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CAMBRIDGE UNIVERSITY PRESS!

/" E-books
Available
Or most

\ titles) /

Electronic Music

Nick Collins, Margaret Schedel
and Scott Wilson

Cambridge Introductions to Music

$80.00 / £50.00: HB: 978-1-107-01093-2
$27.99 / £17.99: PB: 978-1-107-64817-3:
237 pp.

The Cambridge Guide to
Orchestration
Ertugrul Sevsay

$150.00 / £90.00: HB: 978-1-107-02516-5:
675 pp.

New in Paperback!
A History of Singing
John Potter and Neil Sorrell

$34.99/ £19.99: PB: 978-1-107-63009-3:
355 pp.

Music and Ethical
Responsibility
Jeff R. Warren

$90.00 / £60.00: HB: 978-1-107-04394-7:
213 pp.

John Cage and David Tudor
Correspondence on Interpretation and
Performance

Martin Iddon
Music Since 1900

$95.00 / £55.00: HB: 978-1-107-01432-9:
240 pp.

Music and Protest in 1968
Edited by Beate Kutschke and
Barley Norton
Mousic Since 1900

$99.00 / £65.00: HB: 978-1-107-00732-1:
342 pp.

Music in Germany
since 1968

Alastair Williams
Mousic Since 1900

$99.00 / £60.00: HB: 978-0-521-87759-6:
290 pp.

New Music at Darmstadt
Nono, Stockhausen, Cage, and Boulez

Martin Iddon

Mousic Since 1900

$110.00 / £70.00: HB: 978-1-107-03329-0:
354 pp.

The Orchestral Music of

Michael Tippett
Creative Development and the
Compositional Process

Thomas Schuttenhelm
Music Since 1900

$99.00 / £65.00: HB: 978-1-107-00024-7:
338 pp.

The Spectral Piano
From Liszt, Scriabin, and
Debussy to the Digital Age

Marilyn Nonken
Mousic Since 1900

$90.00 / £55.00: HB: 978-1-107-01854-9:
207 pp.

New in Paperback!

The Cambridge History of
Twentieth-Century Music
Edited by Nicholas Cook and
Anthony Pople

The Cambridge History of Music
$50.00 / £30.00: PB: 978-1-107-63199-1:
824 pp.

The Cambridge

History of World Music
Philip V. Bohlman

The Cambridge History of Music

$175.00 / £110.00: HB: 978-0-521-86848-8:
875 pp.

The Cambridge
Companion to the
Symphony

Edited by Julian Horton
Cambridge Companions to Music

$90.00 / £55.00: HB: 978-0-521-88498-3
$29.99 / £19.99: PB: 978-0-521-71195-1:
466 pp.

The Cambridge
Companion to

Vaughan Williams

Edited by Alain Frogley and
Aidan J. Thomson
Cambridge Companions to Music

$90.00 / £55.00: HB: 978-0-521-19768-7
$33.00 / £19.99: PB: 978-0-521-16290-6:
358 pp.

The Accessibility of Music
Participation, Reception, and Contact
Jochen Eisentraut

$99.00 / £65.00: HB: 978-1-107-02483-0:
336 pp.

Twelve-Tone Music

in America

Joseph N. Straus

Music in the Twentieth Century

$31.99 / £20.99: PB: 978-1-107-63731-3:
326 pp.

Prices subject to change.
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/,/4 : Celebrating 25 years of NMC Recordings
Discover - Connect - Challenge - Inspire

Richard Causton

NEW MUSIC BIENNIAL
SUBSCRIPTION

2014 RELEASES

GERALD BARRY THE IMPORTANCE OF BEING EARNEST JOHN TAVENER AKHMATOVA REQUIEM

Soloists - BCMG | Adés Soloists - BBC Symphony Orchestra | Rozhdestvensky - Nash Ensemble
HARRISON BIRTWISTLE GAWAIN MARK-ANTHONY TURNAGE UNDANCE

Soloists - The Royal Opera House Chorus & Orchestra | Howarth UNDANCE Band [ Murray - Rombert Orchestra / Hoskins
CHARLOTTE BRAY AT THE SPEED OF STILLNESS Depdss  JUDITH WEIR THE VANISHING BRIDEGROOM

