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Abstract

This article examines the linked sets of paintings commonly known as the “small Guler” Ramayana
by Pandit Seu, the “Mankot” Ramayana and the “Siege of Larikka” by Manaku in the light of the text
from the Valmiki Ramayana on the versos of the paintings. This allows significant conclusions about

the intentions behind their production and the original extent of each set.
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During the first quarter of the eighteenth century the most monumental of all Pahari illu-
strated Valmiki Ramdyana manuscripts was produced, if it is accepted that the three sets
listed here do indeed all belong to the same series, which many art historians have sug-
gested," albeit with differences of opinion on the painting styles involved. One is the
so-called small Guler Ramayana of around 1720, which is the only major series of paintings
ascribed to Pandit Seu; its extant folios illustrate episodes from the Aranya and Sundara
kandas. The Kiskindhakanda comprises another series, datable between 1710 and 1725 in
a very similar format that has been called the “Mankot Ramayana”; it is not known
where exactly it was painted but it was not in Pandit Seu’s own workshop.” However,
the most spectacular part, in terms of its size (the standard folio size is around 60 x 83 cm),
is the Yuddhakanda, the “Siege of Larika” series by Manaku, older son of Pandit Seu and
brother of Nainsukh, produced probably around 1725 but abandoned with most of its
sequence of forty folios left just as preliminary drawings.’ It is reasonable to surmise that
whoever was the patron of this very large-scale project farmed out the work to more
than one workshop—or possibly that he simply entrusted its direction to Pandit Seu who
then divided out the work in this fashion, retaining two kandas for himself. Although this
patron is not named, both Seu and Manaku were natives of Guler and the Siege of Lanka
paintings were in the possession of the then raja of Guler early last century, which together
make it virtually certain that he was Dalip Singh of Guler (r. 1695-1741).

! Jutta Jain-Neubauer, The Ramayana in Pahari miniature painting, L.D. series 80 (Ahmedabad, L.D. Institute of
Indology, 1981); B. N. Goswamy and Eberhard Fischer: Pahari Masters: court painters of northern India, Artibus
Asiae Supplementum XXXVIII (Ziirich, Artibus Asiae, 1992), pp. 213-214.

2 Goswamy and Fischer in Milo C. Beach, Eberhard Fischer, B. N. Goswamy (eds), Masters of Indian Painting, 2
vols, Supplementum XLVIII, (Ziirich, Artibus Asiae Publishers, 2002), pp. 656-657, n.4.

* Mary Brockington and John Brockington, “Manaku’s Siege of Larika series: words and picture”, Artibus Asiae
73.1 (2013), pp. 231-258.

* Dalip Singh’s reign and his patronage of painting are assessed in Roy C. Craven, Jr., “The Reign of Raja Dalip
Singh (1695-1741) and the Siege of Lanka Series of Guler”, in Ramayana Pahari Paintings, (ed.) Roy C. Craven (Bombay,
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It was clearly the intention that the paintings on the rectos of all the sets should be
accompanied by text portions from the Valmiki Rdmdyana on the versos but plans for its
implementation—or at least the mode of it—seem to have changed during the course of pro-
duction, which it is one purpose of this article to investigate.” On the question of the scale
of the enterprise, it is worth emphasising that folios are known only from four out of the
seven kandas and that there is no trace of the first two (the Bala and Ayodhya kandas) or—less
surprisingly since it is not uncommonly ignored—of the last (the Uttarakanda).® In the rest
of this article I will investigate the parts in more detail in the sequence of the kandas, which
will involve separating the two parts of what is usually designated the small Guler
Ramayana. These may indeed originally have been distinct and certainly have suffered
rather different fates in terms of survival. Jutta Jain-Neubauer listed thirty-five folios—
out of perhaps seventy or more originally—illustrating the Aranya and Sundara kandas
that belong to the small Guler Ramayana, together with their subjects and locations.”
However, almost all, possibly all, of those belonging to the Aranyakanda have survived
whereas only nine out of an original total of at least forty are known from the Sundarakanda.

The folios illustrating the Aranyakanda (twenty-seven in all which may be the actual
total produced or very little less) were originally acquired by the Lahore Museum in
1933 but were then divided at partition in 1947. Fifteen remained in Lahore (two of
which are now on loan in the National Museum, Karachi) and twelve went to the
Government Museum and Art Gallery, Chandigarh.? Jain-Neubauer notes the folio num-
bers and gives an identification of the text on many of the versos but, although she is
evidently aware of the Critical Edition as well as the different recensions, most of her
identifications are only intelligible in terms of another, usually the Bombay edition but
sometimes possibly the Lahore edition.” She also illustrates one verso (Chandigarh
E.101, in black and white, as fig. 10) and identifies it as “from aranyakanda: canto 59,
v. 2; canto 64, v. 36”; this is actually CE 3.59.1-3ab, 63.9a+10b, 19, 64.36 with Northern
or Northwestern readings, so in this instance she evidently did use the Critical Edition
but identifies only the beginning and ending of the text passage and does not mention
the folio number 24, which is in the same style as the text and presumably contemporary.
In another (Chandigarh E.104, folio number not given but it must be 9) she identifies the
verso text as “first part: interpolation after canto 24, v. 23; second part: canto 25, v. 10”,

Marg Publications, 1990), pp. 2-22. This first paragraph, laying out the background to the main body of this article,
draws on the brief treatment in a previous article of mine, “Illustrated Ramayana manuscripts”, in
Mitrasampradanam: a collection of papers in honour of Yaroslav Vassilkov (Saint Petersburg: MAE RAS, 2018), pp. 209-11.

® The abbreviations used throughout this article for recensions and manuscripts are those of the Critical
Edition (The Ramdyana of Valmiki, critical edition by G. H. Bhatt and U. P. Shah, 7 vols (Baroda, Oriental
Institute, 1960-1975). I am not attempting to comment on the artistic aspects of the paintings on the rectos,
solely on textual matters relating to the versos, except where identification of the verbal text has implications
for the visual text—that is, the identification of the episode shown in the painting—or an identification is clearly
incorrect.

© B. N. Goswamy has suggested that some drawings, usually included within the Bhagavata Purdna series which
Manaku produced around 1740, in fact form a separate Ramayana series (B. N. Goswamy, Manaku of Guler: the life
and work of another great Indian painter from a small hill state, Artibus Asiae Supplementum 52 (Ziirich: Artibus Asiae
Publishers, 2017), pp. 494-499. If so, these 15 drawings were evidently based on Kalidasa’s Raghuvamsa or a
derivative.

7 Jain-Neubauer, Ramayana in Pahari painting, pp. 29-36.

8 cf. F. S. Aljazuddin, Pahari paintings and Sikh portraits in the Lahore Museum (Londo,: Sotheby Parke Bernet,
1977), pp. 69-72—assigning these paintings to Nurpur—and Jain-Neubauer Ramdyana in Pahari painting.

? Jain-Neubauer Ramdyana in Pahari painting, pp. 29-36 and 1, “Three different recensions of the text have come
down to us. They have had their origins in the north-western, eastern and southern regions of India. These texts,
although showing considerable differences in style, language and contents, have been edited as one standard
critical edition of the Ramayana of Valmiki”.
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which is presumably CE 3.456* and 25.10, and Khara’s army as “under the leadership of
Disana”, who is not named in just these verses, only in surrounding ones. For a few
other folios the text identification she gives fits well with the CE."

Folio 1, so numbered on the verso, depicts on the recto the episode of the exiles’ visit
to Atri’s hermitage with Anasiiya and Sita conversing inside the hut; this is narrated at the
end of the Ayodhyakanda in the Critical Edition (at 2.109-111) but in the Northern recen-
sion starts the Aranyakdnda (which fits with Jain-Neubauer’s identification of the text on
the verso as from 3.1). The next folio, of which the number is not recorded, shows the
exiles welcomed by rsis with fruits. The third and fourth folios, so numbered, show
Viradha seizing Sita and then being killed by Rama and Laksmana. The next folio
(Chandigarh E.92) depicts Sarabhanga going to the Brahmaloka but is wrongly identified
by Jain-Neubauer as Rama cremating Kabandha; the figure of Sita shown behind Rama and
Laksmana is decisive for the identification. The following folio shows Siirpanakha as a
beautiful woman being mutilated by Laksmana and then flying off in hideous form. She
is again in her hideous form in folio 7, where she complains to Khara, and folio 8,
where she leads Khara’s army to Rama. Next come four folios depicting Rama’s successive
engagements with Khara’s forces; the first of these (Chandigarh E.104) was discussed at
the end of the previous paragraph and shows Diisana and other raksasas being killed by
Rama, while the other three, numbered as folios 10-12, show general fighting, the
death of TriSiras, and Khara on a chariot attacking Rama.

Appropriately, the next two folios show Rama being féted by the rsis and the gods rain-
ing flowers on him."" The action continues on folios 15-18 with Siirpanakha complaining
to Ravana, Ravana going to Marica’s asrama, Marica appearing as the golden deer before
Sita and Rama shooting him. Folios 19-22 depict Ravana approaching Sita disguised as a
mendicant, Jatayus vainly attacking Ravana, Ravana as he abducts Sita flying over Sugriva
and other vanaras seated on rocks, and Sita placed in the asokavana with raksasis ordered
to guard her. Folio 23 shows an incident largely absent from the Southern recension and
so from the text of the Critical Edition: Indra bringing food to Sita as her raksast guards are
sleeping. The action then returns to the forest in folios 24-26, with Rama and Laksmana
meeting the dying Jatayus, Rama killing Kabandha, and Kabandha ascending to heaven. In
a further folio, for which the number is not recorded, Rama and Lakskana watch the
Sabari’s immolation; this is almost the last episode in the kanda, followed only by their
arrival at Pampa (less distinctive visually), so this might well be the final folio in the
Aranyakanda series. In any case, the paintings provide a comprehensive coverage of the
significant episodes, to the extent that it is unlikely that any have been lost.

The Kiskindhakanda series first became known in the 1970s.'” It also has Valmiki
Ramdyana text on the versos."” Thirty-three paintings are known to survive out of nearly

1% 1 have had to rely solely on Jain-Neubauer’s identifications of the text (and transcribing her one illustration
of a verso), since my repeated attempts to contact the Lahore and Chandigarh Museums have met with no
response. See Appendix I for a sequential listing of the folios, together with Jain-Neubauer’s identifications of
the verso text and their locations plus accession numbers.

