
mentioned in the preface (p. ix). More disconcerting is the emphasis placed on Kepler’s place in the
narrative. The bit of revamping that Smith particularly emphasizes in his introduction is his differ-
ing conception of Kepler, whose work in his eyes is marked not by continuity with the tradition of
perspectivist optics (pace Lindberg), but by ‘a radical break’ (p. 5), to the extent that the shift from
sight to light is described throughout the book and particularly in the final two chapters as the
‘Keplerian turn’.

The use of this term sits somewhat awkwardly with Smith’s stress elsewhere in the book on the
‘marketplace of ideas’. To be fair, he takes pains at the beginning of his final chapter to make it
clear that he is not claiming that Kepler’s analysis of retinal imaging was ‘directly and causally
responsible’ for developments in seventeenth-century optics (p. 373); the argument here is that
Kepler was, more or less, the right man in the right place at the right time. But, if that is the
case, it is difficult to see what value there is in associating the turn so closely with him, to the
extent that it bears his name. Could we not just call it the turn from sight to light?

At root, I suppose, this is a general point: the modern historiographical emphasis on the social
construction of scientific knowledge does not sit particularly well with an account that seeks to
highlight the distinctive and innovative features of an individual’s thought. Perhaps A. Mark
Smith will supplement his excellent book with a consideration of the issue and a robust account
of why the ‘Keplerian turn’ does, in fact, deserve to be known as ‘Keplerian’.

JAMES EVEREST

Liberal Arts and Natural Sciences, University of Birmingham

MEL GOODING, DAVID MABBERLEY and JOE STUDHOLME, Joseph Banks’ Florilegium: Botanical
Treasures from Cook’s First Voyage. London: Thames & Hudson, 2017. Pp. 320. ISBN 978-0-
500-51936-3. £65.00 (hardcover).
doi:10.1017/S0007087418000833

The story of Banks’s engravings of plants collected during Cook’s first voyage ties together the rise
of scientific exploration in the eighteenth century, the status connected to publishing monumental
works, and the life and ambitions of Joseph Banks. Based on specimens and drawings created
during Cook’s first voyage, the original project stalled and the work that had been completed
by the time Banks died, including 743 copperplates, were donated to the British Museum.
Banks’s project is easily seen as tragic: a visionary with immense resources who undertakes a
massive project, only to fall short and the unfinished materials left to languish in cabinets, shuffled
from place to place. The current publication is tied to a recent attempt to change that narrative, to
finish the monument and complete Banks’s vision. As Studholme notes in his conclusion, ‘The
colour prints from the Alecto edition complete the record’ (p. 311). Some might hope, however,
that the images will one day also be accessible in a high-quality digital format, a project beyond
what Banks could have envisioned.

The coloured reproductions throughout the book, including the paintings and sketches in the
essays, are the greatest strength of the publication. The core of Banks’ Florilegium is a selection
of 147 plates reproducing the engravings as initially created in the complete full-colour edition pro-
duced by Alecto Historical Editions and the BritishMuseum in the 1980s. The Alecto edition, pub-
lished as separate leaves, was comprehensive, limited to a hundred copies, and very expensive. In
the Thames & Hudson edition, the quality of the reproductions helps to establish why the botan-
ical engravings commissioned by Banks are exemplary. The portrait plates were reproduced at
roughly 75 per cent of the original (p. 21), the landscape plates with a smaller ratio. It is unfortu-
nate that the landscape plates were not reproduced sideways in the book, which would have
increased the quality of the reproduction, even if the image would then have not aligned with
the text on the verso side. Likewise, for those with access to the original Alecto plates, it is possible
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to see some loss of detail, especially in the fine engravings around complex flowers. Nevertheless,
the reproductions are impressive.

Around the engravings, the authors have included introductory and concluding articles as well
as notations for each illustration. The three articles flesh out the importance of the project. David
Mabberley explores the botanical elements. Here, Banks is a visionary who employs skilled people,
such as Parkinson and Solander, as a team. Mel Gooding, an art historian, offers two pieces. The
first piece offers a heroic frame for Banks’s life: the wealthy aristocrat who eschewed the typical
European grand tour in the name of Enlightened science. Gooding’s second article details the
making of the Florilegium from 1772 to 1990, although the first half focuses on Parkinson’s
work while on the ship. Parkinson’s impact on the project was profound: he completed 269 water-
colors and 674 precise drawings, as well as countless sketches, all of which form the foundation for
the later engravings. Finally, Joseph Studholme, a cofounder of Alecto Editions, recounts how the
modern printing process was undertaken.

The first articles are written as popular introductions to Cook’s voyage and Banks’s vision.
However, they fail to engage with, or even hint at, the scholarly debates regarding Banks and
the nature of Cook’s voyages in general. There are references to some standard books on the
voyages, but there is no discussion of important works such as Bernard Smith’s, whose work on
the relationship between art and Cook’s voyages is foundational to the scholarship. In fact, a
general limitation of the articles included in the book is that the reader is not led to many
outside sources to expand the conversation. Even the work of J.C. Beaglehole is barely mentioned.

