
WHAT HUMAN DRAMA DRIVES COMPOSERS TO CREATE SYMPHONIES?
Tune in to PBS for the San Francisco Symphony’s in-depth look at composers and their greatest 
works. Created and hosted by Michael Tilson Thomas, these programs explore how musical giants 
BERLIOZ, IVES, and SHOSTAKOVICH distilled tragedy, memory, and fear into epic works that 
changed music forever.

BEHIND EVERY 
GREAT SYMPHONY,

           THERE’S A GREAT STORY.

W
ATCH ON PBS

ALSO AVAILABLE ON DVD AND BLU-RAY FALL 2009

NO PURCHASE OR PAYMENT NECESSARY TO ENTER OR WIN. Open to legal residents of the 50 United States and 
D.C. who are 18 years of age and older. Sweepstakes begins at 12:00:01 am PT on September 1, 2009 and ends at 
11:59:59 PT on December 31, 2009. Void where prohibited. For complete offi cial rules, including prize details, visit 
www.keepingscore.org. Sponsored by San Francisco Symphony, 201 Van Ness Avenue, San Francisco, CA USA 94102.

Check your local listings or visit keepingscore.org for more information.

Lead funding for Keeping Score is provided by the Evelyn and Walter Haas, Jr. Fund, 
with generous support from Nan Tucker McEvoy, The James Irvine Foundation,

Ray and Dagmar Dolby Family Fund, The Andrew W. Mellon Foundation,
the National Endowment for the Arts, and others.

WIN A WORLD-CLASS WEEKEND
with Michael Tilson Thomas and the San Francisco Symphony. 
Enter for your chance to win at keepingscore.org
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In the spirit of Cambridge University Press’s con-

tinued commitment to innovation and enterprise, 

the Cambridge Library Collection will launch in 

July 2009, making an initial group of 475 out-of-

print books available again. Another 1,000 will 

follow by the end of 2009 and 3,000 titles a year 

will be added as the program continues.

Drawing from the world-renowned collections in 

the Cambridge University Library, these books are 

carefully selected by experts in each subject area 

because of their scholarly importance or as land-

marks in the history of their academic discipline.

Cambridge University Press is using state-of-the 

art scanning machines to capture the contents of 

each book. The files are processed to give a con-

sistently clear, crisp image, and the books finished 

to the high-quality standard for which the press is 

recognized around the world. The latest print-on-

demand technology ensures that the books will 

remain available indefinitely. 

The Cambridge Library Collection will revive 

books of enduring scholarly value across a wide 

range of disciplines in the humanities, social sci-

ences, science and technology.

Cambridge Library Collection
Books of enduring scholarly value
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British Journal of

journals.cambridge.org/bme

Recommend
British Journal of Music Education
to your librarian directly from its homepage -
FREE online access for you when your library subscribes!

British Journal of Music Education
is especially valuable for:
• persons engaged in musical education research
• practising music teachers in schools and colleges
• teachers who are concerned with improving the status of music education

in the school curriculum

Subscribe!

Triannual
Volume 27, 2010
ISSN 0265-0517
E-ISSN 1469-2104

Individuals, print only: $62 / £38

Students, print only: $42 / £25

Institutions, print + online: $220 / £128

Institutions, online only: $198 / £116

American Musicological Society members,
print only: $43 / £27

In the USA, Canada and Mexico
phone: 800 872 7423

fax: 845 353  4141

journals_subscriptions@cambridge.org

In the Rest of the World
phone: +44 (0)1223 326070

fax: +44 (0)1223 325150

journals@cambridge.org

Editors:
Pamela Burnard, University of Cambridge, UK
Gary Spruce, Open University, UK

The British Journal of Music Education is a fully
refereed international journal, which aims
to provide clear, stimulating and readable
accounts of contemporary research in music
education worldwide, together with a section
containing extended book reviews which
further current debates. In particular, the
journal strives to strengthen connections
between research and practice, so enhancing
professional development and improving
practice within the field of music education.