! The second of these is numbered as folio 14 and Aijazuddin, commenting on E.99, notes their relationship:
“The folio of the preceding scene in which Rama and his family are féted by the Dandakaranya rishis, was for-
merly in the Lahore Museum (E.90). It is now in the Chandigarh Museum, and has been reproduced in Goswamy
(1968), fig. 17”. (Aijazuddin, Pahari paintings, p. 71).

12 Opinions on the date differ between “the early 1970s” (J. P. Losty, A mystical realm of love: Pahari paintings from
the Eva and Konrad Seitz Collection (London, Francesca Galloway, 2017), p. 102 and the more precise “Another group
of ‘small’ Ramayana paintings of a very similar format came to light in 1976” (Goswamy and Fischer in Beach,
Fischer and Goswamy, Masters of Indian painting, p. 656 fn.4).

* B. N. Goswamy, Painted visions: the Goenka collection of Indian paintings (New Delhi, Lalit Kala Akademi, 1999),
pp. 234-237; Jorrit Britschgi and Eberhard Fischer, Rama und Sita: Das Ramayana in der Malerei Indiens (Ziirich,
Museum Rietberg, 2008), p. 14.
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fifty but they are widely dispersed in both museums and private collections."* Folio num-
bers on the versos run up to 48 and, since the text on folio 48 comes from the last sarga of
the kanda in the Northern recension, this is very probably nearly the original total, mean-
ing that the majority are still extant. There is, however, one further folio for which the
number is not recorded but which fits best after folio 48, since it shows at the far left
two crowned vdnaras in discussion with a crowned rksa towards the centre (i.e Sugriva,
Hanuman and Jambavan) seated on rocks beside the ocean. It is worth noting that the
style of representation of the waves and sea creatures here bears a close resemblance
to the way in which Manaku depicts them in the “Siege of Lanka” series.

The text on the twenty versos from the Kiskindhakanda that I have been able to examine
follows basically the Northeastern recension of the Valmiki Ramayana and in all but one
instance consists of a skilfully made sequential selection of verses from the text forming
a condensed narrative relating to the painting on the recto. The sole exception is one folio
from the Habighorst collection (recently up for sale by Francesca Galloway), which is folio
6 and has continuous text."> The question of who made the selection of verses is an intri-
guing one. They are skilfully done to form an apparently continuous text which makes
excellent sense, despite the condensation. However, the selector is clearly not the scribe
of some of the folios (and T think that they are all written by the same hand), who is cap-
able of elementary mistakes through inadequate knowledge of Sanskrit, writing
sabhupavisat for samupavisat and varsete for varttete on folio 23 (San Diego 1990.1063), or
more generally of the text, writing svayamgabham for svayamprabham on folio 41
(Rietberg REF 25). Clearly he was misreading what he was copying, which may not of
course have been perfectly legible, but anyone with an adequate grasp of Sanskrit
would have corrected or correctly identified these without even thinking.

Folio 1, depicting Sugriva’s fear on first seeing Rama and Laksmana, contains on the
verso text from the opening sarga of the Kiskindhakanda in the Northern recension. An epi-
sode which Sugriva only narrates to Rama, Valin’s killing of Dundubhi, is shown in a folio
which Tandan erroneously identifies as the last illustration in the kanda; this belongs
closely with one showing Rama kicking Dundubhi, who in the text from CE 4.11 is a des-
sicated corpse but here “looks remarkably alive”.'® The most dramatic section of the nar-
rative is depicted in one of the unbroken sequences of folios, that from folio 15, showing
Rama shooting Valin from behind trees, to folio 19, showing Valin’s funeral procession,
and what is probably folio 20, showing Valin’s cremation.” A longer unbroken sequence
is that from folio 29, where Hanuman warns Sugriva and Tara as Laksmana arrives at the

' The largest single group consists of the 6 folios in the Rietberg Museum, Ziirich, 2 of which were formerly in
the Archer collection, cf. W. G. Archer, Visions of Courtly India: The Archer Collection of Pahari Miniatures, Introduction
and Catalogue (London and New York, Sotheby Parke Bernet, 1976), pp. 122-125, nos 65-66. Others are held in the
Jagdish and Kamla Mittal Museum, Hyderabad, the Cleveland Museum of Art, the Los Angeles County Museum of
Art, the Brooklyn Museum, the Philadelphia Museum of Art, the Metropolitan Museum of Art, New York, the San
Diego Museum of Art (Edwin Binney 3rd Collection), the Sainsbury Centre, University of East Anglia, Norwich,
and now or formerly in the Ehrenfeld, Goenka, Habighorst and Kronos collections. See Appendix I for a sequen-
tial listing of all folios known to me, along with details of the text on their versos and their locations plus acces-
sion numbers, and Appendix 1I for transcriptions of the text on the versos accessible to me.

'3 J. P. Losty, Indian Paintings from the Ludwig Habighorst collection (London, Francesca Galloway, 2018), pp. 18-19.

'® Darielle Mason, Intimate Worlds: Indian Paintings from the Alvin O. Bellak Collection, (Philadelphia, Philadelphia
Museum of Art, 2001), p. 90, no. 30.

7 The number on f. 17, depicting Rama, Laksmana, Hanuman and Sugriva mourning the death of Valin, was
misread as 27 by McInerney: Terence Mclnerney, Divine Pleasures: Painting from India’s Rajput Courts—the Kronos
Collections (New York, Metropolitan Museum of Art, 2016), p. 176, no. 62, who notes 11 lines of text on the
verso corresponding to some of CE 4.22 “eleven lines of Sanskrit text written in devanagari script (for an
English translation, which as written does not completely conform with the critical edition, see Goldman,
(ed.) 1994, pp. 100-102". With regard to f.18 Darielle Mason, Intimate Worlds, pp. 92-93 (no. 31), notes “Under
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cave entrance to Kiskindha,"® up to folio 37, depicting one of the search parties sent out by
Sugriva to discover Sita’s whereabouts and attributed to one of the sons of Devidasa. The
text on f. 35v comprises a selection of verses from the search party accounts which excep-
tionally is not in sequence but instead carefully selected to include all four directions in
which the search parties were sent, echoing the painting on the recto which shows a sep-
arate group of vanaras in each of its four corners (that led by Angada and Hanuman is at
the top right); the text is prefaced by an apparently unique $loka, either from an uniden-
tified manuscript tradition or perhaps composed by the scribe or compiler of the selection.
As is clear from its position in the sequence as well as from the text on the verso, folio 36
depicts Sugriva before Rama and Laksmana, not Hanuman as often stated.

Another unbroken sequence is that from folio 41 to folio 48, preceded by a folio which
is almost certainly folio 40 and followed by one further folio, as noted above. Folio 41
depicts the vanaras closing their eyes as instructed by Svayamprabha; the two
paintings which must immediately precede and follow it (both in the Goenka collection)
share an almost identical layout, the first showing Hanuman and party approaching
Svayamprabha and the other Svayamprabha leading the vanaras from the cave. Folio
47, depicts Sampati’s son Suparéva offering to carry the vanaras to Lanika but it has pre-
viously been misidentified as showing Sampati himself through failure to realise that the
episode shown is actually one found only in the Northern recension (as reading of the text
taken from parts of CE App.L.24 on the verso reveals); the colophon or caption identifies
the scene as the discussion between Anigada and Suparéva.

The only known folios from the Sundarakanda are the nine which are now in the
Rietberg Museum, Ziirich," although it is clear that well over forty were at least planned,
since the highest certain folio number is 39 (Rietberg RVI 845), this is followed by a fur-
ther folio (possibly numbered 41) and yet there is still a considerable portion of the kanda
left in the Northern recension, which the text on their versos follows. Indeed the text
aligns mainly with the Northeastern recension, despite the location of its production
(John Brockington, “Illustrated Ramayana manuscripts”, in Mitrasampradanam: a collection
of papers in honour of Yaroslav Vassilkov (Saint Petersburg: MAE RAS, 2018), pp. 204-221. In
consequence the first two extant versos (folios 2-3, RVI 846 and 847) contain text located
in the Critical Edition at the end of the Kiskindhakanda, which caused some puzzlement to
Goswamy in his pioneering publication on these Rietberg folios.”® Correspondingly, the
end of the kanda in the Northern recension comes after CE 6.15 and so the first folio of
Manaku’s “Siege of Lanka” series has text from CE 6.16.1-12 on its verso.”'

the inscription the number 18 is written in a different hand”. I am grateful to Dr Mason for clearing up my mis-
apprehensions about this folio.

'® The text on the verso makes clear that Hanuman is warning Sugriva and Tara about the imminent arrival of
Laksmana to express Rama’s anger at the lack of action.

1% The group “was bought by a Swiss carpet-dealer in Afghanistan around 1970 where it might have turned up
quite some time earlier” (B. N. Goswamy and Eberhard Fischer, Pahari Masters: court painters of northern India,
Artibus Asiae Supplementum XXXVIII (Ziirich, Artibus Asiae Publishers, 1992), p. 214. I am most grateful to
Jorrit Britschgi for providing digital photographs of the versos of these folios; for a fuller description of the
paintings on the rectos see Goswamy 1981. Transcriptions of the text on these versos have already been pub-
lished—Brockington, “Illustrated Ramayana manuscripts”, pp. 204-221, at 215-219.

?° B, N. Goswamy, “Leaves from an Early Pahari Ramayana Series: Notes on a Group of Nine Paintings in the
Rietberg Museum, Zurich”, Artibus Asiae 43 (1981), pp. 153-164, at 155 - “the Rietberg paintings all relate to a later
Kanda, the Sundara. One says this with a slight reservation, however, for the first two paintings here belong to
the tail-end of an event described in the preceding Kanda, the Kishkindha. ... ... One of two explanations is pos-
sible: either, that the version of the Ramayana used by the painter, or the Pundit who inscribed the verses, was
different from the one now in standard use, there being minor variations in the arrangement of the different
kandas; or, that the scribe made an error in identifying the kanda.”

! Brockington and Brockington, Manaku’s Siege of Larika series, p. 234.
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The text on folios 2 and 3 (RVI 846 and 847) is quite short and looks rather like extracts
intended simply to explain the picture on the recto but even so it is from contiguous sar-
gas. The layout of folio 4v with line ends mostly corresponding with verse ends (2 slokas to
the line) is exceptional. On most folios the amount of text is fairly brief but the text of
folio 39 (RVI 844) is very full, with part of it continued sideways in the right margin to
accommodate what was needed to correspond with the painting on the recto, and it
ends with a sarga end, although the numbering does not correspond at all.*” All except
the last of these versos end with what looks like a colophon but which is in reality a cap-
tion to the painting (as well as the number of the painting); the text was clearly planned
to be read continuously. The selection of verses, taken mainly from the Northeastern
recension (indeed sometimes closest to the Maithili and Bengali manuscripts alone),
has been skilfully done to produce a coherent text by an unknown compiler who was evi-
dently not the actual scribe, as already noted. As a consequence of the difference in the
kanda ends between the Critical Edition (largely representing the Southern recension) and
the Northern recension, folios 2 and 3 have on their versos text from the end of the
Kiskindhakanda (CE 4.64-66) and folio 4 (RVI 842) follows on immediately, as the numbering
suggests that it should (the irregular sequence of verses in its text is matched—though not
precisely—in the NE mss).

