATRE Since 1933 UPSTATE REP
Equity Company and School! SUMMER THEATRE/77
Classes in Acting and Dance %‘ Apprentice Programs in
. , ) " Acting and Design/Tech
Opportunity to Work with Academic Credit

Professional Company in Limited Enrollment
Stagecraft and Performance

Apply Early
For information on tuition and Stefan Rudnicki,
living expenses write: Ruth Smith, Executive Director
Box 1, Peterborough, N.H. 03458 Box 6185 River Station

Rochester, N.Y. 14627
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GET INTO
THE ACT

with Auburn and Burkman’s Drama Through Performance
—a text using informal classroom performance as a tool for
understanding dramatic literature.

By entering the performing life of each play, students gain
direct perception of character, dramatic action, plot, and
style.

Auburn and Burkman are easy on both students and instruc-
tors. An Instructor’s Manual gradually develops a class-
proven guide to informal performance, while introductions
motivate students to discover the “central action” of the
plays. And scenes for performance are kept to a manageable
length.

The span of periods and forms in Drama Through Perform-
ance (Sophocles to Pinter, classical drama to modern im-
provisation) provides a balanced anthology, even for those
who prefer a stictly literary, analytical approach.

Auburn/Burkman

DRAMA THROUGH PERFORMANCE

Mark Auburn and Katherine Burkman / both of The Ohio State
University / 784 pages / Instructor's Manual / Now available

For adoption consideration, request an examination copy from your regional sales
office.

~t —
42, Houghton Mifflin

Atlanta, GA 30324 / Dallas, TX 75235 / Geneva, IL 60134 / Hopewell, NJ 08525
Palo Alto, CA 94304 / Boston, MA 02107
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The New Theatre Festival

T.N.T. 77 Baltimore, Amerlca
June 9 — June 19, 1977

Over 120 performances by professional, experimental theatre companies;
workshops; video and film projects; seminars exploring survival
tactics, touring possibilities, criticism and collective creation;

and numerous special events.

TN.T. 77 is sponsored by the University of Mary-
land Baltimore County and by the Baltimore

Theatre Project.

Information

The New Theatre Festival
5401 Wilkens Avenue
Baltimore, Maryland 21228

=

Workshops:

1-2 weeks of intensive work with source
artists who have had a major influence
on performance methodology.

Mel Andringa Belshazzar’s Feast —The
Development of an Original Theatre
Piece, Director of The Drawing Legion
and former Associate Director of Rob-
ert Wilson’s Byrd Hoffman Foundation.

Kristen Linklater Text and Language
Co-director with The Working Theatre
and author of “Freeing the Natural
Voice.”

John Morrow Space Awareness Play-
wright and director, formerly with the
Naropa Institute.

Leo Shapiro Acting Former director of
the Shaliko Company

The Working Theatre Voice and Move-
ment A cempany founded to develop
training with a unique integration of
sound, movement and acting.

Susan Yankowitz Playwriting Playwrite,
formerly with th2 Open Theatre.

‘I‘ " L
linll l""
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Katsohiro lida (Yoshi) Centering Tech-
niques Associate director with Peter
Brook’s Center for International Theatre
Research.

Ric Zank Acting Director of the lowa
Theatre Lab.

. and 7 additional workshops now
being arranged.
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RADUATE

DRAMA

AT NYU’s
SCHOOL
OF THE ARTS

We don’t take a literary approach. We
study the play on stage; our emphasis is
the history and theory of performance
itself. This makes our graduate program
unlike any other.

Faculty members must be more than
scholars. They must be involved in prac-
tical theatre. Like Michael Kirby, author
of Happenings, The Art of Time, and
Futurist Performance, who is also a play-
wright, director, and editor of The Drama
Review. Brooks McNamara is a theatre
set designer as well as author of The
American Playhouse in the Eighteenth
Century and The Medicine Show. Richard
Schechner is the author of Public Domain
and Environmental Thealre. He is the
founder and co-director of the Perform-
ance Group. Theodore Hoffman, the co-
author of A Guide to Theatre Study, is
also a critic and a teacher of improvi-
sation.