Aldeburgh World Orchestra [ Elder - BCMG [ Knussen Soloists -BBC Singers - BBC Symphony Orchestra / Brabbins

JOHN CASKEN ORION OVER FARNE
Sophia Jaffé - Hallé | Stenz

RICHARD CAUSTON MILLENNIUM SCENES DebitDess NEXT WAVE (www.NMCREC.CO.UK/NEXT-WAVE)

Hallé /Collon - BCMG [ Wigglesworth [ Cornelius In partnership with Sound and Music, this collection of commissions
BEN FOSKETT DINOSAUR Do features works by 12 composers studying in Higher Education.
Hallé /Collon - London Sinfonietta / Paterson - Psappha / Kok NEW MUSIC BIENNIAL jeas soz wustc rousoion)

LARRY GOVES JUST STUFF PEOPLE D0 Ddbss 20 new commissions from contemporary clossical, folk ond jozz

to world music, urban ond electronic.

NEW MuUSIC COLLECTIONS

Mid-price compilati y clossicol music
on NMC. Vols 1-4: ‘Choral’, Uuhestml Eleﬂmmts ‘Piano’.

Oliver Coates - Sarah Nicolls - London Sinfonietta / de Ridder / Brabbins
HELEN GRIME NIGHT SONGS Depiiss
Lynsey Marsh - Hollé / Elder / Phillips - Hallé Soloists

S -
For more informotion visit www.nmerec.co.uk Lo @ ding l} I ding | e
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CAMBRIDGE JOURNALS

Journal of the
Society for
American Music

Published for The Society for American Music

Editor
Mark Katz, University of North California at Chapel Hill, USA

The Journal of the Society for American Music is an
international, peer-reviewed journal dealing with all
aspects of American music and music in the Americas.
JSAM is dedicated to supporting scholarship that
transcends disciplinary boundaries, cutting across
historical musicology, music theory, ethnomusicology,
cultural theory, identity studies, and American studies.
JSAM encourages international dialogue across disciplines.
The journal features articles; reviews of books, recordings,
and multimedia items; and explorations of special topics.

For free online content visit:
http://journals.cambridge.org/sam
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JOURNAL OF THE
SOCIETY FOR
AMERICAN

MUSIC

Journal of the Society for
American Music

is available online at:
http:ffjournals.cambridge.org/sam

To subscribe contact
Customer Services

in Cambridge:

Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org

Free email alerts

Keep up-to-date with new
material — sign up at

journals.cambridge.org/register

CAMBRIDGE
UNIVERSITY PRESS
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CAMBRIDGE JOURNALS

Nineteenth-Century
Music Review

Editor
Bennett Zon, Durham University, UK

Nineteenth-Century Music Review aims to locate music
within the widest possible framework of intellectual
activity pertaining to the long nineteenth century
(c.1789-1914). It particularly welcomes interdisciplinary
scholarship that explores music within the context of
other artistic and scientific discourses. Articles with

fine visual or iconographic content are encouraged, as
are those rich in musically illustrative material. Articles
accepted for publication will reflect a diversity of critical
viewpoints.

All material submitted for consideration will receive open-
minded editorial attention, and works, once accepted for
peer review, will proceed anonymously to at least two
readers (one from the editorial board, the other external
to it). Books and music will be reviewed extensively in
each issue with the particular aim of extending awareness
of music literature into extra-musical disciplines.

For free online content visit:
http://journals.cambridge.org/ncm
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Nineteenth-Century Music Review
is available online at:
http:/fjournals.cambridge.org/ncm

To subscribe contact
Customer Services

in Cambridge:

Phone +44 (011223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org

Free email alerts

Keep up-to-date with new
material — sign up at

journals.cambridge.org/register

: CAMBRIDGE
) UNIVERSITY PRESS
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CAMBRIDGE

JOURNALS

Eighteenth-Century
Music

Editors
W. Dean Sutcliffe, University of Auckland, New Zealand
Steven Zohn, Temple University, USA

Eighteenth-Century Music addresses a conspicuous gap in its
field and serves as a prestigious forum for all eighteenth-century
music research. The aims of this dedicated journal are: to draw
together disparate areas of research, challenge accepted historical
assumptions and adopt a broad and interdisciplinary approach
which will serve the whole eighteenth-century music community.

