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New and Noteworthy from Cambridge!

A History of Singing

John Potter and Neil Sorrell

From its prehistoric past to its multicultural present, this history
examines singing as a historical and universal phenomenon.

$120.00: Hardback: 978-0-521-81705-9: 360 pp.

Ritual Meanings in the Fifteenth-Century Motet
Robert Nosow
The first large-scale study of how fifteenth-century motets

were used across Western Europe, dispelling the mysteries
surrounding these outstanding works.

$99.00: Hardback: 978-0-521-19347-4: 296 pp.

French Organ Music in the Reign of Louis XIV
David Ponsford

Wl Musicinthe
Reign of

A radical new approach to French Baroque organ music i B LouisXIV
in which developments in musical style are coupled to -
performance practice.

Musical Performance and Reception

$110.00: Hardback: 978-0-521-88770-0: 340 pp.

The Cambridge Companion to Medieval Music
Edited by Mark Everist

Perfect for students of this key topic, this Companion
is a practical guide to the music of the Middle Ages.

Cambridge Companions to Music

$99.00: Hardback: 978-0-521-84619-6: 512 pp.
$39.99: Paperback: 978-0-521-60861-9

www.cambridge.org/us
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Notes for Contributors

1 Articles should be sent to Professor James Borders, The University of Michigan, School of Music, Theatre
& Dance, 1100 Baits Drive, Ann Arbor, Michigan 48109-2085, USA, or to Dr Christian Leitmeir, School
of Music, Bangor University, Bangor LL57 2DG, UK. The editors may also be contacted by email:
<jborders@umich.edu> and <c.leitmeir@bangor.ac.uk>.

2 BOOKS FOR REVIEW should be sent to Dr Nicolas Bell, Music Collections, The British Library, 96 Euston
Road, London NW1 2DB, UK.

AUDIO RECORDINGS FOR REVIEW should be sent to Fr Jerome F. Weber, 1613 Sunset Avenue, Utica,
NY 13502-5437, USA.

MATERIAL FOR INCLUSION IN THE CHANT BIBLIOGRAPHY should be sent to Dr. Glinther Michael
Paucker, Weinsteige 10, D-71384 Weinstadt, Germany <dr.g.paucker@gmx.de>.

3 The language of publication is English, using British conventions of spelling and punctuation.
Continental scholars may submit initial versions of articles in German, French, Italian, or Spanish. If the
article is accepted for publication, it is the author’s responsibility to arrange for an idiomatic English
translation.

4 Fuller guidance for contributors and a stylesheet may be found on the journal’s website:
journals.cambridge.org/ pmm (follow the link ‘Instructions for Contributors’).

MMS

The Plainsong and Medieval Music Society

www.plainsong.org.uk

Chair: Dr Lisa Colton, PMMS, Bangor University, School of Music, College Road, Bangor, Gwynedd
LL57 2DG.

The Society was founded in 1888 for ‘the advancement of public education in the art and science of music
and in particular plainsong and mediseval music’. New members are always welcomed. Membership in
the Society is open to scholars, students, professional musicians, and to all with an interest in the music of
the Middle Ages. Suggestions and proposals about the Society’s activities may be directed to the Publicity
Secretary. Membership includes a subscription to Plainsong and Medieval Music, discounts on the Society’s
publications and invitations to all events sponsored by the Society. Ordinary membership costs £32 and
student membership costs £22. There is also a special joint membership rate of £40. For further details,
please write to The Plainsong and Medieval Music Society, Bangor University, School of Music, College
Road, Bangor, Gwynedd LL57 2DG, UK.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-
governmental, not-for-profit organization established to promote the responsible management of the
world’s forests. Please see www.fsc.org for information.

Printed in the United Kingdom at the University Press, Cambridge
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