Our AM. program covers the history
of theatre, the history of acting, directing,
physical theatre, and theatrical theory.
Its focus is contemporary performance
practice.

Our Ph.D. program emphasizes the
specialties of the faculty Courses are
offered in such areas as History of Avant-

Garde Performance (Kirby), Popular En-
tertainments (McNamara), Ritual and
Theatre (Schechner), and Theatrical
Criticism (Hoffman).

All our students must have practical
theatre experience (not necessarily at
the professional level). We feel our ideas
will be most useful to people who are
interested in doing theatre rather than
merely reading about it.

There is no better place to study
drama than in New York—the theatre
capital of the world.

For more information and applica-
tion, call (212) 598-2407 or mail coupon.

ENYU

David J. Oppenheim, Dean

School of the Arts

New York University

111 Second Avenue, New York, NY 10003

i
| |
, !
, |
| !
| |
[ Please send more information and appli- |
| cation for your Drama program. |
I |
l |
| |
1 |
I l
| |

|

O AM. O Ph.D.
Ms.
Name Mr.
Address
City. State Zip
e ————— —

New York University is an equal opportunity institution.
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LE CENTRE §
g DU SILENCE

College of The Arts Founded in 1971 by
Samuel Avital, a
Morrocan born to a
Hebrew family of
Kabbalists. A place to
explore and teach the
s basics of human
expression through this medium, the
ancient-new artform MIME.

s INTERNATIONAL
M.F.A. in Acting, Directing, or Design SUMMER
M.A. and Ph.D. in Theatre History, MIME WORKSPACE

Literature, and Criticism F,UNE 19 tOJULY 16, 197F
4 weeks of intensive MIME
An effective merger of Production tralnlng

and Scholarly Experience LIMITED ENROLLMENT

For further information write to:
LE CENTRE DU SILENCE

v Samuel Avital, Director

More information: John A. Walker, Chairman 701 Arapahoe #206(C)

Department of Theatre Boulder, CO 80302
1849 Cannon Drive “What is done for you, allow it to be done.

Columbus, Ohio 43210 What you must do yourself, make sure
you do it.” Khawwas. ®

STANFORD UNVERSITY SUMMER SESSION

of k& h@p

Featuring a seminar in Brecht's Lehrstiicke conducted by Andrzej Wirth culminating

in an experimental theatrical demonstration based on reconstruction of the Fatzer materials
Courses in Political and Avant-garde Drama, theaters and staging since 1945, introductory
courses in acting, lighting design, and technical production. Workshop productions of
Brecht's The Measures Taken and The Exception and the Rule

A Rigorous and Prestigious Theatre Education

Advanced level professional programs
leading to

For further information, write: Brecht Workshop
Department of Drama
Stanford University, Stanford, Ca. 94305

STANFORD DEPARTMENT OF DRAMA

https://doi.org/10.1017/50012596200531940 Published online by Cambridge University Press
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Play Service

Serving the
l nc. non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of "
exceptional
promise.

Dramatists "

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.

440 Park Avenue South

New York, N.Y. 10016

BUDGET LIGHTING PACKAGE

@%*@@
e ‘EE’:’ .“T

“Take Me Along" No PK-1— Special Price $585 Delivered
Ideal for traveling shows, drama groups, $échool presentations,
where set-up time is at a minimum. This kit offers flexibility in light-
ing control, is light-weight and extremely portable.

Package includes:

*6 Fresnel spotlights {No. 6PC). Soft edged light for flood lighting
and color blending of general acting area. Equipped with adjust-
able control knob to produce spot or flood spread. Each has pipe
clamps and color frame holder.

*5 - 25 foot cables with connectors. 3 - 50 foot cables with con-
nectors. «6 assorted color filters. «6 - 500 watt T20 famps.