The range of subjects covers
• classroom teaching
• individual instrumental and
• vocal teaching
• music in higher education
• comparative music education
• teacher education
• music in the community.

Contributors include researchers and
practitioners from schools, colleges and
universities. Where appropriate, we encourage
authors to include supplementary sound files
and other multimedia material. These
accompany articles in electronic format on
Cambridge Journals Online.

Music Education

https://doi.org/10.1017/S1752196309990794 Published online by Cambridge University Press

https://doi.org/10.1017/S1752196309990794


Cambridge
Opera Journ a l
Editors:
Suzanne Aspden, University of Oxford, UK
Steven Huebner, McGill University, Canada

Containing lively and provocative essays,

Cambridge Opera Journal has a well-established
reputation for publishing first-rate scholarship on
opera in all its manifestations.

Cambridge Opera Journal not only contains material
on all aspects of the European canon, it has now
widened its scope to publish high-quality essays
on American opera and musical theatre, on non-
Western music theatres, and on contemporary works.
Carefully researched and often illustrated with music
examples and pictures, articles adopt a wide spectrum
of critical approaches.

As well as major articles, each issue generally includes
reviews on recent publications of importance in the
field.

journals.cambridge.org/opr

Recommend
Cambridge Opera Journal
to your librarian directly from its homepage-
FREE online access for you
when your library subscribes!

Cambridge Opera Journal Digital Archive 1989-1999
...is a repository of every single article published in the journal between 1989 and 1999,
reproduced as high-resolution, searchable PDFs.

...marks the complete digitisation of Cambridge Opera Journ a l, with all material available
through Cambridge Journals Online.

For Digital Archive pricing information in the Americas:
USJournals@cambridge.org in the Americas
In the Rest of the World: jnlsales@cambridge.org

In the U.S., Canada, or Mexico:
Journals Marketing Dept
Cambridge University Press
32 Avenue of the Americas
New York, NY 10013, USA
Phone:.(800) 872-7423
Fax:.(845) 353-4141
journals_subscriptions@cambridge.org

Elsewhere in the world:
Cambridge University Press

Journals Customer Service Dept
Edinburgh Building, Shaftesbury Road

Cambridge CB2 8RU, UK
Phone: +44 (0) 1223 326070

Fax: +44 (0) 1223 325150
journals@cambridge.org

Subscribe

Triannual. Volume 22, 2010
ISSN 0954-5867. E-ISSN 1474-0621

� Individuals, print only: $64 / £41

� Institutions, print + online: $211 / £121

� Institutions, online only: $192 / £109

� American Musicological Society
members, print only: $43 / £27


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E D I T O R :
Leigh Landy
De Montfort University, Leicester, UK

O rganised Sound is an international peer-reviewed journal
which focuses on the rapidly developing methods and
issues arising from the use of technology in music today.
It concentrates upon the impact which the application of

technology is having upon music in a variety of genres, including multimedia, performance
art, sound sculpture and music ranging from popular idioms to experimental electroacoustic
composition. It provides a unique forum for anyone interested in electroacoustic music
studies, its creation and related developments to share the results of their research as they
affect musical issues. An accompanying CD/CD-ROM/DVD is sent to subscribers annually.

journals.cambridge.org/oso

Recommend Organised Sound to your librarian -
FREE online access for you when your library subscribes!

Subscribe to Organised Sound. Triannual + Annual DVD. Volume 15, 2010. ISSN 1355-7718. E-ISSN 1469-8153
Individuals, print only: $61 / £40
American Musicological Society members, print only: $45 / £30
Students, print only: $42 / £28
Institutions, print + online: $272 / £152
Institutions, online only: $244 / £136

Sound
Organised

In the USA, Canada and Mexico

phone: 800 872 7423

fax: 845 353  4141

journals_subscriptions@cambridge.org

In the Rest of the World

phone: +44 (0)1223 326070

fax: +44 (0)1223 325150

journals@cambridge.org

Themes for 2009 and 2010
If you are interested in contributing to any future themes,
please email the relevant guest editor(s) listed or the journal's editor directly.