Similarly the text on folio 39 (RVI 844) follows on directly from folio 38 (RVI 840). The
text throughout follows the Northern recension and indeed mainly the Northeastern
recension.”” By contrast with the brevity of the text on folio 2-3 and 24 and with the
relaxed layout of folio 4 with its line ends mostly corresponding with verse ends, the
text of no. 39 (RVI 844) is very full, with part of it continued sideways in the right margin,
and ends with a sarga end, although the numbering of folio and sarga does not correspond
at all. This tends to confirm that the text of these versos was planned to be continuous,
although it is not impossible that there were also once text-only folios (of which there are,
for instance, a few in the Mewar Ramayana of Jagat Singh in the middle of the 17th cen-
tury); it also suggests that the view that it and the “Siege of Lanka” series belong together
is sound. The text on the verso of RVI 843 (possibly folio 41) breaks off without any cap-
tion and has no colophon for sarga 62; together, these points suggest that it is incomplete
(it is followed on the same line by a scrawl in a different hand (probably that of a subse-
quent owner);** the painting on the recto seems more appropriate to the text of sarga 64.
This might nonetheless be the final folio, since the last two sargas (65-66) are Hanuman’s
narrative of events earlier in the kanda, where presumably they would have been illu-
strated (somewhere in the big gap between folios 4 and 24).

The most spectacular part of the set, partly because of its size (the standard folio size is
around 60 x 83 cm), is the Yuddhakdnda, the “Siege of Lanka” series by Manaku, the older
son of Pandit Seu, produced probably around 1725 but abandoned with most of its forty
folios left just as preliminary drawings.”” These forty folios form a continuous sequence
up to the point when the project was abandoned and not, as previously thought, a series

2 On this verso and the next (RVI 843) there is scrawled what seems to be an ownership note (misra vidyardha
ka kade di murta scrawled in the top margin of RVI 844v following an erasure, misa vidyadhara ka kade di murta
following the caption on RVI 843), as was first noted by Goswamy (Goswamy, Nine paintings in the Rietberg,
pp. 163-164).

 This is a further illustration of the limitations of the designations for these recensions, since clearly the
place where the scribe was writing is basically the same as that of the production of the paintings.

4 There is an effectively identical addition in the top margin of folio 39 (RVI 844). A possible sign that the text
on this folio was completed in haste is that the final pada of CE 5.63.2 is not properly legible, since the reading
found in manuscripts N2 V B D6 seems to have been written over or under the reading of the CE text.

% out of these forty folios, only the first eight are finished paintings, four more are part finished, and the rest
are just drawings. The largest number (19) is in the Chhatrapati Maharaj Vastu Sangrahalaya, Mumbai, with 12 in
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in which there were a number of gaps.”® Only the first four folios have text on the versos.
The first folio has an incipit (in red): atha lamkakandacitram likhyate || “here/next the
painting of the Lankakanda (OR the pictorial Larnkakanda) is written”; this unusual form
of words suggests the deliberate combining of text and illustration. The text that follows
(6.16.1-12) is the start of the Yuddhakanda in the Northern recension and the rubric that
follows, though initially in the form of a standard colophon, becomes in effect a caption to
the painting on the recto. The text on the versos of this and the next three folios forms a
continuous text up to 6.22.4cd and contains several colophons on the third and fourth
folios, as well as a final caption to each painting on all except folio 4. This is a major
shift from the practice on the versos in the other kandas (which have only captions)
towards the layout of a text-only manuscript. Nevertheless, the amount of text is tied
to the subject of the paintings on the recto and consequently folio 3v is very crowded
(and even so the last ten verses of the account of Ravana’s angry reception of the unsuc-
cessful Suka and Sarana had to be carried over to folio 4v), the text on folio 2v is brief, and
that on folios 1v and 4v is intermediate.

It seems that the scale on which the work was planned steadily increased from one
kanda to the next. The Aranyakdnda paintings are essentially complete at twenty-seven
in total, the Kiskindhakanda paintings must have totalled over forty-eight of which
more than thirty are known, there must have been at least a similar number of the
Sundarakanda paintings, and the Yuddhakanda paintings and drawings, more monumental
also in size, comprise forty up to the point at which the project was abandoned and, if
carried to completion, would have totalled perhaps twice as many. For comparison, it
is worth noting that Jagat Singh’s Ramayana contains thirty-six paintings in its
Aranyakanda and thirty-four in its Kiskindhakanda (its fragmentary Sundarakanda now con-
tains just eighteen paintings). Similarly, plans for the amount of text on the versos
became steadily more ambitious, from the limited selection of relevant verses on the
Aranyakanda versos, through the sequential selection of verses providing a condensed nar-
rative on the Kiskindhakanda versos and the fuller continuous text on some Sundarakanda
versos, to the complete text found across the first four versos of the Yuddhakanda, the
“Siege of Lanka series”. Indeed, it is possible that the growing scale and expense of the
project could have been too ambitious for Dalip Singh’s resources and so provides a pos-
sible reason for its eventual abandonment as an alternative to or alongside Manaku’s
diversion to the Gitagovinda series of around 1730.

the Museum of Fine Art, Boston, and others in the Metropolitan Museum, New York, the British Museum, the
Cleveland Museum of Art, the Rietberg Museum and the Howard Hodgkin collection.
?¢ Brockington and Brockington, Manaku’s Siege of Larika series.
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Appendix |

Aranyakanda

Sequential listing of known folios (numbers that are only inferred are enclosed in square brackets), together
with Jain-Neubauer’s identifications of the verso text, locations of illustrations and their accession numbers

f1
[f.2]

£3

f4

[£5]

[f.6]

f.7

£.8

[f.9]

f.10

f11
f12

[f13]

f.14

f.15

[f.16]

f17

[f.a8]

f.19

exiles at Atri’s hermitage [illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (i)] Lahore E.109
exiles welcomed by rsis with fruits Chandigarh (? 93 or 113)
[illustrated at B. N. Goswamy, “Pahari painting;: the family as the basis of style”, Marg 21.4 (1968), 17-62,
fig. 17 and Jain-Neubauer, Ramdyana in Pahari painting, fig. 3]

Viradha seizes Sita; text on verso from 3.2 + numeral 3 Lahore E.89
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (ii)]

killing of Viradha; text on verso from 3.4 + numeral 4 Lahore E.102
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (iii)]

Sarabhanga goes to the Brahmaloka Chandigarh E.92
[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 9]

Stirpanakha is mutilated Chandigarh E.98

[illustrated at Goswamy, “family as basis of style”, fig. 18; Taha-Hussein Okada, Amina (comp.), Ramayana
de Valmiki, illustré par les miniatures indiennes du XVle au XIXe siécle, 7 vols (Paris: Diane de Selliers, 2011),
111, 49]

Stirpanakha complains to Khara; text on verso from 3.7 [apparently an error: incident narrated at CE

4.18 ~ Bombay 19 ~ Lahore 24] + numeral 7 Lahore E.110
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (iv); Taha-Hussein Okada, Ramayana illustré, 111, 59]
Stirpanakha leads Khara'’s army; text on verso from 3.19 + numeral 8 Lahore E.111

[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (v); Taha-Hussein Okada, Ramayana illustré, 111, 61]
Disana and his army are killed by Rama; text on verso: interpolation after 24.23 [ presumably 3.456*] +
25.10 Chandigarh E.104
[illustrated at Jain-Neubauer, Ramdayana in Pahari painting, fig. 4; Taha-Hussein Okada, Ramayana illustré,
111, 65]

Rama fights raksasas Chandigarh E.103
[illustrated at B.N. Goswamy, Essence of Indian Art (San Francisco: Asian Art Museum, 1986), p. 161, no.
119 (giving acc. no.); Taha-Hussein Okada, Ramayana illustré, 111, 57]

death of Triiras; text on verso from 3.27 + numeral 11 Lahore E.100
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (vi)]
Khara on chariot attacks Rama; text on verso from 3.28 + numeral 12 Lahore E.105

[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (vii)]
Rama féted by rsis - Aijazuddin, Pahari paintings, 71 (on E.99) “The folio of the preceding scene in which
Rama and his family are féted by the Dandakaranya rishis, was formerly in the Lahore Museum (E.90). It
is now in the Chandigarh Museum, and has been reproduced in Goswamy (1968), fig. 17.”
Chandigarh E.90
rsis congratulate Rama as gods rain flowers; text on verso from 3.30 + numeral 14
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (viii)] Lahore E.99
Stirpanakha complains to Ravana; text on verso from 3.31 + numeral 15
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (ix); Taha-Hussein Okada, Ramayana illustré,
111, 80] Lahore E.107
Ravana goes to Marica’s asrama; text on verso: 3.33.37-38, 34.10,13,17
[illustrated at W.G. Archer, Indian paintings from the Punjab Hills: a survey and history of Pahari miniature paint-
ing, 2 vols (London: Sotheby Parke Bernet / Delhi: Oxford University Press, 1973), II, Nurpur 17 (iii);
Jain-Neubauer, Ramayana in Pahari painting, fig. 5; Taha-Hussein Okada, Ramayana illustré, 111, 90]
Chandigarh E.106
Marica appears as golden deer before Sita; text on verso from 3.43 + numeral 17
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (x); Taha-Hussein Okada, Ramayana illustré,
111, 97] Lahore E.96
Rama shoots Marica; text on verso 3.42.14-15, 43.1 (which fits well with CE)
[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 6; Ram. illustré: 111, 91] Chandigarh E.97
Ravana approaches Sita dressed as mendicant; text on verso from 3.45 + numeral 19
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (xi)] Lahore E.112
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[£20]  Jatayus attacks Ravana but is defeated (listed by Jain-Neubauer, Ramayana in Pahari painting, as no. 18 on
p. 32) Chandigarh (E.93 or 113)

f.21 Ravana, abducting Sit3, flies over vanaras; unspecified text on verso + numeral 21
[illustrated at Archer, Indian paintings from the Punjab Hills, Nurpur 17(ii); Aijazuddin, Pahari paintings,
Nurpur 2 (xii); Taha-Hussein Okada, Ramayana illustré, 111, 131] Lahore E.108