Price information
is available at: http://journals.cambridge.org/ecm

Free email alerts
Keep up-to-date with new material — sign up at
http://journals.cambridge.org/ecm-alerts

For free online content visit:
http://journals.cambridge.org/ecm
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Eighteenth-century ,

CAMERIDGE

Eighteenth-Century Music
is available online at:
http:/fjournals.cambridge.org/ecm

To subscribe contact
Customer Services

in Cambridge:

Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141

Email
subscriptions_newyork@cambridge.org
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CAMBRIDGE JOURNALS

Organised
Sound

Editor
Leigh Landy, De Montfort University, Leicester, UK

Organised Sound is an international peer-reviewed journal
which focuses on the rapidly developing methods and
issues arising from the use of technology in music today.
It concentrates upon the impact which the application of
technology is having upon music in a variety of genres,
including multimedia, performance art, sound sculpture
and music ranging from popular idioms to experimental
electroacoustic composition. It provides a unique forum
for anyone interested in electroacoustic music studies,

its creation and related developments to share the
results of their research as they affect musical issues. An
accompanying DVD is sent to subscribers annually.

For free online content visit:
http://journals.cambridge.org/oso
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Organised Sound
is available online at:
http:/fjournals.cambridge.org/oso

To subscribe contact
Customer Services

in Cambridge:

Phone +44 (011223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:

Phone (845) 353 7500

Fax (845) 353 4141

Email
subscriptions_newyork@cambridge.org

Free email alerts

Keep up-to-date with new
material - sign up at

journals.cambridge.org/register
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CAMBRIDGE

JOURNALS

Cambridge Opera
Journal

Editors
Stefanie Tcharos, University of California, Santa Barbara, USA
Benjamin Walton, University of Cambridge, UK

For over twenty years the Cambridge Opera Journal has
been the pre-eminent forum for scholarship on opera in
all its manifestations. The Journal publishes essays not
only on all aspects of the European operatic tradition,
but also on American opera and musical theatre, on
non-Western music theatres, on contemporary opera
production, and on the theory and historiography of
opera. Carefully researched and often illustrated with
music examples and pictures, articles adopt a wide
spectrum of critical approaches. As well as major
articles, each issue includes reviews of recent important
publications in the field.

CAMBRIDGE

era

JOURNAL

Cambridge Opera Journal
is available online at:
http:/fjournals.cambridge.org/opr

To subscribe contact
Customer Services

in Cambridge:

Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:

Phone (845) 353 7500

Fax (845) 353 4141

Email
subscriptions_newyork@cambridge.org

Free email alerts

Keep up-to-date with new
material — sign up at

journals.cambridge.org/register

For free online content visit:
http://journals.cambridge.org/opr
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Instructions for Contributors
Contributions written in English are welcomed from all countries. Manuscripts should not have been published
previously or be under consideration for publication elsewhere in any form.

The Editors are keen to publish articles on the new music scene in all its complexity, not simply on a particular
work by a particular composer. Discussion of compositional trends, performance practices, listening practices, new
music contexts and reception histories are encouraged. TEMPO is sympathetic both to writing about new forms
of creative practice (electronic, interdisciplinary, performance-based) and to writing that employs innovative methods of
enquiry that differ from the aims of traditional musicology (work broadly adhering to the latter is nonetheless not
excluded). These considerations apply equally to TEMPO'’s Reviews Section.

Articles

Article suggestions or submissions, and all correspondence relating to articles, should be sent to the Editor,
Bob Gilmore, at tempoeditor@cambridge.org. Articles should be in the form of a MS Word Document, not in
pdf format. They should generally be no more than 5,000 words in length, and may also be shorter, and may be
illustrated by music examples, photographs and/or facsimiles. Authors are responsible for providing camera-ready
copy of each table, figure, or image with the submission of an article. Contributors are responsible for providing
a 150-word abstract of their article, and also for obtaining permission to reproduce any material for which they do
not hold copyright and for ensuring that the appropriate acknowledgments are included in the typescript. The full
address of the copyright holder should be provided. Contributors should also submit a 100-word biography.