+One portable dimmer and switchboard equipped with 6 individual
lever control dimmers, 14 outlets, master on-off swnches Plugs
into any standard household outlet for power. - NEW m

TIMES SQUARE ‘ arie, L
Theatrical & Studio Supply Corp.| e
318 W. 47th St., New York, N.Y. 10036 (212) 2454155

AMERICAN DRAMA

Bela Kleiner

Studio 1976

2705 Kings Highway 3D
Brooklyn, N.Y. 11229

We are more than gratified that on our nation’s 200th birthday we were able to publish this
brilliant, highly intetlectual—three-act—drama. This new play is a profound insight into
our contemporary society which includes politics, science, true love in an almost unreal
situation. The reader will be meeting with real characters, acting in our astringent worid—
formed around us by nature, inured by man—that was never so fully explored with so
much human faith. In this book, one will find answers to hypothetical questions of religion,
uncover the substantiality of human joy, visualize how the characters are struggling with
their inner- and outside world. These are just hints of the many topics this book will reveal
you. Our effort is to reach dramatic theaters, schools, universities and the small group of
readers who will appreciate.this kind of literary work. We guarantee, this book will exceed
your expectation. Thank you for your support.

“American Drama” is available only from STUDIO 1976 by mail. $3.00 (Add 50¢
for postage and handling)

https://doi.org/10.1017/50012596200531940 Published online by Cambridge University Press
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DRAMATIC PENGUINS

POOR MURDERER

Pavel Kohout

Abrilliant play about a young Russian actor who goes mad playing
the part of Hamlet, believing that he has really murdered the actor
portraying Polonius. Kohoutis an outstanding Czech dramatist,
poet, and screenwriter, whose works can be neither published nor
performedin his native country.

0-14-048141-9 $2.50 April
OTHERWISE ENGAGED and Other Plays
Simon Gray

By the author of Butley. This play opens as Simon Hench prepares
to listen to his new recording of Parsifal. The musicbeginsbutis
interrupted — first by a visit from his lodger, whois preoccupied
with sexual problems, then by the arrivalgof his brother, anxious
about a job interview. Soon a string of interruptions has drawn
Henchinto a whirlpool of accusations, confessions, and

recriminations. '
0-14-048136-2 $2.50

THREE PLAYS
John Webster

Edited and introduced by David Gunby

These plays exemplify Webster’s dark poetic genius: The White
Devil, The Duchess of Malfi, and The Devil’s Law Case. While the first
two arebrooding revenge tragedies, depicting the violence and evil
in Renaissance courts, the latteris a tragicomedy that shows

Webster s characteristic forcefulness of expression.
0-14-043081-4 $2.95

ANTONIN ARTAUD
Martin Esslin

Hereis the firstbook to examine every facet of Artaud’s genius —
his revolutionary experimentsin the theater, his political impact,
hisinfluence on the controversy between psychiatrists and the
antipsychiatry school, hisideas on drug addiction, his
contributions to poetry, philosophy, and linguistics.

Modern Masters Series.

0-14-004368-3 $2.50 April

\‘PENéﬁ’ﬁ BOOKS_/

625 Madison Avenue
New York, N.Y. 10022
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The Drama Studio‘

One Year Full- Time Acting Course

Director PETER LAYTON

The Drama Studio is the only major British drama
school specializing exclusively in the training of post-
graduate and other advanced students.

The course provides an intensive one-year full-time
training with practical instruction in acting, movement,
speech, voice production, singing, characterization,
mime, stage fighting, television and radio techniques,
improvisation, and text study, with rehearsals leading
to monthly workshop performances.