[f.22] Sita placed in asokavana with raksasis to guard her; text on verso: 3.52.12,14,16-20 [illustrated at
Jain-Neubauer, Ramdyana in Pahari painting, fig. 7; Taha-Hussein Okada, Ramayana illustré, 111, 132]

Chandigarh E.114

f.23 Indra brings food to Sita; text on verso from 3.57 + numeral 23 (episode absent from CE text, only at 3
App.L.12 [~ vulgate 3.57/Lahore 63]) Lahore E.115
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (xiii)]

f.24 Rama and Laksmana meet dying Jatayus; text on verso: 3.59.2, 64.36 (actually CE 3.59.1-3ab, 63.9a+10b,
19, 64.36 with N/NW readings) Chandigarh E.101
[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, figs. 8 (recto) + 10 (verso)]

f.25 Rama kills Kabandha; text on verso from 3.71 + folio no. 25 Lahore E.95
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (xiv)]

f.26 Kabandha resumes his true form and ascends to heaven; text on verso from 3.73 + numeral 26)
[illustrated at Aijazuddin, Pahari paintings, Nurpur 2 (xv)] Lahore E.94

7 R.+L. watch Sabari’s immolation [illustrated at Goswamy 1968, fig. 16 (detail); Archer, Indian paintings
from the Punjab Hills, Nurpur 17 (i); Taha-Hussein Okada, Ramayana illustré, 111, 169]

Chandigarh (E. 91)

Kiskindhakanda

Sequential listing of known folios (numbers that are only inferred are enclosed in square brackets), together with
brief identifications of the text where possible (full transcriptions in Appendix II), locations of paintings and
their accession numbers.

f1
f.4

f.6

f11
f.15

[f.16]

f17

f.18

Sugriva’s fear on first seeing R. + L., folio 1, 17 x 27.2 / 20.5 x 30.8 cm.; text on verso is selective sequence
from VR CE 4.2.1-25 with NE vv.Il. Habighorst (Losty 2018) no. 3
R. pledges alliance with Sugriva, folio 4, 17x 26,7 / 20.7 x 30.7 cm.; text on verso is selective sequence
from VR CE 4.4 and 4.6 with NE vv.Il. Rietberg REF 24
R. + L. converse with Hanuman and Sugriva, folio 6, 16.8 x 27 / 20.5 x 30.8 cm. continuous text on verso is
CE 4.8.11-14, with 156* [NE] for 14cd and other vv.ll. Habighorst (Losty 2018) no. 4
Vvalin killing Dundubhi, ¢.1710, 26.5 x 16 cm. [R. Raj Kumar Tandan, Indian Miniature Painting, 16th through
19th centuries (Bangalore: Natesan, 1982), 96-97 - “Marichi-putra-vadha is the last illustration from the
Kiskinda [sic] Kanda section of a Ramayana”.] Tandan 1982: 96-97, fig. 77 + pl. XXXVIII
Rama kicks Dundubhi, 20.2 x 30.6 cm. Philadelphia 2004-149-29
(Mason, Intimate Worlds, 90 (no. 30) states in a footnote that the text on the verso is from sarga 11 of the
Kiskindhakanda [ref. is to Princeton trans. of CE].)
Sugrlva challenges Valin (in cave + Kiskindha) as R. + L.+ Hanuman hide behind trees, 16.4 x 26.8 / 20.7 x
31 cm,; text on verso 4.259*part, 12.14-15 (incl. N inserts)

[also ill. at Jain-Neubauer, Ramayana in Pahari painting, fig. 11] Cleveland 1973.103
first combat between Valin and Sugriva, Nurpur/Mankot, 20.5x30.5 cm. (numbered 11 and 5 lines of

devanagari on verso; from private collection, USA) Sotheby’s 25.10.17: 90
R. shoots Valin from behind trees, 16.8 x26.7 / 20.6x30.8 cm., folio 15; VR text on verso selective
sequence from CE 4.16.13-26 (Seitz gift) Rietberg 2018.1240

dying Valin reproaches R., Mankot, 16.6 x 26.5 / 20x30.5 cm., VR text on verso
[illustrated at Taha-Hussein Okada, Ramayana illustré, 1V, 51]

Goenka coll. (Goswamy 1999, pp. 234-235, no. 178)
R., L., Hanuman and Sugriva mourn death of Valin, 16.8x26.8 / 20.5x31.1 cm., folio 17; 11 1. of
devandgari text on verso corresponding to (parts of) CE 4.22 (Terence Mclnerney, Divine Pleasures,
176, no, 62). .
no, 62) Kronos cat. 62 [promised to Met. Mus., N.Y.]
Tara, mourning Valin's death, addresses Angada; folio 18 (?), 16.7 x 26.5 / 21 x 31 cm.; on verso selection
of verses from CE 4.23 and 21 (NE version) + colophon: ity drse ramdyane kiskindhakande taravakyam ||
(ex Ehrenfeld coll. [cf. Daniel J. Ehnbom, Indian Miniatures: the Ehrenfeld collection (New York, Hudson
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Hills, 1985), pp. 208-209, no. 102])

[Mason, Intimate Worlds, 92-93 (no. 31) notes “Under the inscription the number 18 is written in a dif-

ferent hand.”] Philadelphia 2004-149-30
f.19 Valin’s funeral procession, 20.3x31.1cm.; Robert Skelton in Steven Hooper (ed.), Robert and Lisa

Sainsbury Collection, 3 vols (New Haven/London, Yale University Press in association with University

of East Anglia, Norwich, 1997), II, p. 267, no. 190 - “The reverse bears the folio number 19 and six

lines of Sanskrit text followed by a caption in red” Sainsbury Centre, UEA, Norwich: UEA 543

[f20]  Vvalin's cremation, c. 1695, 20.3x30.7 cm.; on verso CE 4.24.30, 32, 39-41 +colophon (end illegible)
[whole verso washed out and faded] San Diego 1990.1065
[ex Binney collection, from Sotheby’s sale 11.7.1973, lot 282]

f.29 Hanuman warns Sugrlva and Tara as L. enters the cave entrance to Kiskindh3, folio 29, 20.5 x 31.2 cm,;
on verso selective sequence from CE 4.618*, 30.40-41 and 31.20-21 [ex C.L. Bharany, ex Edwin Binney
3rd coll.] San Diego 1990.1063

£.30 L. arrives to warn Sugriva, folio 30, 15.4x 26 / 20.2 x30.8 cm.; on verso selective sequence from CE
4.32.1-2 and 648* 1-16 Rietberg RVI 2101

[ex Baron Bachofen von Echt and Horst Metzger collections; illustrated at Britschgi and Fischer, Rama
und Sita, 120-21, no. 45; Taha-Hussein Okada, Ramayana illustré, 111, 91]
[£31] L. arrives at Sugriva’s palace (illustrated at Taha-Hussein Okada, Ramayana illustré, 1V, 93)
private coll.

[£32] L. meets Tara, Sugrlva + Hanuman, 20.3 x 30.8 cm. LACMA M.73.50
[also illustrated at Taha-Hussein Okada, Ramayana illustré, 111, 95]

£33 L. and Sugriva carried in palanquin to R., 15.9 x 26 cm.; folio 33; on verso CE 4.37.3cd-4ef, 12cd-13cd,
693%5-6 Met. Mus. 1978.540.1

[f34]  reconciliation of R. and Sugriva [illustrated at Taha-Hussein Okada, Ramayana illustré, 1V, 98]
private coll.
f.35 Sugriva shows R. + L. search parties setting out, 16.2x 26.7 / 20 x 30.5 cm.; folio 35;
on verso one unique(?) $loka, 4.39.10,15ab + 749* + 750%, 39.17-18, 40.1, 793%, 40.2cd,5ab,44cd, 844*1,
43.2,5cd,7,11, 41.1ab,2-3,4cd, 42.1cd-2ab,3cd, 44.1
[ill. at Amy G. Poster, Realms of heroism: Indian paintings at the Brooklyn Museum (New York: Hudson Hills
Press, 1994) 288-9, no. 241; Taha-Hussein Okada, Ramayana illustré, 1V, 112] Brooklyn 85.220.1
f.36 Sugriva before R.+L., 20.3 X 30.8 cm., folio 36; on verso CE 4.44.2 and 998*1, 4-6, 9, 12, 16-18
Met. Mus. 1976.16
[Seymour Fund, ex Seitz coll,; also ill. at Taha-Hussein Okada, Ramayana illustré, IV, 26; Forrest McGill
(ed.) The Rama Epic: hero, heroine, ally, foe [catalogue of exhibition, 21 October 2016-15 January 2017]
(San Francisco: Asian Art Museum, 2016), 174-5, no. 86)
f.37 Sugriva’s vanara army searches for Sita, attrib. to one of sons of Devidasa, 16.1x26.9 / 20.2x 31 cm.,
folio 37; Skt text in devanagari on verso J & K Mittal Mus. 76.223
[ill. at Jain-Neubauer 1981, fig. 13; Taha-Hussein Okada, Ramayana illustré, 1V, 115]
[f40]  Hanuman and party approach Svayamprabha, 16.5x 27 / 20.5x 30.0 cm.; VR text in neat devanagari on
verso Goenka coll. (Goswamy 1999: 234-7, no. 178)
f.41 vanaras close eyes as instructed by Svayamprabha, 16.2 x 26.8 / 19.8 x 31 cm., folio 41; on verso selective
sequence from CE 1086%1-9, 1095%, 1096*13-14, 52.8-9 (all as NE) Rietberg REF 25
[ill. at Britschgi and Fischer, Rama und Sita,126-27, no. 48; ex Archer coll., cf. Archer, Visions of Courtly
India, 122-23, no. 65]
[f42]  Svayamprabha leads vanaras from cave, 16.5x27 / 20.5x 31 cm.; VR text in neat devanagari on verso
Goenka coll. (Goswamy 1999: 234-7, no. 180)

f.43 vanaras meet Sampati, Guler/Mankot (Seitz gift), 16.2 x 26.7 / 20.3 x 30.7, folio 43; text on verso corre-
sponding to CE 4.52.17-21ab + parts of sargas 55-56.3cd (all as NE) [ill. at Britschgi and Fischer, Rama und
Sita, 128-29, no. 49; Taha-Hussein Okada, Ramayana illustré, 1V, 131] Rietberg 2005.86
f.44 Sampiti tells vanaras he has seen Sita, 16 x26.7 / 20 x30.5 cm., folio 44; on verso selective sequence
corresponding to CE 4.56.4cd-57.32 Rietberg REF 26

