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Prepayment Required

The Drama Review
51 West Fourth Street, Room 300
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Four newvolumes in "a series
which should become noted for its
modernity in the most felicitous
sense of the word.'-Theoooi<i.st

Combining literary scholarship with poetic
power, this series gracefully recreates the great

•• corpus of Greek tragedy as though it has been
writ ten afresh by masters fully at home in the
English of our own times. Outstanding modern
poets who are themselves classical scholars or

who work in collaboration with classicists, have
produced these translations—true to the classical
"otherness" of the ancient world yet vivid and
comprehensible to modern audiences.

THE GREEK TRAGEDY
IN NEW TRANSLATIONS

'i William Arrowsmkh, General Editor

1 RHESOS by Euripides
Translated by Richard Braun
This new translation demonstrates that
Rhesos is not merely a clever theatrical

entertainment but a tragedy of knowledge.
OEDIPUSJHE KING by Sophocles
Translated by Stephen Derg and Diskin Clay

This version captures as no other before it the
unrelenting nature of Sophocleon drama.
WOMEN OF TRACHIS by Sophocles
Translated by C. K. Williams
and Gregory W. Dickerson
A work which explores our definition of ourselves

as civilized beings.

IPHIGENEIA ATAULIS by Euripides
Translated by W.S.Merwin
and George E. Dimock, Jr.
Euripides' most-famous condemnation of Athenian

imperial ventures receives new emotional power from
one of America's best known poets.

Each volume, with critical introduction, commentaries
and glossary. $8.50.

Publishers of (^\ OXFORD
Fine Books for figgl UNIVERSITY
Five Centuries U2™JJ PRESS

^ = ^ 200 Madison Avenue New York, N.Y. 10016
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The National
j)eare Company

Conservatory
Two Year Professional

Training Program for the Actor
"The training of the actor is no more of a mystery than the training of a
musician or dancer. As with the musician, the actor learns to play an in-
strument; as with the dancer, the instrument is the body. For both,
imagination, intelligence and discipline are applied to a craft so that
an expressive and creative moment can take place."

Philip Meister
Director

The National Shakespeare Company Conservatory is dedicated to
the premise that an actor whose training is rooted in the disciplines neces-
sary for classical literature is better prepared for the demands of contem-
porary theatre, film and television.

The program is designed to prepare all facets of the actor's instrument:
body, imagination, intellect. However, most important is the special atten-
tion The Conservatory pays to the integration of all of these aspects in
the training process.

The Conservatory training program is a two year (four term) curriculum.

Fall First Term: September, 1978
Winter First Term: January, 1979

For further information write: Director

The Conservatory
414 West 51st Street. New York. New York 10019 (212) 265-1340
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If it was
on the

boards last
season,

its in
this book

A complete pictorial and
statistical record of the
Broadway and off-Broad-
way season from June 1,
1976 through May 31,
1977, featuring casts and
credits for hundreds of
productions, the most
promising personalities of
the year, 950 photos, and
a 9,000-entry index. "Any
show business library
should include THEATRE
WORLD...It's a neces-
sity."—JEFFREY LYONS,
CBS Radio.

$15.95, now at your book-
store, or send check to
Crown Publishers, One Park
Ave., N.Y., N.Y. 10016. N.Y.
and N.J. residents, add sales

CROWN
tax.

Sill!
1976-1977: Vol. 33

PLAY... PLAYS...
D T n v SEVEN

I T l i f t I FOR STAGE & SCREEN
Robert T. Baxter

The group consists of two major works
and five vignettes. In Chairs, the author
employs firsthand knowledge of a para-
plegic's struggle for self-worth in the face
of helplessness. Maggie's Children portrays
the tender sadness of a mother reluctant
to let go of her children as they mature
and pursue their own lives. The vignettes
vary in theme but are welded together by
humor and pathos skillfully applied by a
man with a tempered view of life forged
on an anvil of heartache.

"Red-hot anguish leaps off every page."
—Shirley Brown, Essex (N.J.) Journal $6.50

Available at
EXPOSITION PRESS, INC.—Dept. DR

Hicksville, N.Y. 11801 (516)822-5700
Prepaid plus 75? postage & handling per
copy. In N.Y. add tax.

A DRAMATIC ROMANCEINTO
THE BEYOND
Franco Buono

In sublimated reaction to wanton political
cruelty personally experienced in the after-
math of World War II Franco Silvestro Buono
has written a delicately wrought romantic
allegory appealing to civilization for accept-
ance of a universal vision of world peace.