Off theme submissions are always welcome.
These can be discussed with the journal editor beforehand and submitted to os@dmu.ac.uk

2009 themes
Sound Art, co-ordinated by Jøran Rudi (NOTAM) joran.rudi@notam02.no

Interactivity in Musical Instruments, co-ordinated by Garth Paine (University of W. Sydney)
ga.paine@uws.edu.au

ZKM 20 Years - a Celebration, co-ordinated by Ludger Brümmer (ZKM) ludi@zkm.de

2010 themes
The Sonic Image, co-ordinated by Simon Atkinson (MTI Research Group / De Montfort University)
satkinson@dmu.ac.uk

Organising Electroacoustic Music, co-ordinated by Simon Emmerson (idem) s.emmerson@dmu.ac.uk

Sound <-> Space: New approaches to multichannel music and audio,
co-ordinated by Scott Wilson and Jonty Harrison (BEAST/University of Birmingham UK)
s.d.wilson1@bham.ac.uk & d.j.t.harrison@bham.ac.uk
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Popular Music
E D I T O R S :
Keith Negus, University of London, UK
John Street, University of East Anglia, UK

Popular Music is an international multi-disciplinary
journal covering all aspects of the subject - from
the formation of social group identities through
popular music, to the workings of the global
music industry, to how particular pieces of music
are put together. The journal includes all kinds of
popular music, whether rap or rai, jazz or rock,

from any historical era and any geographical location.
Popular Music carries articles by scholars from a variety of disciplines and
theoretical perspectives. Each issue contains substantial, authoritative and
influential articles, topical pieces, and reviews of a wide range of books.

journals.cambridge.org/pmu

Recommend Popular Music to your librarian
directly from its homepage -
FREE online access for you when your library subscribes!

Popular Music is ideal for:

• musicians

• researchers & teachers in music,
• social and cultural studies
• and media and communications

• students at universities,
• colleges and music schools

• music and humanities librarians

• music journalists

Subscribe to Popular Music. Triannual. Volume 29, 2010. ISSN 0261-1430. E-ISSN 1474-0095

Individuals, print only: $67 / £44

American Musicological Society members, print only: $54 / £33

Students, print only: $50 / £31

Institutions, print + online: $286 / £163

Institutions, online only: $257 / £147

In the USA, Canada and Mexico

phone: 800 872 7423

fax: 845 353  4141

journals_subscriptions@cambridge.org

In the Rest of the World

phone: +44 (0)1223 326070

fax: +44 (0)1223 325150

journals@cambridge.org

Popular Music Digital Archive 1981-1989
...is a repository of every single article published in
the journal between 1981 and 1989, reproduced as
high-resolution, searchable PDFs.

...marks the complete digitisation of Popular Music,
with all material available through
Cambridge Journals Online.

For Digital Archive pricing information in the Americas:
USJournals@cambridge.org in the Americas
In the Rest of the World:
jnlsales@cambridge.org
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Editor:
Charles Wilson, Cardiff University, UK

...is a unique publication dedicated to
leading research on all aspects of the
music of the twentieth century - a period
which may be interpreted flexibly to
encompass, where appropriate, music
from the late-nineteenth century to the
early years of the twenty-first.

journals.cambridge.org/tcm

Recommend
twentieth-century music
to your librarian directly from its homepage -
FREE online access for you
when your library subscribes!

Subscribe to
twentieth-century
music

Semi-annual
Volume 7, 2010
ISSN 1478-5722
E-ISSN 1478-5730

Individuals, print only: $42 / £23

Institutions, print + online: $141 / £81

Institutions, online only: $127 / £72

American Musicological Society members,
print only: $30 / £18

...is essential for:
• music scholars
• music students
• 20th century
• &
• popular music
• libraries

Whilst it does not style itself as
revisionist, the journal is guided by the
principle that existing assumptions
about twentieth-century music and the
ways in which it has been and is
currently, studied should be rigorously
examined and re-examined.