The course also includes audition and interview
techniques, and deals with the problems of finding
work in the acting profession

https://doi.org/10.1017/50012596200531940 Published online by Cambridge University Press

Further details are obtainable from

The Drama Studio, Grange Court,

1 Grange Road, London W5 5QN, England
or from the Head of your Drama Department.
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: SAN JOSE STATE 4

2 UNIVERSITY }

[

3 $

3 THEATRE ARTS $

{ : 3

BAR! ROLFE, teacher and director ) ,

of Lecog-based techniques for Film )

actors, mimes, dancers is available for Drama 1:

workshops with Universities, Theatres { Radio/Television }

and Dance Companies. { Dance :

Workshops given in Mask, Mime, 1 )

Commedia, Clown, Body Language for ) :

Actors, Pantomime Blanche. ¢ )

‘ )

Previous courses: various Universities, : BA S

Dallas Theatre Center, Inner City ) MA )

Repertory Company, Center Theatre p e

Group, Canadian Mime School. ) )

Author of numerous articles; play ¢ 1
translations and adaptations. s Write: Hal J. Todd

Program Coordinator: First Int'| Mime :' Theatre Arts Dept. S

Institute & Festival, 1974. : San Jose State Univ. )

1 ‘ Cali )

311 California Street, Room 412, 4: San Jose, Calif. 95192 :

San Francisco, California 94104 :b :b

for brochure. A A A A A A AN AP AT AAAS

July 8-August 22, 1977 in Poland

® Workshops in acting and directing

* Attendance at performances
(noted events in parentheses)

Wroclaw: JERZY GROTOWSKI,

Marriage, Hunger Man).

Polish Theatre Workshop

e Lectures on Polish theatre
* Encounters and discussions

With the participation of Poland's most outstanding theatre artists, including:
Warsaw: JOZEF SZAJNA, Teatr Studio (Dante, Replika,
HUBNER, Teatr Powczechny KONSTANTY PUZYNA, editor, Dialog.

Cracow. TADEUSZ KANTOR, Cricot-2 (The Dead Class); KRZYSZTOF JASINSKI, Teatr
Stu (Exodus, Patience); JAN PAWEL GAWLIK, Teatr Stary.

Teatr Laboratorium; KAZIMIERZ BRAUN, Teatr
Wspolczesny (Anna Livia, Operetta);, TADEUSZ ROZEWICZ, playwright (White

Cervantes); ZYGMUNT

Complete program fee: $350.00. Air fare r/t from New York: $470.00. Application deadline:
April 15. Qualifications: Theatre arts professionals, teachers, and advanced graduate
students only. Contact: Polish Theatre Workshop, The Kosciuszko Foundation, 15 East
65th St., New York, N.Y. 10021.
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New York University

? School of the Arts

Department of Drama, Un’dergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

The Department of Drama, Undergraduate, which offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia dell'arte}), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
lowa Theater Lab and the Bread and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year’s schedule and
further information contact:

Yannis Simonides

Chairman, Department of Drama, Undergraduate
School of the Arts -

New York University

300 South Building

Washington Square

New York, N.Y. 10003

https://doi.org/10.1017/50012596200531940 Published online by Cambridge University Press
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and Other Plays

BARI ROLFE offers to theatre
departments, schools and workshops:

THE UNIVERSAL MASK

(le masque neutre); it helps actors to find
simple, appropriate, economical
movement

BEHIND THE MASK a companion

text; its use and effect as a teaching aid

A . -

TERRENCE McNALLY COMMEDIA DELL’ARTE
MASKS

This collection represents the work

of one of America’s most impor- Arlecchino and Brighella, zanies;
tant young playwrights. Included Pantalone the miser; the “learned"
are four full length plays plus two Dottore; the braggart Capitano
short plays: The Ritz, Bad Habits, COMMEDIA DELL’ARTE, A
yvhere Has Tommy Flowers Gone?, SCENE STUDY BOOK; a

.And Things That Go Bump in com
WY ¥ 3 panion text. Concise history,
the Night”” Whiskey, Bringing It All descriptions, 20 lazzi, 35 scenes and

Back Home. $9.95 l'~0 i‘ D one play
| ’A ) for information and prices: PERSONA PRODUCTS,

THE PERFORMING ARTS PROGRAM OF THE ASIA SOCIETY is
pleased to announce the following programs available in 1977-1978.

