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David_Mamet Society

An international organization for the study of
David Mamet's work and of performances of
it on stage, film, and television has been
launched. The society plans to publish a
newsletter and an annual review.

For membership information or to submat
essays, reviews, or other materials, write to:

Prof. Leslie Kane, Department of English,
Westfield State College, Westfield, MA
01068 USA

or

Prof. Christopher C. Hudgins, Department of
English, University of Nevada, Las Vegas,
89154-5011, USA.
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