Articles should contain footnotes (not endnotes or in-text citations). Single quotation marks should be used for
quotations in the main text, double quotation marks for quotations within a quotation. Contributors from North
America may use American spellings. Dates are written thus: c. 1999, 2000s, 14 April 2008. Bibliographic citations
should follow the pattern:

Natasha Barrett, “Trends in electroacoustic music’, in Collins and d’Escrivan (eds.), The Cambridge Companion
to Electronic Music (Cambridge: Cambridge University Press, 2007), pp.232-255.

Reviews
Review suggestions or submissions, and correspondence relating to reviews, should be sent to the Reviews
Editor, Juliet Fraser, at temporeviews@cambridge.org. All reviews should be submitted to the Reviews Editor as
a Word document. As a general rule, reviews should not include illustrations. Exceptions to this should be discussed
with the Reviews Editor. To submit items for review, please send to:

Tempo

PO Box 171

Herne Bay

CT6 6WD

UK

The Reviews section of TEMPO is divided into three sections:
»  PERFORMANCES (focusing on premieres of relevant contemporary works, and often grouped to form
a broader context such as a festival, a series, a performer/ensemble, or a particular composer/group of
Ccomposers);
» CDs and DVDs (most often reviewed individually, though broader groupings are accepted);
e BOOKS (most often reviewed individually).

Reviews should reflect the journal’s mission statement by documenting an event or release and by examining the mean-
ing — perceived or potential — of this event within the contemporary music scene more broadly. Contributors are
discouraged from writing overly lengthy, detailed descriptions of the music itself; rather, they are encouraged to
attempt a broader contextualisation and evaluation of the event/release.

The following word limits are guidelines. Contributors planning to exceed these guidelines should seek prior
approval from the Reviews Editor.

»  PERFORMANCES: 2000 words

* CDs and DVDs: 800 words

» BOOKS: 1500 words

Proofs
First proofs of an article or review will be sent to the author as a PDF attached to an e-mail, and should be returned
within two days of receipt. Corrections should be confined to typographical errors and matters of fact.

PDFs
Authors of an article or review will receive a high-quality PDF of their article without charge upon publication.

Copyright
Contributors of accepted articles will be required to assign their copyrights on certain conditions to Cambridge
University Press to help protect their material.
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www.BridgeRecords.com
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Composing

AMERICA

Zidas, Boleam, Capland & Moravee

Weiss-Kaplan-Newman Trio

% ]

NEW RELEASES OF
AMERICAN MUSIC

GEORGE CRUMB EDITION, Vol. 16
Voices from the Heartland: American Songbook 7
Sun and Shadow: Spanish Songbook 2
*premiere recordings™

Ann Crumb, Patrick Mason, Orchestra 2001
BRIDGE 9413

LOWENTHAL: ROCHBERG, ROREM, CHIHARA
George Rochberg: Partita-Variations; Nach Bach;
Carnival Music

Ned Rorem: 75 Notes for Jerry

Paul Chihara: Bagatelles

Jerome Lowenthal, piano

BRIDGE 9417

LARK QUARTET: COMPOSING AMERICA
John Adams: 5 Pages from John's Book of Alleged Dances
William Bolcom: Billy in the Darbies

Aaron Copland: Two Pieces for String Quartet

Paul Moravec: Piano Quintet

with Yousif Sheronick, Stephen Salters & Jeremy Denk
BRIDGE 9423

AN AMERICAN TOUR

Weiss-Kaplan-Newman Trio

Paul Schonfeld: Four Music Videos

Lera Auerbach: Triptych (The Mirror with Three Faces)
Chen Yi: Tunes From My Home

Clancy Newman: Juxt-Opposition

BRIDGE 9407

MOMENTS OF LOVE

Dominique Labelle, soprano; Yehudi Wyner, piano
Yehudi Wyner: The Second Madrigal: Voices of Women
and songs of Rawvel, Saint-Saéns, Habhn & Britten
BRIDGE 9406

AMERICAN TAPESTRY: Duos for Flute & Piano
Robert Beaser: Variations

Aaron Copland: Duo

Robert Muczynski: Sonata op. 14

Lowell Liebermann: Sonata, op. 23

Susan Rothol, flute; Margaret Kampmeier, piano

BRIDGE 9411

Distributed in the UK by Select Music & Video Distribution Limited

Cambridge Journals Online
For further information about this journal
please go to the journal web site at
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