PENCA (The Art of Self-Defense) and TOPENG BABAKAN (Masked Dance) from
Sunda, West Java Twelve Persons

Penca is unique in that the movements of self-defense so popular throughout Asia have been set to
a distinctive type of music provided by drums, a reed instrument, and a small gong

In Topeng Babakan, a single dancer, accompanied by gamelan music, portrays five different types
of characters, using beautifully-wrought masks—the dancer losing his identity and becoming the
character represented by the mask

Availability: East—October 5-31, 1977
Midwest—November 1-14, 1977
West—November 15-22, 1977

THOVIL (The Ritual Chanting, Dance, and Drumming of Exorcism) from Sri Lanka Six
Persons

From the south of Sri Lanka (Ceylon) comes this exciting ceremonial: witch doctors wearing demon
masks dance, eat fire, twirl torches to the accompaniment of the yak-bere (devil drum) and chant in
invocation of the spirits. The colorful costumes, exotic masks, and acrobatic dances have remained
unchanged for centuries, and will give a glimpse of shamanism as it is still practiced in Sri Lanka
today

Availability: East—February 1-25, 1978
Midwest—February 26-March 8, 1978
West—March 9-22, 1978

QAWWALI MUSIC FROM PAKISTAN Ten Persons

This inspiring devotional music, which is the musical expression of the Sufis, is vocal music
performed by soloists and ensemble singers accompanied by drum, harmonium, and handclapping
The repetition of certain phrases of qawwali poetry (which emphasizes mystical love or praise of
God, the Prophet, and saints) builds towards a state of ecstasy

Availability: East—March 7-24, 1978
Midwest—March 25-April 2, 1978 .
West—April 3-13, 1978

All three groups will be available for concerts, master-classes, lecture-demonstrations and in-resi-
dencies. For further information please write to Mrs. Beate Gordon, Director, The Performing Arts
Program of The Asia Society, 133 East 58th Street, 15th floor, New York, N.Y. 10022. Telephone
212-371-4758 or 212-751-3280

https://doi.org/10.1017/50012596200531940 Published online by Cambridge University Press
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Professional
Graduate Programs

Acting
Directing

Production Design

School of Theater
College of Fine Arts

for further information,
write: School of Theatre

Ohio University OIZ/Z.() (]'] ?.270 ).'S. ].f!/

Athens, Ohio 45701

RESERVED AND
GENERAL ADMISSION

TICKETS

PRINTED and DELIVERED in ONLY 3 DAYS

LARGEST SUPPLIER OF
COLLEGE THEATER TICKETS
= = CHINA STOCK

{:‘EEEZ“:’ = SAFETY BACKING
= 14 COLORS

ATTRACTION

SHOWTITLE = TICKOMETER COUNTED
MON EVE 8:30 Write for free sample.
DEC 191977

$5.00 3 a 2

——— -3
T T % Mg

- )
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Performance Training for Today’s Theatre
Summer Residency Program provides two sessions of full-time training with

major theatre companies and artists for academlc credit (undergraduate
and graduate)

Kristin Linklater The Performance Group

and with
The Working Theatre Richard Schechner
and

Media Performance Workshop

First Session: June 18-July 15 Second Session: July 16-Aug. 12
KRISTIN LINKLATER THE PERFORMANCE GROUP
and with
THE WORKING THEATRE , RICHARD SCHECHNER
integrated voice and body work, performance workshops with the
characterization, Shakespeare. creators of Mother Courage, Tooth

of Crime, etc. Participants may work
Also: MEDIA PERFORMANCE in new production of Oedipus to be
WORKSHOP developed for New York.
acting for television and radio
(studio, location, taping).
ALLAN KAPROW
experimental video workshop.

Concurrent Dance classes available with the Erick Hawkins (first session)
and the Murray Louis (second session) Dance Companies. Washington
cultural life—Kennedy Center, Wolf Trap, National Gallery, Folklife Festi-
val, and more—available for an unbelievably full summer! Housing is avail-
able on campus.