[ =Britschgi and Fischer, Rama und Sita, 130-31, no. 50; ex Archer coll., cf. Archer Visions of Courtly India,
124-25, no. 66]

f.45 vanaras learn of Sita’s location from Sampati, 15.8 x 26.9 / 19.9 x 31 cm., folio 45
(ex Khosrovani-Diba collection; b+w ill. on William H. Wolff, Inc., advert at Oriental Art 20.2 (1974):
130) Sotheby’s 19.10.16: lot 27
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f.46

f.47

f.48

[? f.49]
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Sampati’s wings regrow, 16.5x 26.6 / 20.4 x 30.8 cm., folio 46; text on verso selective sequence from
459, 61, 62, 58 and App.I.24, all with N/NE vv.l.+colophon: ity drse ramayane kiskindhakande
sampatiputrasuparsvasmaranam || Ehrenfeld coll.
[Spink & Son, Painting for the Royal Courts of India, to be exhibited for sale by Spink & Son Ltd. at 5, 6 & 7
King Street, St. James, London SWI, April 7-April 23 1976, pp. 38-39 no. 163; Ehnbom, Ehrenfeld collection,
Ppp- 208-209, no. 103]

Supars$va offers to carry vanaras to Lanka, 20.8 x 32 cm., folio 47; text on verso selection from 4 App.1.24
(ex Binney collection, ex Bharany) San Diego 1990.1064
Sampati announces Sita’s sorrows to vanaras, 16.7 X 28 / 20.7x31.3 cm., folio 48; text on verso from
VR CE 4.62 and App.1.24 + colophon: ity arse ramdyane kiskimdhakamde sitapravrttisampatigamanam ||
(ex Herbert Hértel coll.) Habighorst (Losty, Habighorst collection) no. 5
conference between the monkeys and the bear king, 6%” x11” [= 16.5x 28 cm] [far 1. two crowned
vanaras (one white [= ? Sugriva] + Hanuman) face towards centre rksa king Jambavan (dark brown),
behind them two pale and two dark vanaras, all seated on fawn/pink rocks at edge of ocean]

(see Pratapaditya Pal, The flute and the brush: Indian paintings from the William Theo Brown and Paul Wonner
Collection: an exhibition (Newport Beach, Newport Harbor Art Museum, 1976) no. 4; also ill. at
Taha-Hussein Okada, Ramayana illustré, IV, 141) Brown and Wonner collection

Sundarakanda

Sequential listing of known folios and accession numbers in the Museum Rietberg, Ziirich, together with brief
identifications of the text (full transcriptions of the text on these versos have been published in John
Brockington, “Illustrated Ramayana manuscripts”, in Mitrasampradanam: a collection of papers in honour of
Yaroslav Vassilkov (Saint Petersburg: MAE RAS, 2018), 204-221, esp. 215-219). All colophons are in red.

f2

3

fa

f.24

£33

f.34

deliberations beside ocean, 17.5x26.5 / 20 x 30.5 cm.; text on verso: 4.1338*3-4 (NE ins. after 4.64.31),
1342*2 (NE ins. after 64.33ab), 4.64.33cd, 64.34 (as most N mss), 65.28cd, 65.33ab, ending with numeral
2, followed by caption/colophon ity arse ramayane sumdarakamde amgadam prati jamvavadvakyam || (“so in
the venerable Ramayana, in the Sundarakanda, Jambavan’s speech to Angada”) RVI 846
[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 14; Britschgi and Fischer, Rama und Sita, 51;
Taha-Hussein Okada, Ramayana illustré, 1V, 143]

Hanuman climbs mt. Mahendra, 17.5x26.5 / 22 x 31 cm.; text on verso: 4.1389*8-9 (N ins. after 66.19),
4.1401*7-10 (N ins. after 66.30; 1. 9-10 corrupt), ending with numeral 3, followed by caption/colophon ity
darse ramayane sumdarakande vanaranam parvatdrohanam || (“. . .the climbing of the mountain by the
vanaras”)

[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 15; Britschgi and Fischer, Rama und Sita, 52;
Taha-Hussein Okada, Ramayana illustré, 1V, 147; McGill, Rama Epic, 177, no. 88] RVI 847
Hanuman evades Surasa, 17.5 x 26.5 / 21.5 x 30.5 cm.; text on verso: 5.1.157, 134, 135cd, 136a+d, 143cd,
149.cd [n.b. similarity of 145cd, 146cd, 147cd, 148cd], 151, 152, 97, 116, 55* (ins. of N2 B D6 after
116ab), 118ab, 120cd, ending with numeral 4, followed by caption/colophon ity drse ramdyane

sumdarakamde hanitmato samudralamgherne [sic] surasasamagamah || (“. . .Hanuman’s encounter with
Surasa in leaping the ocean”) [illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 17; Rama
u. Sita 53] RVI 842

Hanuman saved from Indrajit by Brahma, 17.5 x 27 / 22 x 31 cm.; text on verso: 5.1018*4-6 (ins. of some
N after 46.34/35ab), 46.35cd, 1019* (NE subst. for 36ab), 46.36¢cd v.l., ending with numeral 24, followed
by caption/colophon ity drse ramayane sumdarakamde vrahmagamanam hanumadvamdhanam || (. . .
Brahma’s arrival and Hanuman’s binding”) RVI 848
[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 18; Britschgi and Fischer, Rama und Sita,
59; Taha-Hussein Okada, Ramayana illustré, V, 121]

Hanuman prepares return, 17.5x 26 / 21.5x 30.5 cm.; text on verso: 5.1114*2-3, 5.54.9,14-17, followed
by caption/colophon ity arse ramayane sumdarakamde simdhulamghandrtham aristaparvatarohanam || 33
| (.. .the ascent of Mt Arista in order to leap the ocean”) RVI 841
[illustrated at Britschgi and Fischer, Rama und Sita, 61; Taha-Hussein Okada, Ramayana illustré, V, 135]
Hanuman’s leap, 19.5 x 26.5 / 22 x 30.5 cm.; text on verso: 5.54.18, 55.1-7 [+ variants], followed by cap-
tion/colophon ity drse ramayane sumdarakamde akase hanumadagamanam || 34 || (“. . . Hanuman’s return
through the air”) RVI 840
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[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 16; Taha-Hussein Okada, Ramayana illustré,
V, 10-11, p. 139; McGill, Rama Epic, p. 182, no. 93]

.38 vanaras fight in madhuvana, 17.5 x 26 / 21.5 x 30.5 cm.; text on verso: 5.1298%, 60.14-26 [+ variants], 59.22,
followed by caption/colophon ity arse ramayane sumdarakamde dadhimukhadivanaranam
parasparayuddham || 38 || (“. . .the fight among themselves by the vanaras headed by
Dadhimukha”) RVI 845

[illustrated at Jain-Neubauer, Ramdyana in Pahari painting, fig. 19; Taha-Hussein Okada, Ramayana illustré,
V, 155; John Guy and Jorrit Britschgi, Wonder of the Age: master painters of India, 1100-1900 [catalogue of
exhibition at Metropolitian Museum, Sept 2011 - Jan 2012] (New York: Metropolitan Museum of Art,
2011), p. 148 fig. 19.

.39 Dadhimukha reports to Sugriva, Rama and Laksmana, 17 x 25.5 / 22 x 30 cm.; text on verso: 5.61.1, 2,
1305%1-2, 61.3-4 (with NE vv.1L), 1307%, 1308*, 61.7ab, 1312*, 61.8, 1311%, 61.9, 1314*, 1315%, 61.10ab,
61.11-12, 21cd, 1318*1-2, 61.22ab, 25¢+f, 26 [sideways in r. margin from early in verse], 1323%, 61.27,
followed by caption/ colophon [on new line] ity arse ramdyane sumdarakande madhuvanavidhamsanam
dadhimukhasugrivalaksmanavakyam || 39 || (“. . .the wrecking of the Madhuvana <and> the speeches
of Dadhimukha, Sugriva and Laksmana”) RVI 844
[illustrated at Jain-Naubauer, Ramdyana in Pahari painting, fig. 12; Taha-Hussein Okada, Ramayana illustré,
V, 157]

f.41 (?) Hanuman gives Sitd’s jewel to Rama, 17x25.5 / 22x 30 cm.; text on verso: 5.62.36a-38b, 1350%,
62.38¢c-40d [omits colophon to 5.62 and 5.63.1], 63.2a-4b [63.2d not properly legible]; then is scrawled:
misa vidyadhara ki kade di murta (cf. misra vidyardha ka kade di murta scrawled in top margin of preceding
folio, RVI 844v); f. no.=41(?) in r.t margin and deleted in 1.t margin, but 45 in lower margin
[illustrated at Jain-Neubauer, Ramayana in Pahari painting, fig. 20; Taha-Hussein Okada, Ramayana illustré,
V, 159] Rietberg RVI 843

Appendix Il
Mankot Ramayana versos — transcriptions

My thanks to all those whose assistance facilitated the production of these transcriptions: Daniel Ehnnbom
(for Ehrenfeld collection items), John Guy and Alison Clark (Metropolitan Museum, New York), Jerry Losty
(for Habighorst collection items), Caroline Widmer (Museum Rietberg, Ziirich), Cory Woodall (San Diego
Museum of Art)

folio 1 (Habighorst 3 [Losty, Habighorst collection])

