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The following papers were also heard during the session in London- 11 December 1974, NATASHA
sPENDER, ‘The Psychology of Musical Memory’; 11 April 1975, CHARLES cupworTH, ‘The
Shropshire Lad and English Music’ (lecture-recital); 12 April 1975, RoGER GREEN, ‘The Fugal
Finales of Michacl Haydn’; in Edinburgh: 19 October 1974, BRIAN PRIMMER, ‘Schumann as
Critic’; in Newcastle: 10 May 1975, NICHOLAS CHADWICK, ‘Some Textual Problems in’ Berg’s
Early Works’; ELIZABETH ROCHE, ‘Some Sources of the Viennese Classical Kirckenstil’ ; in Notting-
ham: 15 March 1975, MICHAEL TALBOT, ‘The Notation of Accidentals in Baroque Music’; ROGER
BRAY, ‘Accidental Decisions and Inadmissible Evidence in Sixteenth-Century English Music’
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