The Academy reserves the right to substitute artists if necessary.

Write now for further information and application to:

ACADEMY FOR THE PERFORMING ARTS
(formerly Wolf Trap Academy)
The American University
Washington, D.C. 20016

or call: (202) 686-2448, 2449

The American University provides equal opportunity for all qualifieg persons in its educational programs and activities. The
University does not discriminate on the basis of race, creed, color, national and ethnic origin, age or sex. The policy of equal
opportunity applies to every aspect of the University’s operations and activities generally and that indeed extends to admissions
and to employment.
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MISSOURI REPERTORY THEATRE
1977 Summer Season

The Misanthrope/Moliere

L New York University
|
S Old Times/Harold Pinter @
BN\ Mary Stuart/Friederich Schiller
The Hostage/Brendan Behan
Purlie Victorious/Ossie Davis
A World Premiere/to be announced
In rotation June 30—September 25
5100 Rockhill Rd./Kansas City, Mo. 64110
TICKET OFFICE: 276-2705

SQUAW VALLEY
COMMUNITY OF WRITERS
! ! !

August 14-27, 1977

Staged dramatic readings of new plays
Workshop filming of new scripts e rees
Ed Hastings (ACT) and
Tom Rickman, Directors
WRITE: Lowell Swortzell

Als e and t ksh
0 prose and poetry workshops Program in Educational Theatre

For brochure write Shimkin Hall 733
725 Second St., San Francisco, CA 94107 New York University

New York, N.Y. 10003
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Contimuum
— Books

RITUAL, PLAY AND PERFORMANCE
Readings in the Social Sciences/Theatre
Richard Schechner and Mady Schuman, Editors

What are the connections between avant-garde experiments
in theatre and animal behavior, anthropology, sociology,
psychology and other social sciences? This carefully gath-
ered selection of readings provides the first work of its kind
on the convergence of aesthetics and social science in
performance. Contributors include Erving Goffman, Konrad
Lorenz, Claude Levi-Strauss, Jane van Lawick-Goodall,
Jerzy Grotowski, Ray Birdwhistell and E. T. Kirby.
$14.95 .

THE ETHIC OF TIME

Structures of Experience in Shakespeare

Wylie Sypher

This is a penetrating, pivotal study of a comparatively
unexamined aspect of Shakespearean drama—its relation to
modern interpretations of the different ways we exist in time.
With an uncanny intuition, Shakespeare foreshadowed
many of the most provocative, although conflicting, modern
views of the way time-sense shapes human experience and
behavior. In this book, Sypher shows how the alternative
ways of existing in time give structure and meaning to the
action and ethic of the major plays. $10.95

CHILDREN'S THEATER IN ELEMENTARY
SCHOOL

Mary Paul Francis Pierini

A simple guide for the classroom teacher, this unique book
introduces a step-by-step explanation of the various aspects
involved in producing a play for and with children. Emphasis
is placed on the techniques of starting and teaching chil-
dren’s theater. $4.50 Paper

The Seabury Press

815 Second Avenue * New York 10017
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“I don’t see how anyone

York Uni i . o

ort mivere with the slightest
Master of Fine Arts Program . . .

o o interest in the musical

Applications are invited to . h t “
the Master of Fine Arts Program ) t .y eatre can allow
in Theatre* {Acting and ) ’ himself to be found
Dramatu.rgy') for the academic without thiS fine WOl‘k:’
year beginning September A
1977. Application deadline is —Richard ROdgerS
March 15, 1977. An alphabetically arranged,
M.F.A. Programs are also fact-crammed reference

available in Visual Arts, Dance,
Film* and Music*.
*Subject to final approval.

volume on the musical theatre
both in New York and London.

For further information and Included are entries devoted to

brochure write to: . over 2,000 performers, writers,
Graduate Admissions Officer COIMPOSETS, directors, prOdUC'
Faculty of Graduate Studies tions, and songs. Also sections
York University covering awards, long runs,

4700 Keele Street
Downsview, Ontario
Canada M3J 1P3

or call 416-667-2426

bibliography, and discography.