$riramaye[sicnakikimdhyacitra || kande

|| $riganesaya namah || tau tu drstva mahatmanau bhratarau ramalaksmanau | sugrivah paramodvignah sarvair
anucaraih saha || tatah $akhamrgah sarve plavamana mahavalah | vabhamjuh <pada> [supra lin., sec. man.] pams
tatra puspitams$ ca vanadruman || $ikharac chikharam gatva suparnanilavegitah | malayasyottare $rige sugrivas
tu sthito bhavat || tatah sugrivasacivah sarve tesu samasritah | samgamya kapimukhyena sthitah pramjalayas
tada | tatah $ubhataram vakyam haniimamtam uvaca ha || valipranihitan etau $amke ham purusottamau |
vahumitra§ ca rajanah chidresu praharamti ca || tad imau prakrteneva tvaya jhieyau plavamgama |
mamaivabhimukham sthitva prcha tvam haripumgava | prayojanam prave$asya vanasyasya dhanurdharau ||
ity arse ramayane kiskimdhakamde $riramam drstva sugrivodvegah ||

i.e. 4.2.1ab + 4cd (start of kanda in N recension; this sequence as NE), 10, 78* 7-8, 12, 18cd, 20abc + 21d (as NE),
23ab, 25 — with vv.ll. mostly as in NE [in sequence but not continuous]

folio 4 (Rietberg REF 24)

tam agnim dipyamanam tu cakratus tau pradaksinam | sugrivo raghava$ caive vayasyatvam upagatau | anyonyam
abhipasyantau ne trptim upajagmatuh |idam tathyam mama vacah $rnu raghavasattama | anumanena janami
maithili sa na sam$ayah | hriyamana maya drsta tada kriirena raksasa | kro$amti rama rameti karunam
lakémaneti ca | uttariyam taya ksiptam $ubhany abharanani ca | yany asmabhir grhitani tani tisthamti
raghava | anayisydmy aham tani tvam abhijfiatum arhasi | ity arse ramayane kiskimdhakamde
$riramasugriva amumvadah ||

i.e. 4.4.16, 17cd, 6.6ab, 7, 8ab, 9cd, 10 (with NE vv.ll. throughout) [in sequence but not continuous]

folio 6 (Habighorst 4 [Losty, Habighorst collection])
tato ramam sthitam drstva laksmanam ca mahavalam | sugrivah sarvata$ caksur vane lolam apatayat | sa dadarsa
tatah $alam avidiire hariévarah | supuspam iéatparnadhyam bhramarair upasobhitam | tasyaikam parnavahulam
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$akham bhamktva supuspitam | $alasyastiryya sugrivo nisasada saraghavah | tav asinau tato drstva hanuman api
laksmanam | $akham camdanavrksasya samaksipya nyavesayat |

ity arse ramayane kiskimdhakamde $riramalaksmanayoh sakhasanadanam ||

i.e. 4.8.11-14 with 156* (NE) for 14cd and other vv.ll. also as NE [continuous text]

folio 10 (Cleveland 1973.103)

evam uktas tu sugrivo ramena ripughatina | gacchamityavravid dhrstah prayatas te tha satvaram | kiskimdhyam
tvaritam gatva dese padapasamkule | vrksair atmanam avrtya tetisthan gahane vane | atha ramo vravit tatra
sugrivam priyavadinam | kuru nadam guhadvari sthitva tvam akutobhayah | valinam cahiiya yatha tisthate ta
guhamukhat | tam aham nihanisyami $arenasanivarcasa | evam ukte tu vacane kakutsthenamitaujasa | nadah
snigdho tha gambhiro mahan asit tada divi | mala ca kamcani divya nanaratnavibhiisita | divah
sugrivamiirddhanam abhito nipapata ha | sa ca pitra sutasnehad adityena divaukasa | valino malaya tulya
sutasnehad vinirmita | tato nadan mahanadam valim sa samahvayat | sugrivo gadhasamvito nadair bhimdann
ivamvaram ||

ity arse ramayane kiskindhakamde valisamahvanam ||

i.e. 4.259*17-18 (insert of N2 V B1-3 D3.7 after 4.12.13; 18 post. as N2 V1 D7), 12.14 (ab as N2V B D7, d as N2 V2
B1.2.4 D7), 262*1-6 (N insert after 12.14; all as N2 V1.2 B D3.7, except new v.l. tisthate ta for nispatet sa in 3 post.),
264* 1-2,5-6 (insert of N2 V1.2 B D3.7 continuing from 262*), 12.15 (abc as N2 V1.2 B D7) [effectively continuous
text]

folio 15 (Rietberg 2018.1240)

sa dadaréa tato dirat sugrivam hemamalinam | tasya cabhimukham capi yayau yoddhum atitvaran | uvaca
catitamraksah sugrivam rosamiirchitah | esa mustir maya vaddhas tvadvadhartham samudyatah | tatah
samdhaya ramena $aram aivisopamam | nihato hrdaye vali hemamali mahavalah ||

ity arse ramayane kiskimdhakamde valisugrivasamagamah ||

i.e. 4.16.13ab, 328%, 331*1-2, 18ab, 25ab, 26a in new variant followed by post. pada of standard epithets (°malinam
in 13b is unique v.l; folio no. 15 in 1. margin; another no. (84?) in later hand at bottom) [in sequence but not
continuous]

folio 17 (Kronos cat. 62)

tam bharya ramamuktena $arena bhréataditam | tara $usrava bhartaram patitam valinam tada | nispapata tada
tasmad rudati girigahvarat | asrudharavilamukhi satha tara tapasvini | kro$amti nyapatad bhiimau pati$okena
vihvala | tato moham gatasyamke $irsam aropya valinah | mumoca sahasa vaspam $okena mahatavrta || tam
tatha paritapyamtim taram $okasamakulam | vanaryyo vividhair vakyair hetumadbhir adar$ayan |
viksyamanas tu mamdasuh sarvato mgadam ucchvasan | vali sugrivam abhito dadar$§anujam atmanah | tam
praptavijayam vali sugrivam plavage$varah | abhasyavyaktaya vaca sasneham idam avravit | pratipadyasva
cadyaiva rajyam esam vanaukasam | mam a™?dyaivagachamtam viddhi vaivasvataksayam | esa taratmajah
ériman amgadah kanakamgadah | raksasanam vadhe tesam agrayodhi bhavidyati | su$enaduhita ceyam
arthastiksmanini$caya | yad esa sadhv iti $riiyat tat karttavyam asamsayam | raghavasyapi te karyam
karttavyam prakpracodanat | ityevam uktah sugrivam ramam pramjalir avravit | pratigrnisva me putram
amgadam kanakamgadam | imam aimdrim $ukham malam laksmanah pratipadyatam | svayam va tvam
mahabaho sugrivdya prayaccha va | tam avravit tato ramo duhkharttam valinam prabhuh | gaccha lokan
mahemdrasya $astrapiito manoraman | ity arse ramayane kiskimdhakamde valivakyam
i.e. 4.19.3 (as N2V B D7), 4cd (tasmad in c as many mss; d as N2 V B D1.7), two unidentified $lokas, App.1.11.42-43
(insert of N2V B D7 after 4.20.13; 43 as N2), 4.22.1-2 (1c as N2V B D2.4.7.13, 1d as N2V B D7, 2b as NE+, 2c as
D3.7.9.11 G3), 5 (ab as V B D3.7.11), 11 (all as N2V B D7), 15ab (b as most N), 4 App.1.13.1,12,17-20, (insert of
$1 N2V B D1-4.7.11-13 after 4.22.16; 20 post. as N2V B D7)

folio 18 (Philadelphia 2004-149-30; ex Ehrenfeld coll. [Ehnbom, Ehrenfeld collection, 208-9 + 255, no. 102])
vivarttamanam tam drstva dharanyam patitam patim | uvaca tara vikrusya putram amgadam amgana | apratito
pi satatam niyamanam yamaksayam | abhivadaya rajanam pitaram putra manadam | evam uktah samutthaya
jagraha caranau pituh | bhujabhyam pinavrttabhyam amgado ham iti vruvan | tam drstva rudati tara valinam
vakyam avravit | abhividayamanam tvam amgadam tvam yatha pura | ayusman bhava putreti kimartham
nabhibhasase | tam arttam patitam drstva cyutam iva vihayasah | taram agvasayam asa haniiman kapisattama
| satkrtya valinam viram amgadah sthapyatam it | rajye hy asmin kapindm tu ni§cayah paramah sthitah | sa
tasya vacanam $rutva bharttur vyasanakarsita | avravid uttaram tara hanimamtam avasthitam| na caham
harirajyasya prabhavamy amgadasya ca | pitrvyas tasya viradya sarvakaryesv anantarah | na hy esa vuddhir
astheya haniimann amgadam prati]|

ity arse ramayane kiskindhakande taravakyam ||
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i.e. 4.479* (N subst. for 4.23.21ab), 23.21cd (v.l. in ¢ of N1 D7), 480* (N subst. for 23ab), 23cd, 24ab, 481* (NE ins.
after 24), 25 (with NE v.l. in c), 21.1 (with NE vv.1L), 456* (NE subst. for 21.11, as N2 B3 D7 in 1.2 pr.), 21.12 (b as
NE), 14-15b (as NE in 14bc); for colophon/caption cf. sarga name in most N taravilapah and in N1 D1 taravakyam [in
sequence, since NE mss read 4.21 after 4.23, but not continuous]

folio no. illegible (¢ 20) (San Diego 1990.1065)

X X ne girinadyas tu vivikte jalasamvrtte | citam cakruh suvahavo vanara valivallabhah | tatas tu x x x x x
vikatalagayyinam | aropyamke x x x x vilalapa suduhkhita | evam vilapatim taram x x x x x x x tam |
utthapayamti sma tada x naryah $okakarsitah | sugrivena tatah sarddham amgadah pitaram x x x x x ropa x
m asa kramdamano muhur muhuh | tato gnim vidhivad datva so pasavyam cakara ha | x taram dirgham
adhva x x x x vyakulemdriyah || ity arse ramayane kiskimdha x x (some words supra lin.) vali (then c. 10
illegible syllables) ||

i.e. 4.24.30 (NE v.l. in d), 32, 39-41 (NE v.l. in 40d) [x =illegible syllable]

folio 29 (San Diego 1990.1063)

tena $abdena mahata taraya vivodhitah | sugrivah sacivaih sarddham mamtrartham sabhu[sic]pavisat | atha
prasadya sugrivam vacanam marutatmajah | uvaca mamtripravaro yatha $akram vrhaspatih | satyasamdhau
mahotsahau bhratarau ramalaksmanau | upakare ca varée[sic for ttelte rajan rajyasya dayakau ! tayor eko
dhanuspanir dvari tisthati laksmanah | tasmad bhita vepamana nadam kurvamti vanarah | na sa ksamah
kopayitum prasadya$ ca punah punah | pirvopakdaram smarata krtajfiena viesatah | tasya mirddhna
pranamya tvam saputrah saha mamtribhih | rajan tisthasva samaye patyau bharyeva tadvasa |

ity arse ramayane kiskindhakande sugrivam prati hanumadvakyam ||

i.e. 4.618* 1-2 and 14-15 (618* N subst. for 4.30.36-39, with NE vv.ll. throughout), 30.40ab (NE v.L in a), 620* (N
subst. for 40cd, NE v.L.), 30.41 (NE vv.Il. in ¢ +d), 31.20-21 (NE vv.ll. in 20b and 21bcd); for colophon/caption cf.
name of sarga 31 in most N mss: hanumadvakyam [in sequence but not continuous]

folio 30 (Rietberg RVI 2101)