...explores: Western art music,
music from non-Western traditions,

popular music, film music,
jazz, improvised music,

& performance practice.

twentieth-century
music

In the U.S., Canada, or Mexico:
Journals Marketing Dept
Cambridge University Press
32 Avenue of the Americas
New York, NY 10013, USA
Phone:.(800) 872-7423
Fax:.(845) 353-4141
journals_subscriptions@cambridge.org

Elsewhere in the world:
Cambridge University Press

Journals Customer Service Dept
Edinburgh Building, Shaftesbury Road

Cambridge CB2 8RU, UK
Phone: +44 (0) 1223 326070

Fax: +44 (0) 1223 325150
journals@cambridge.org
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Editor:
Calum MacDonald, Gloucestershire, UK

Tempo is the premier English-language
j o u rnal devoted to 20th-century and
contemporary concert music. Literate
and scholarly articles, often illustrated
with music examples, explore many
aspects of the work of composers
throughout the world. Written in an
accessible style, approaches range from
the narrative to the strictly analytical.
Tempo frequently ventures outside the
acknowledged canon to reflect the
diversity of the modern music scene.
Issues feature interviews with leading
composers, a tabulated news section,
and lively and wide-ranging reviews of
recent re c o rdings, books and first
performances around the world.
Selected issues also contain specially-
commissioned music supplements.

journals.cambridge.org/tem

Recommend Te m p o to your librarian
directly from its homepage -
FREE online access for you when your library subscribes!

Subscribe to Tempo

Quarterly
Volume 64, 2010

ISSN 0040-2982. E-ISSN 1478-2286

Individuals, print only: $37 / £23

Institutions, print + online: $123 / £73

Institutions, online only: $107 / £63

American Musicological Society members, print only: $27 / £17

Tempo

...is essential for:
• musicians
• music journalists
• researchers and teachers in music
• composers and performers
• music librarians
• music historians
• critics
• listeners and concert goers

In the USA, Canada and Mexico
phone: 800 872 7423

fax: 845 353  4141

journals_subscriptions@cambridge.org

In the Rest of the World
phone: +44 (0)1223 326070

fax: +44 (0)1223 325150

journals@cambridge.org
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Journal of the Society for American Music

Instructions for Contributors

Article submissions should be sent to:

Prof. Leta Miller
Editor, Journal of the Society for American Music
University of California, Santa Cruz

e-mail: jsam@ucsc.edu

Authors should submit materials electronically to the e-mail address above. The
following documents should be sent: cover letter; abstract of no more than 200
words; article text in MS Word with list of references (.doc); musical examples
(.pdf or .jpg); and figures (.jpg). Electronic images should be sent as separate low-
resolution jpegs rather than being embedded in the text; ideally each image should
be less than 1 MB in size. (If the article is accepted, high resolution tiff or eps images
will be required.) Only the cover letter should include your name, mailing address,
telephone number, and e-mail address. The submission itself should be anonymous
throughout the text and notes. Articles should range from 5,000 to 10,000 words
(excluding notes). Longer articles will be considered but may be edited for length.

Journal of the Society for American Music employs humanities style for citations,
following The Chicago Manual of Style, 15th edition. Use footnotes for explanatory
material that need not appear in the main body of the article. At the end of the
article, provide a list of references cited. All musical examples, figures, tables, and
appendices should be numbered and contain captions, and the text should indicate
approximate placement by the use of a callout, e.g., <FIG. 1 ABOUT HERE>.
Callouts should be placed on a new line after the paragraph in which the figure or
example is mentioned. A separate list of captions should be included. Contributors
are responsible for obtaining permission to reproduce any material for which they
do not hold copyright and for ensuring that the appropriate acknowledgments are
included in their typescript. The cost of permissions and reproducing color illus-
trations will be the responsibility of the author. Upon acceptance of a submission,
authors will be asked to assign copyright to the Society for American Music. JSAM
does not review articles that are being considered for publication in another journal.

For additional information on preparing submissions, please visit
<journals.cambridge.org/sam> or <www.american-music.org> to download a
current PDF copy of the complete Instructions for Contributors.
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