ENCYCLOPAEDIA
OF THE
MUSICAL THEATRE

Stanley Green

$17.50 @

| THE
WEBBER DOUGLAS

ACADEMY
OF

DRAMATIC ART

EIGHT TERM ACTING COURSE
AND

ONE YEAR POST GRADUATE COURSE

Next auditions late April/early May for entry in September 1977.
Five week Summer Theatre Workshop July 13 to August 17.

PROSPECTUS:
THE REGISTRAR, CHANTICLEER THEATRE,
30-36 CLAREVILLE STREET, LONDON, SW7 5AW (01-370 4154)

»
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The Leonard Pitt School of Mime

Offers comprehensive training in
body movement for the serious student.

Ten-week intensive courses begin every
spring, summer, fall and winter.

Daily classes include warm-up exercises,
movement technique, improvisation, and
mask work.

For information write:
1722 Blake Street
Berkeley, CA 94703

The Cutting Edge
Mabou Mines
The Manhattan Project
Meredith Monk/The House
Ontological Hysteric Theatre
The Performance Group
The Ridiculous Theatrical Company

a b“ncn of Experimental Theaters of New York, Inc.

105 Hudson St. Rm 300
New York, N.Y. 10013
212-966-0400
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villanova
graduate

theatre
master of arts

academicand practical
assistantships and

scholarships
SUMMER SESSION]

theatre department
villanova university
villanova, pennsylvania
19085 216-527-2100

ummer 77
3aur Week_Tntensive
August 1 ~26

commedin, mime, actin

Alexander Technique, voice

Master Leacher
C

MAZZONE-C

[Cormell.
ﬁngversny

UNDERGRADUATE MAJORS
1 in the Arts of the Theatre

MEA.
Professional Training Program -
! Acting and Directing

MA&PhD.
Dramatic Literature Theatre History
1 and Aesthetics

Summer Repertory

For information and brochure:

104 LincolnHall
Ithaca,New York 14853

<

- MENTI

in the heart of the (alifornia Redw6ods..

infcrgjixé'fmining in mime a

commedin del( 'arte,

and reluted acting sKills for the committed performer.,
Tnquire: Rox 819, Rlue ake, (alifornia, 95725,
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NEW MEXICO
HIGHLANDS
UNIVERSITY

HEDGEROW THEATRE

SUMMER WORKSHOP
IN ACTING

DRAMA, DRAMA-SPEECH AND
BA
DRAMA-ENGLISH STAGE MOVEMENT
BA & MA
DRAMA
GRADUATE MINOR Acting—Dolores Tanner,

TOURING THEATRE Rose Schulman
Stage Movement—Joseph Gifford
(Visiting Artist from
Boston University)

Contact

Chnis Williams

Director of Dramatic
Activities

NMH.L

Las Vegas, New Mexico 87701

Write Registrar, Hedgerow
Moylan, Penna. 19065
(14 Miles west of Philadelphia)

| __aasd

AR __RARE _EREEE - EREERE RN PRy

A Life in a Wooden O

Memoirs of the Theatre by Ben Iden Payne

A fascinating autobiography of Payne’s unique career of seventy years in the theatre
as an actor, teacher, and director. In 1907 Payne initiated the repertory movement in
England. Later, after a brilliant career as a Broadway director, he developed his
“modified Elizabethan staging”—a technique that has left an indelible mark on the
production of Shakespeare’s plays. Illus. $12.50

“Payne was one of the pioneers in modern drama. And “Ranks at the very top of
his teaching of Shakespeare must have really inspired theatrical biographies.”
his students. Whenever I run into them, whether they —Arthur Kennedy
work in theatre or not, they are true devotees.”