tato rosaparitatma laksmanah paraviraha | pravive$a guham ghoram kiskindhyam ramasasanat | dvarastha har-
ayas tatra mahakaya mahavalah | te sarve laksmanam drstva trastah pramjalayah sthitah | atha tam svagrham
viram pravistam purusarsabham | sugrivo laksmanam tatra nisideti avravid vacah | tam laksmano vini§vasya
mamtraruddha ivoragah | bhratur vacanasamruddha idam vacanam avravit | na sakyam akrtarthena diitena
haripumgava | pratigrhitum satkaram bhoktum samvestum eva ca | atha vakyam idam $rutva bhayad
akulitendriyah | pranamya laksmanam raja sugriva idam avravit | samasato vayam bhrtya
ramasyaklistakarmanah | sarvam pratikarisyami yad ramasya cikirsitam | arghapatre ca vidhivad grhite
laksmana tvaya | nisanne casane divye tato vaksye tava priyam || ity arse ramayane kiskimdhakamde
sugrivavijfiaptih ||

i.e. 4.32.1-2 (with NE readings), 648*1-6 and 11-16 (648* = NE v.l. for 33.1-6; mamtra in mamtraruddha at 648* 3
post. is unique reading) [in sequence but not continuous]

folio 32 (LACMA M.73.50)

te tu tena muhiirttena vanarah $ighracarinah | kiskimdhyam samanuprapta® sugrivo yatra vanarah | te
grhitvausadhir divya phalamiilam ca vanarah | tam pratigrahayam asur vacanam cedam avruvan | sarve ye ca
gatah $ailan samudram§ ca vanani ca | prthivyam vanarah sarve $asanad upayamti te || laksmanas tu tato
virah sugrivam plavage$varam | abravit prasrtam vakyam tvarayan madhuram tada | praptas te harayo vira
ye gatds tava $3sanat | gamtum arhasi tam drastum raghavam priyakarinam | ity arse ramayane
kiskimdhakamde laksmanavakyam ||

i.e. 4.36.34-36 (34b as V1 B1-3 D5.8-10; 34c as N B4 D7; 35ab as most N; 36a as N2 B1-3 D7; 36a(fin.)-b as $1 N2 B1-2
D7.12), 37.3 (ab as N2 B D7; c as V3 B1-3 D1.3.4.11 M1; d as N2V B D7), 686* (insert of N2V B D7 after 3cd) [in
sequence but not continuous]

folio 33 (Met. Mus. 1978.540.1)

avravit prasrtam vakyam supritya samprahar$ayan | yadi prayanam adyaiva tava laksmana rocate | tatha bhavatu
gachamah stheyam tvacchasane maya | $uklai$ ca valavyajanair dhilyamanaih samamtatah | niryayau prapya
sugrivo rajyaériyam anuttamam | rksanam ca sahasrani golamgiilagatani ca | vanara$ ca susamnaddhas tasya
jagmuh purassarah ||

ity arse ramayane kiskimdhakamde sugrivayatra ||

i.e. 4.37.3c-f (c as V3 B1-3 D1.3.4.11 M1; new v.l. supritya for sugrivam in d; new v.l. prayanam in e [but cf. pramanam
in D3.11], f as $1 N1 D1-4.11-13), 37.4ef (e as N2 V1 B1.3 D7.11), 37.12cd + 13cd, 693* 5-6 (693* is subst. for 37.14c/
15-16 in N2 V B1.3.4 D7.11) [in sequence and nearly continuous; n.b. overlap of 37.3cd with previous verso]
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folio 35 (Brooklyn 85.220.1)

tam nisantam ksititale sacivaih saha vanaram | sugrivam avravid ramah pranayat kopavarjitah | jiayatam saumya
vaidehi yadi jivati va na va | sa ca de$o mahaprajiia yasmin vasati ravanah | evam uktas tu sugrivo ramena
snehasamyutam | vinatam nama yiitheSam samahiiya vaco vravit | vrtah kotisahasrena vanaranam tarasvinam |
mrgayasva di$am plirvam sa$ailavanakananam | tatra sitam ca vaidehim nilayam ravanasya ca | margadhvam
vanadurgesu nadisu ca guhasu ca | atha prasthapya sa harin diS$am pirvam hariévarah | aparan presayamasa
vanaran daksinam diéam | avravid girisamkaam haniimamtam avasthitam | pitamahasutam caiva
jamvavamtam mahakapim | amgadapramukhan sarvan harin kapiganeévarah | gatim viditva vaidehyah
samnivarttitum arhatha | masad Grddhvam na vastavyam vasan vadhyo bhaven mama | visesena tu sugrivo
haniimamtam uvaca ha | na bhiimav amtarikse va patale vasuralaye | apsu va gatibhamgam te pasyami
haripumgava | tad yatha dréyate sita tatha tvam karttum arhasi | tatah karyasamadhanam avasaktam
haniimati | viditva sa mahavuddhis cimtayamasa raghavah | dadau casya tada pritah svanamamkabhicihnitam
| amguliyam abhijfianam rajaputryah paramtapah | tatah prasthapya sugrivo haniimanpramukhan kapin |
athahliya mahatejah susenam nama yiithapam | tarayah pitaram rajagvasuram bhimavikramam | avravit
pramjalir vakyam abhip@ijya pranamya ca | sahdyyam kuru ramasya krtyesmin samupasthite | adhigamya
di$am saumya pa$cimam varunim prabho | viram $atabalim nama vanaram vanararsabhah | uvaca raja
rajanam sarvavanarasammatam | vaivasvatasutaih sarddham mrgayasvottaram disam | tad ugram $asanam
bharttur vijfiaya hariyiithapah (supra lin. pumgavah) | $alabha iva samchadya dyam prthvim ca pratasthire |
ity arse ramayane kiskimdhakamde sitanvesane diksu vanarapresanam ||

i.e. one unique(?) sloka, 4.39.10, 15ab (b as N1 V1.2 B1-3 D7.11) + 749* (subst. for 15cd in N1 D1.2.4.12.13) + 750*
(subst for 15cd in N2 V1.2 B1-3 D3.7.11), 39.17-18(17c as N2 V1.2 B1-3 D7.11), 40.1(b + d as N2 V B1-3 D3.7.11), 793*
(insert of N2 V B3 D7.11 after 1), 40.2cd, 5ab(a as N2 D7, b as N2 V B1-3 D7-11), 40.44cd, 844*1, 4.43.2(b as N2 V1.2
B1-3 D7, ¢ as $1 N V1.2 B1-3 D1-4.7.12.13), 43.5cd(c as $1 N V1.2 B D1.2.7.12.13, d as $1 N V1.2 B2.4 D1-3.7.12.13), 7
(unique v.l. in ab, c as N2 V1.2 B D7), 11(ab as N2 V1.2 B1-3 D7), 41.1ab(b as $1 N V B D1-4.7.11-13), 2-3(3b as N2
V2.3 B D1-7), 4cd(c as N2 V1 D7), 42.1cd-2ab(2a as N2 V B D7.11), 3cd(d as N2 V B D7), 44.1(b as B1-3, correction as
CE text, d as V2 B2.3 D7.11) [in colophon sitanvesane for sitanvesane]

folio 36 (Met. Mus. 1976.16)

ramah prasravane tasmin nyavasat sahalaksmanah | pratiksamanams tam masam sitadhigamane krtam | gatesu
vanaremdresu ramah sugrivam avravit | prthivimamdalam sarvam katham tu gatavan asi || (line filler) evam
uktas tu ramena sugrivah plavagadhipah | uvaca $rilyatam rama yatha drstam maya pura | mahiso nama
tejasvi dumdubheh piirvajah smrtah | kiskimdhyadvaram agatya samahvayati valinam | (line filler) sa
nihkramitavan vali caturbhih vanaraih saha | tato javena kakutstha nirgato ham bhayaturah | anusaryamanas
tenaham drstavan sarvato mahim | ity arse ramayane kiskimdhakamde sugrivaramavakyam ||

i.e. 4.44.2 (v.l. as in V B), 45.1ab/998*1, 998*4-6, 9 (v.l. as in D7), 12, 16-18 (v.l. as N2 D7 in 17 and as N2 V2 D7 in
18) [in sequence but not continuous]

folio 41 (Rietberg REF 25)

evam ukte $ubhe vakye tapasya dharmasamhite | haniman kapiéardiilah pratyuvaca svayamga[sic]bham |
arthinah sma prayacharye jalam jalajalocane | mriyamanan hiraharan samjivayitum arhasi | sa tu te$am
vacah $rutva tapasi dharmacarini | adaya phalamilani vidhinopajahara ha [te bhaksayitva tat sarvam
pitva ca vimalam jalam | hanuman kapiéardilah pratyuvaca punar vacah | bhavatya grhitah sma sarva
eva vanaukasah | krtam atithyam asmakam $rama$ cayam gato mahan | vilam pravi§ya sahasa
sitavicayakaranat | na ca paSyama nihkramam vilad asmat sumadhyame | iti vruvanams tan
sarvan sarvabhiitahite rata | uvaca paramaprita vilad uttaranechaya | nimilayata netrani sarve
vanarayiithapah | na hi nihkramitum $akyam caksusi hy amimilite | tatas te harayah sarve
sukumarataraih karaih | samam nyamilayam§ caksur vinirgamanakamksinah | ity arse ramayane
kiskimdhakamde vanaranetranimilanam ||

i.e. 4.1086* 1-9 (N insert after 50.17; for 11.1-2 cf. 4.52.1ab + 1095*), 1095* (NE subst. for 52.1cd), 1096* 1-2 and
13-14 (NE insert after 52.1), 1103* (N insert after 52.4), one line not found (uvdca paramaprita vilad
uttaranechaya), 52.8-9ab (with N/NE vv.ll.), 1106* (NE subst. for 52.9cd) [in sequence but not continuous]

folio 43 (Rietberg 2005.86)

