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NOTES TO CONTRIBUTORS

1. Contributions should be in English. Two copies of all manuscripts
should be sent to the Editor, Drama Department, University of
Glasgow, Glasgow G12 8QE, Scotland.

2. Articles should be accompanied by an abstract of approximately 200
words which should be a succinct condensation of the paper.

3. Manuscripts should be typed double-spaced with wide margins.
4. Illustrations (reproducible photographs or line drawings) should be

carefully labelled and captioned.
5. Footnotes must be listed at the end of the manuscript.
6. All articles will be acknowledged upon receipt. Authors will be

informed of a decision within three months of receipt.
7. Manuscripts should be checked carefully before submission to avoid

difficulties at the proof stage.
8. Book reviews are usually by invitation, but the editors are always

ready to consider offers to undertake reviewing.
9. Twenty-five complimentary offprints of each article will be sent to

authors; additional offprints are available at the author's expense.
Book reviewers will receive a complimentary copy of the journal.

10. Manuscripts are accepted on the understanding that they are original
contributions, unpublished and not on offer to another publication.

Note to North American Publishers
Please send your review copies directly to Professor Robert K. Sarlos,
Department of Dramatic Art, University of California, DAVIS, California
95616.
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Bernard Shaw's Letters
to Siegfried Trebitsch

Edited by Samuel A. Weiss. Wise, brilliant, and characteristically
Shavian, the letters of Bernard Shaw to his German translator, Siegfried
Trebitsch, span almost half a century of collaboration and friendship—
from 1902, when Shaw was in his dazzling prime, to 19so, shortly
before Shaw's death at 94. The 531 letters (nearly all previously
unpublished) deal not only with Shaw's introduction to Central
Europe and his subsequent rise to Continental fame, but with the
cataclysmic events of the century: World War I, the collapse of
Central Europe, the rise of Nazism, the forced migration of German
Jews, and World War II and its aftermath. An irrepressible teacher
and a loyal friend, Shaw instructs his disciple on managers, publishers,
and pirates; on translation, contracts, and copyright; on the political
and social upheavals of the time; on the cinema; on health, diet, and
personal finances,- on coping with exile and old age; and many lesser
matters. The letters are annotated and accompanied by introductions
that place them in biographical, historical, and theatrical contexts.
Illus. $45.00

Zeami;s Style
The Noh Plays ofZeami Motokiyo

Thomas Blenman Hare. Zeami Motokiyo (1363-1443) is generally
recognized as the greatest playwright of Japan's classic noh theater.
This first full-length study of Zeami in English is a search for his
artistic identity, his style. Its main focus is on the dramas them-
selves, and in particular, the characteristics that distinguish Zeami's
work from that of his fellow playwrights. The author first describes
Zeami's life, examines the documentary evidence for his authorship,
and explains various technical aspects of noh. He then presents
complete translations and detailed analyses of three of Zeami's most
celebrated plays: Takasago, Izutsu, and Tadanori. Throughout, the
author gives quotations and critical examples from many of Zeami's
other plays. The book concludes with a discussion of Zeami's style
and the relationship between his dramatic theory and his plays.
Illus. $39.50
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