—Joseph Papp Yale University Press

New Haven and London
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FOR CANADIAN
THEAIRE

LOOK INTO

CANADIAN THEATRE REVIEW

Canada’s National Theatre-Quarterly

““The only serious voice of theatre in Canada’
Toronto Star

issues built around particular themes

in-depth articles

new, previously unpublished playscripts

essays from theatre centres across Canada and abroad
reviews of new books on theatre

By subscription: 1 year $10. 2 years $19.
Libraries: $12. & $23.

add $1.00 per year for postage outside of Canada

CANADA ON STAGE:
CANADIAN THEATRE REVIEW YEARBOOK

An Annual Series Documenting Professional
Theatre-Productions

“For those who follow theatre closely, it is positively
invaluable.”

Globe and Mail
e documentation on over 100 theatres
® over 350 photos
e casts lists, production dates, directors, playwrights
e 384 pages e hardcover e 4,000 entry index

1976 edition in preparation
1975 edition now available
1974 edition still available $14.95

Canadian Theatre Review, York University,
4700 Keele Street, Downsview, Ontario

https://doi.org/10.1017/50012596200531940 Published online by Cambridge University Press


https://doi.org/10.1017/S0012596200531940

«{1 New York University”

School of the Arts Theatre Program

- Theatre Program

PROFESSIONAL

TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance

- Lioyd Burlingame, Chairman, Design

Carl Weber, Chairman, Directing

Through a select sequence of courses inthe interrelated .
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, itis our purpose to develop individual

artists and craftsmen of the highest excellence.

The Theatre Program provides the student with direct and
personal contactin class and in production with artists currently

working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson Don Doherty Deborah R. Lapidus
Marianne Bachman Olympia Dukakis Kristin Linklater
Rowena Balos Nora Dunfee Nicholas Lyndon
Anthony Barsha Karl Eigsti Robert Macbeth
Andre Bernard Arden Fingerhut Jane Mandel
Robert Blankshine Joel Fink Clarice Marshall
Hovey Burgess Kermit Frazier Robbie McCauley
Lloyd Burlingame John Gleason Lauren Ralken
Sergio Cervetti Stuart Hodes Carrie F. Robbins
Joseph Chatkin* Israel Horovitz Linda Rogers
Nanette Charisse Denise Jefferson Bertram Ross
Kay Cummings Deborah Jowitt Mel Shapiro
Danielle DeMers Peter Kass Omar Shapli
Ritha Devi Rachel Lampert Trynje Shapli

B.F.A., M.F.A,, Certificate: Acting, Dance, Design
M.F.A,, Certificate: Directing

For information, write: Dennis Krausnick
New York University, School of the Arts
Theatre Program
40 East 7th Street *
New York, N.Y. 10003

*On leave of absence Fall and Spring semesters 1976, 1977.
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Oliver Smith

Paul Stenbock
Salvatore Tagliarino
Linda Tarnay
Bobby Troka

Ron Van Lieu

Fred Voelpel

Carl Weber

Patricia Woodbridge
Mark Zeller
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Do

You Have A
Mime-
Movement
Class?

If you don’t you should.
The values of such a class
have been proven to be
beneficial for the theatre
student.

But where do you find a
good mime movement
teacher?

They are in short supply.
So...

All

You Have
To Do ls
Call Us!

Call Collect: 312-446-0183

Bring

A Mime
School
To Your
Students

T. Daniel will conduct a
comprehensive program
of mime on your campus.
Classes, lectures,
demonstrations and
performances are
designed to teach the
basic principles, theories
and philosophies of mime
and movement.

But how can you make
this available to your
students?

/

T BANTE.

T. Daniel Studio of Mime

1056 Gage Street

Winnetka, lllinois 60093

A
Residency
With

T. Daniel
Will Do It!

The artist is the most
important decision in a
residency program.

With six years of
experience in teaching
and performing mime,
preceeded by intensive
training with the world's
best mime, T. Daniel is
well qualified technically.
Moreover, itis T. Daniel,
the person and individual,
who has been a smashing
success in over 30
residencies.

References are
available...
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