
5. Continuity and
Change

Edited by Richard Middleton & David Hornhttps://doi.org/10.1017/S0261143000001860 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143000001860


Popular Music 5

https://doi.org/10.1017/S0261143000001860 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143000001860


Editorial Board
JOHN BAILY, Brighton

HOWARD s. BECKER, Northwestern University, Evanston, Illinois
JOHN BLACKING, The Queen's University of Belfast
WILLIAM BROOKS, Savoy, Illinois
MARY ELLISON, University of Keele
CHARLES FOX, Weymouth
SIMON FRITH, University of Warwick
CHARLES HAMM, Dartmouth College, Hanover, New Hampshire
ANTOINE HENNION, Ecole des Mines, Paris
BOB HOULTON, Co-operative College, Loughborough
NORMAN A. JOSEPHS, Colchester
DAVE LAING, Hebden Bridge, Yorks.
JUDITH MCCULLOH, Champaigne, Illinois
GRAHAM MARTIN, The Open University, Milton Keynes
GUNTHER MAYER, Humboldt Universitdt, Berlin
WILFRID MELLERS, London
PAUL OLIVER, Oxford Polytechnic
BERNDT OSTENDORF, Lugwig-Maximilians-Universitat, Munich
TONY RUSSELL, London

WOLFGANG SUPPAN, Universitat Graz, Institut fur Musikethnologie
GRAHAM VULLIAMY, University of York

Corresponding Editors
B. A. ANING, Ghana
JORGE CARVALHO, Brazil

IAIN CHAMBERS, Italy
PEKKA GRONOW, Finland
FELIPE DE LEON, S.E. Asia
ANNA-LISE MALMROS, Denmark
JANOS MAR6THY, Hungary
TORU MITSUI, Japan
MEKI NZEWI, Nigeria

MANAS RAYCHAUDHURI, India
SALAH EL MAHDI, N. Africa
ROBERT SPRINGER, France
JON STRATTON, Australasia
PHILIP TAGG, Sweden

Corresponding Editors give advice to the Editors relating to a particular geographical
area. Anyone wishing to act for an area missing from the list above should contact the
Editors.

https://doi.org/10.1017/S0261143000001860 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143000001860


Popular Music 5

Continuity and Change

A Yearbook edited by

RICHARD MIDDLETON
Senior Lecturer in Music, The Open University

and

DAVID HORN
Senior Assistant Librarian, University of Exeter

The right of the
University of Cambridge

to print and sell
all manner of books

was gran led by
Henry Viil in 1534.

The University has printed
and published continuously

since 1584.

CAMBRIDGE UNIVERSITY PRESS

Cambridge

London New York New Rochelle

Melbourne Sydney

https://doi.org/10.1017/S0261143000001860 Published online by Cambridge University Press

https://doi.org/10.1017/S0261143000001860


Published by the Press Syndicate of the University of Cambridge
The Pitt Building, Trumpington Street, Cambridge CB2 1RP
32 East 57th Street, New York, NY 10022, USA

© Cambridge University Press 1985

First published 1985

Printed in Great Britain at the University Press, Cambridge

ISSN 0261-1430

Popular Music is a multidisciplinary journal which covers all aspects of 'popular music'.
Each volume comprises articles, a review section containing reviews of important new
books and recordings, and a booklist - an annotated bibliography of recent publications
in the field of popular music.

From volume 6, Popular Music will appear three times a year, each issue being in a
shorter, paperback format. The first issue in this new style will appear in the first part of
1987 and articles on any relevant topics are invited.

Articles or suggestions for articles should be sent to Richard Middleton, The Open
University, Walton Hall, Milton Keynes MK7 6AA. Material for review should be sent to
David Horn, University Library, Stocker Rd, Exeter EX4 4PT. David Horn also welcomes
information about material for inclusion in the Booklist.

Notes for contributors
The top (ribbon) copy of the typescript should be submitted. This must be double spaced
with margins of at least 1". Footnotes, bibliographies, appendixes and indented
quotations must also be double spaced. Contributors should write in English, or be
willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets.
Illustrations should be in the form of black and white glossy prints, ideally measuring
8" x 6". All illustrative material should be numbered and carefully keyed into the
typescript. Captions should be typed double spaced on separate sheets.

Bibliographical material. The method of citation is author-date system (Smith 1980,
p. 66), which should be given in the text rather than in footnotes; full references should
be listed at the end of each article. Abbreviations for the names of periodicals, libraries
etc. should not be used without explanation.

For more detailed matters of style please follow the practices of A Manual of Style, 12th
edn (Chicago: University of Chicago Press, 1969)
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