tatah puspatibhararttal latasatasamavrtan | drstva vasamtikan vrksan vabhiivur bhayaviklavah | te vasamtam
anupraptam pratipadya parasparam | nastasamde$akalartha nisedur vasudhatale | yuvarajo mgado nama tato vaca-
nam avravit | tasmin kale vyatite tu sugrivena svayam krte | prayo(over erasure)pave$anam yuktam sarvesam no
vanaukasam | upavistas tu te sarve tasmi prayo dharatale | harayo grdhrarajas tu tam de$am samupasthitah |
sampatir nama namnatu dirghajivi dvijottamah | jatdyuso grajo bhrata prakhyatavalapaurusah |kamdarad
abhinihkramya sa vimdhyasya mahagireh | upavistan harin (erasure) drstva gi(sic, for pri)to vacanam avravit |
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vanecaranam khadisye vanaranam mrtam mrtam | tasya tad vacanam §rutva grdhrarajasya darunam | amgadah
paramayasto hanimamtam uvaca ha | upakaram prakurvamti sadhavah sajjane yatha | dhanyan sa
grdhradhipatir jatayuh paraviraha | yo raghavarthe nihato ravanena parakramat | etachrutva tu vacanam
amgadasya mukhac cyutam | avravid vacanam grdhras tiksnatumdo durasadah | piirvajo ham yaviyan me
hatayur haripumgavah | hatah kena kutah kutra kasmad va prayam asyate | stiryam$udagdhapakso ham asamartho
visarpane | iheyam asma giryagrad bhavadbhir avataranam | sarvatha prayam asinan yadi no bhaksayisyati |
krtakrtya bhavi§éamah sarve (erasure: (?) ka ?la/ha ??ya ki ?mah/kah) siddhim ito gatah | etam vuddhim tada
krtva sarve vanarapumgavah | tato vatarayam asur giri$rngat khagottamam ||

ity arse ramayane kiskimdhakamde vanarasampatisamagamabh ||

i.e. 4.52.17-18, 19cd, 21, 55.1-3, 5ab, 6, 1162* 2-4 (N insert after 55.15), 55.16, 1167* 1-2 (N insert after 55.18ab),
55.21ab, variant of 1168*, 56.3-4ab, 1175*1 (NE subst. for 4cd), all with N/NE vv.ll. except NW v.l. in 52.17a
(52.17-18 omitted by all NE except N1) and unique v.l. in 1167* 2 [in sequence but not continuous]

folio 44 (Rietberg REF 26)

avatarya tata cainam amgado vakyam avravit | raja sarvasya likasya ksatriyanam maharathah | ramo dasarathih
$riman pravisto damdakam vanam | tasya bharya janasthanad ravanena krtva balat | ramasya ca pitur mitram
jatayur nama dharmikah | dadar$a niyamanam ca raksasena sa maithilim | ravanam viratham krtva
moksayitva ca maithilim | pariéramta$ ca vrddha$ ca ravanena tato hatah | satkrta$ capi ramena gatah
svargam na sam$ayah | evam ramaprayukta smo margamanas tatas tatah | vaidehim nadhigachamo nisi
siiryaprabham iva | te sma prayam upavistah sugrivabhayamohitah | asmadiyaih $arirais tvam kuru karyam
yathasukham | ity uktah karunam vakyam vanarais tyaktajivitaih | savaspam vanaran grdhrah pratyuvaca
mahamatih | na bhayam kapiviranam vidyate matsakasatah | yusman samupasarppami pravrtyarthe yaviyasah |
tad etad upalabhyam me tasya virasya naidhanam | evam ukte jatayos tu bhratra tatvarthadaréina | yuvarajo
mgado bhilyah provaca vacanam harih | acaksva yadi janasi bhavanam tasya raksasah | tato vravin mahatejah
sampatir grdhrasattamah | ito dvipam samudrasya samagre $atayojane | tasmin lamkapuri ramya nirmita
vi$vakarmana | tasyam vasati vaidehi dina kauseyavasini | upayo dréyatam kascit lamghane lavanambhasah | abhi-
gamya ca vaidehim samrddhartha bhavisyatha | atmanam nitam ichami bhavadbhir varunalayam | pradasyamy
udakam bhratuh svargatasya mahatmanah |

ity arse ramayane kiskimdhakamde vanarasampatisamvadah ||

i.e. 4.1175* 2 (NE subst. for 4.56.4), 56.7, 8ef, 9-10, 11cd, 15, 1189* (N insert after 56.18), 57.1, 1193*3 and 5-6 (NE
ins. after 57.7), 1195* 1-2 (N subst. for 57.8), 57.9cd, 11ab, 20-21ab, 31-32, all with N/NE vv.ll. [in sequence but not
continuous)]

folio 46 (Ehrenfeld coll. [Ehnbom, Ehrenfeld collection, 208-9, no. 103])

pratyaniya puna$ capi pratyaropya krtodakam | upavistam giritate parivaryyopatasthire | tato mgadam upasinam
niamya haribhir vrtam | janitapratyayo harsat sampatih punar avravit | asya vimdhyasya $ikhare purasmi patitah
ksitau | dahaduhkhaparitamgo nirdagdhah siiryara$mibhih | rsir ni$akaro nama tasminn ugratapo bhavat |
upetya caéramadvari vrksamiilam upasritah | mam tu vaspamukham drstva maharsih karunanvitah | atha dhyatva
muhiirttam mam bhagavan idam avravit | paksau tu te paksipate punar anyau bhavisyatah | puranesu mahat
krtyam tvaya karyam $rutam maya | raja dasaratho nama kaécid iksvakunamdanah | tasya putro mahateja ramo
nama bhavisyati | esyamti anvesakas tasya ramaditah plavamgamah | akhyaya ramamahisi tebhyas te janakatmaja
| ihasthas tvam tu lokanam idam karyam karisyasi | etai§ canyai§ ca vahubhir vakyair ddharmarthasamhitaih |
mam prasasyabhyanujiiapya pravive§asramam munih | desakalapratikso smi hrdi krtva muner vacah | bhaksair vahu-
vidhais tais taih putro mam iha pusyati | sa kadacit ksudharttasya mamaharabhikamksinah | gatasiirye hani prapto
putro niramisah | sa maya vuddhabhavena kopac ca paribhartsitah | anumanya yathatathyam idam vacanam
avravit | sa ca me raksasam raja ravanah prativodhitah | haran dasarather bharyam ramasya janakatmajam | esa
kalatyayas tata iti vakyavidam varah | etam artham samagram me suparévah pratyavedayat | so ham vrddhah
kapiérestha na ca $aktah parakrame | lamkam netum na $aknomi svayam tvam plavagottama | asau mamatmajah
$riman suparévo namadheyatah | esa netum samarthas tvam lamkam ravanapalitam | ity uktva patagemdras tu
supar§vam manasasmarat ||

ity arse ramayane kiskindhakande sampatiputrasupar§vasmaranam ||

i.e. 4.1209* (N subst. for 4.57.34ab), 59.1cd (c as V2.3 B1.2.4 D7, d as most NE), 2 (as NE), 4 (vv.IL. as NE), 8cd (d as
$1 D2.7.13), 13ab (a as N2 V1 B4 D7), 1259*2 (N insert after 61.1ab), 61.1cd, 2ab (a as NE), 3ab (a as D4.6.7.13/NE, b
as NE) 4, 6ab (as NE/N), 11 (d as N),13cd (d as some N+S), 62.1 (b+d as N), 3cd, 1269* (N insert after 62.5, unique v.l.
in pr., post. as NE), 58.10 (b as $1 D3.12, d as NE), 11ab (a as NE), 12cd (c as NE), 20cd (as NE), 21ab, 22cd-23ab (22c
as NE+), App.1.24.31-35 (insert after 62.12; 31 as V1.2 B D7, 32 as V3 D7, 33+34 as V B D7, 35 pr. as V B2-4 D7,
uniquely suparsvam for svaputram in 35 post. [n.b. NE mss read 4.58 after 4.62.7; i.e. a selection of relevant verses
in NE sequence].
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folio 47 (San Diego 1990.1064)

tatra sapatiputras tu supar$vah sahasa gatah | uvaca pitaram vakyam ahiitas tata kim tv aham | atha putrasya
sampatih kathayam asa vistaram | kathayitva ca gamanam lamkam praty abhyanodayat | etad artham pituh
$rutva suparévo mgadam avravit | tyajyatam manasa$ cimta tarisyami (m erased) maharnavam | kéipram
aroha me prstham $ighrago ham mahavalah | krtam etavad asmakam yat pravrttir nivedita |
divyavikramasampanna vahavah samti vanarah | utpadya hi mahemdram ye grdhra gacheyur amvaram |
vi$ramya tvam mahabuddhe saha pitra paramtapa | krta hi gamane vuddhir maya ravanasamnidhau | ity
arse ramayane kiskimdhakamde amgadasuparsvavakyam ||

i.e. 4 App.l.24 41-46 (v.l. of V B D7 in 42, v.l. of V B etc. in 43, vv.ll. in 45 and 46), subst. of V B D3.4.7.11 for 1.51,
55-57 (v.l. of V B D3.4.7.11 in 55, vv.ll. in 56 and 57), subst. of V B D7 for 1.58, 59-60 (vv.ll. in 59, v.l. of D7 in 60)
[basically sequential with minor omissions]

folio 48 (Habighorst 5 [Losty, Habighorst collection])

evam kathayatas tasya patagasya mahatmanah | utpetatus tada paksau samaksam vanacarinam | sa drstva
svatanum paksair udgatais tarunachadaih | praharsam atulam lebhe saputrah sumahavalah | yuvarajomgadas
caiva jambavan rksaparthivah | hanuman krathana$ caiva param harsam upagatah | ficu§ ca rame
mahatmyam mahaviryam ca laksmane | tayoh prabhavat sampatir apaksah paksavan abhiit | tatah prahrstah
sampatir vanaram$ cedam avravit | samutthitav imau pakse sarve paSyamtu vanarah | ity uktva vanaran
vismayotphullalocanah | parvatagram avaiksamta sampatir yatra visthitah | $ikharasthas tu sampatih punas
tan idam avravit | himavamtam gamisyami $amkara$vaguram girim | yatra me dayita bharya tanaya$ ca
krtalayah | viéalasikharah pramsur malayasyavidiiratah | vanara gamyatam esa daksinasyottaro girih | yah
$akto yojanasatam niralamvamaparvatam | kramitum vanarah $iirah sarvaih sa viniyujyatam | evam uktva tu
sampatis tan amamtrya prlavamgaman | jagamakasam avi§ya suparna iva vegitah ||

ity arse ramayane kiskimdhakamde sitapravrttisampatigamanam ||

i.e. 4.62.8-9 (N/NE vv Il in 8ab and 9d, as N2 D7 in 9a), 1272* 1,4-6,9 (insert of most NE after 62.9), 1273%, 62.13
(NE v.l. in d), 1276* 1-3 (but not 4-6; N insert after 62.13), App.1.24 11-16, 1277* 1-2 (N insert after 62.14 [omitted
here] with NE v.l. in 2 post.) [basically sequential with minor omissions]; with caption cf. sarga name in D1.3.4
sampdtigamanam; n.b. sarga 62 ends the kanda in the N recension.
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