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Themed Issues

The General Editor of Nineteenth-Century Music Review encourages proposals from 
individuals with ideas for themed issues, involving the commissioning of up to 
six main articles per issue, as well as one or more review articles for coverage of 
books, CDs and scores. Those applying to the journal for this purpose should 
initially provide the General Editor with a statement of no more than 500 words, 
outlining the thematic nature of the proposed issue, the names of contributing 
authors along with a working title for their papers, and a timetable for submission 
of work.
 Proposers of themed issues work alongside the General Editor, and are 
designated Guest Editors. They are responsible for commissioning, organizing 
and preparing articles for publication, as well as working closely with review 
editors to locate suitable material and authors for relevant sections of the journal. 
Review sections of themed issues are not exclusively thematicized, and tend 
towards a balance of half themed, and half general material.
 Articles commissioned for themed issues follow the same process of peer-
review as general issues. No guarantee of publication can be given to specially 
commissioned authors.
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