As it celebrates Banks’s accomplishments, the book likewise re-creates the triumphalist imperial
frame in which those accomplishments occurred. Tupaia is not mentioned. Banks’s desire to collect
tattooed human remains is not mentioned. It is assumed that European presence in, and ultimately
control over, the region is unproblematic. The section with engravings derived from the Society
Islands, for instance, is headed ‘French Polynesia’, a strange term in this context that arose
years after Banks was active. Likewise, the Europeans are rarely at fault. This is not a story
themed as a fatal impact or as part of an expansionist political project. There is no real impact.
Banks and the voyage are all tied to scientific accomplishments, most of which occurred on the
Endeavour or back in Europe. In celebrating Banks’s project, the complexities of the encounters
are lost.

The notations connected to each engraving provide basic scientific information and sometimes
details on the plant’s history, distribution and uses. Unfortunately, many of these notations are
limited and do not provide readers with references to further information that would deepen
the entry. For instance, there is a reference to a single journal article on the effects of ava (p. 86)
and no additional reading offered for the sweet potato (p. 84). Another unfortunate limitation
in the notations for the engravings is the very small number of Parkinson’s initial sketches included
(examples on pp. 208, 212). More on the development of the representations for images could have
been interesting, as Bernard Smith did for the landscapes and portraits.

Understandably, the illustrations are the focus of Banks’ Florilegium. This is, ultimately, an art
book tied to a scientific vision. The engravings are amazing and do justice to Banks’s monumen-
tal project. However, the lack of appeal to the larger literature connected to Cook and eight-
eenth- and nineteenth-century European navigation, botany and art is a missed opportunity to
engage the readers in conversations beyond the book. The illustrations are amazing. The
project is worthy. However, its worth exists in a social and political context where Banks, as
a wealthy aristocrat, was able to commission other people to do much of the work, and was
able to rely on the British Admiralty to provide him with the resources to begin the project in
the first place. This was Enlightenment science, but it was not innocent. The fact that an
amazing engraving of the breadfruit plant, and many others, could be printed does not complete
the record, but it is certainly an important part. Thus, whatever its limitations, the book is an
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important addition to any collection concerned with the history of botany, science and the people
connected to Cook’s voyages.

BRIAN RICHARDSON

University of Hawaii at Mānoa

EMILY B. STANBACK, The Wordsworth–Coleridge Circle and the Aesthetics of Disability. London:
Palgrave Macmillan, 2016. Pp. xv + 337. ISBN 978-1-137-51139-3. £90.00 (hardcover).
doi:10.1017/S0007087418000845

The very well-documented book The Wordsworth–Coleridge Circle and the Aesthetics of
Disability focuses on the relationship between Romantic medicine and culture, mainly poetry.
The historical framework of the study is focused on the pre-Victorian period, from 1790 to
1810. The scope of the literary study analyses the cultural environment around the
Wordsworth–Coleridge circle. It is a work included in the prestigious series of studies in literature,
science and medicine edited by Sharon Ruston, Alice Jenkins and Catherine Belling and published
by Palgrave Macmillan. It is a very well-curated edition with an excellent treatment of text and
images.

One can situate the content of the monograph somewhere between the boundaries of the fields of
literary studies, history of medicine and disability studies, in which the author is an expert. For this
reason, it is an interdisciplinary work. Stanback proposes to introduce the history of medicine into
the very diverse field of disability studies, dominated by a very different group of scholars, artists
and activists. The author presents her research’s viewpoint in the first chapter, defining her theor-
etical categories. She refers the term ‘disability’ to the interpretation of non-normative body and
mind ‘as they are interpreted by medicine, science, and culture’ (p. 8). The bodies in which the
author is interested as non-normative are those considered unhealthy (p. 12), as represented in
the figures of the chapter (pp. 13–35).

According to Stanback, the pre-Victorian era was a period where medicine had not yet become
established as a solid discipline. This fact created a diversity in the generation of medical know-
ledge which allowed other traditions to enter into a dialogue with the medical corpus and, specif-
ically, with the category of ‘non-normative body’. The author describes this context in Chapter 2,
with the help of leading historical figures in medicine such as John Thelwall and Thomas Beddoes.
Both medical doctors had political connections with radical movements of the period. This fact
seems clear after reading the analysis of different texts related to medicine and non-normative
embodiment, but also to political government, which the author analyses, such as the parodical
poem ‘The Surgeon’s Warning’ (1798), by Robert Southey, or the letter that Beddoes addressed
to Joseph Banks (1808). For this reason, Chapter 3 is focused on politics with the help of the
study of Beddoes’s pneumatic medicine. The author thoroughly analyses the consequences of
pneumatic medicine and its relations to inhalation and to the sublime. Considered one of the
most important aesthetic categories of the period, the sublime engaged a famous controversy
between Immanuel Kant and Edmund Burke. However, in my opinion, there is a lack of analysis
of relevant political documents in the study. In favour of the author, one should say that in case the
analysis of political documents was abundant, we would be talking of another book with a differ-
ent purpose, not that addressed by Stanback. In any case, the cultural context of pre-Victorian
science is very well crafted in the study.

The second part of the book includes Chapters 4 and 5. They are centred on the conception of
the body for different members of the Wordsworth–Coleridge circle. Chapter 4 is focused on
Thomas Wedgwood, and Chapter 5 on Samuel Coleridge. Backed by exhaustive research in
the personal correspondence of the mentioned authors with other writers, such as Jeremy
Bentham and William Wordsworth, Stanback dialogues with different topics of the period
related to the concept of disability. Apart from being related to the aesthetics of Romantic
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