INTO THE BEYOND poignantly tells of a
sacrificed love between Daisy and Aristides,
a gentle young couple at the verge of
marriage. Imbued with a prophetic vision
offering new hope to the world, Aristides
withdraws to the Hermitage to await the
moment when his mission can be fulfilled.
The forces of skepticism and self-interest,
responsible for the age-old scourge of hu-
man conflict, give way to the climactic
celebration of a new enlightenment.
An Exposition Press Book $7.50

Available from
FRANCO S. BUONO

61 Columbus St., Auburn, N.Y. 13021
Prepajd plus 75? postage & handling per
copy. In N.Y. add tax.
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College & Teen
Summer Workshops

Full Time Professional
Workshop starts each fall

CIRCLE IN THE SQUARE
THEATRE SCHOOL

New York's only school
affiliated with a pro-

fessional theatre.
1633 Broadway

5813270

SPEECH AND DRAMA
THE INTERNATIONAL

JOURNAL FOR TEACHING
AND RESEARCH

Published by The Society of Teachers of
Speech and Drama three times a year.
UK £2.00 p.a. post free

singles 70p
USA $6.00 p.a.

singles $2.50 surface post free
From: The White Cottage

Allington
Chippenham, Wilts, England.

THREE NEWLY DESIGNED COURSES

Honours Degree in Theatre Arts (CNAA) 3 years
A course in the arts and disciplines of theatre per-
formance to professional level

Diploma in Community Theatre Arts 3 years
A complete training for professional theatre in the
areas being developed by mobile community and
young people's companies

Diploma in Technical Theatre Arts 2 years
A comprehensive technical training in professional
theatre

Full particulars from the Registrar

The Rose Bruford College of Speech and Drama

Lamorbey Park, Sidcup, Kent. England

Telephone:

01—300 3024/5

International Directory of Little
Magazine* and Small Preue*

1977-78 13th Edition

Fur a dozen years now this Directory has been used
the world over by poets, writers, librarians, students of
contemporary literature, creative writing classes and
others as a guide to the ever-increasing community of
small and independent magazines and presses. It
contains such important data as name, address,
cditor(s), price, circulation, frequency, type of material
used, payment rates, rights purchased, discount
schedules, size, personal statements by editors,
number of issues/titles published in the previous year

and projected in the coming year, etc. The Directory
has been called "the first and by far the best..." by Bill
Katz in Magazine Selection (R.R. Bowker). ALA's
Choice says it's "the most comprehensive and detailed
listing of non-establishment periodicals...that rarity
among reference books, a directory that is a delight to
read." Bob Miles (Small Press Book Club) calls it "the
one indispensable book", and the Wall Street Journal
claims it's "the Bible of the business".

Complete with Subject and Regional Indexing
S8.9S/paperback

Add 75c postage and handling
|Also add State sales tax, if any]

Send all orders to:

_ Dustbooks _
P.O. BOX 1056

PARADISE, CA 95969
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" ESSENTIAL REFERENCE BOOKS
FOR EVERYONE INVOL VED

IN THE THEATRE
WHO'S WHO IN THE THEATRE, 16th ed. "More than ever
an indispensable reference.... A monumental job and the best
yet in the series." (Variety) Actors and actresses, casting direc-
tors, producers, playwrights, agents, designers, all need the cur-
rent edition of this acclaimed reference. Its 2,500 entries give
personal data, credits, addresses, phone numbers of people you
want to contact. Extra Features: Playbills of Broadway, OB,
and London productions...Long Runs...much more. 1,416pp.
1977. $50.00.

NOTABLE NAMES IN THE AMERI-
CAN THEATRE, 2nd ed. "The greatest
contribution in book form ever made to
the American theatre." (George Freedley,
late curator N.Y. Public Library Theatre
Collection) 2,600 biographical entries on
more than 20 categories of theatre folk—
over 70% of whom do not appear in the
Anglo-American Who's Who in the
Theatre. Plus: N.Y. Productions, over
11,000 since 1900...Awards, 30 pages of
annual winners...Premieres, data on over
6,000 plays since 1900...Necrology of
8,000 theatre greats from Aeschylus on...
other features. 1,250pp. 1976. $69.00.

NEW YORK THEATRE ANNUAL:
1976-77. This heavily illustrated volume
launches an important new series docu-
menting each year's Broadway, OB, and
off-Off-Bwy. shows. Each play receives
full-page coverage: full production and
cast listings, plot summary, extracts from
reviews, opening and closing dates, and
at least one photo. 212pp. Annual; first
ed. covering 1976-77 season ready now.
$20.00.

NATIONAL PLAYWRIGHTS DI-
RECTORY. This new project by the
O'Neill Theater Center identifies 500
living American playwrights and 3,000
plays. The typical entry includes a photo,
biographical sketch, agent's name,.ad-
dress, and phone, list of plays (published
and in manuscript) with synopses and
details for obtaining copies. 374pp. 1977.
$15.00.

WHO WAS WHO IN THE THEATRE:
1912-1976. This 4-volume dictionary pre-
sents biographies on 3,800 people—
everyone ever listed in the first 15 editions
of Who's Who in the Theatre except those
still active (and thus listed in the 16th ed.).
Personal data, credits, etc., for actors,
actresses, directors, playwrights, pro-
ducers. Updated with death dates
through 1976. (Ready Summer 1978)
$140.00/set.

I FREE TRIAL! '
Examine any or all of these valuable
information sources for 30 days.
Just check your choices and mail
this form.

• National Playwrights Directory,
$15.00

• New York Theatre Annual, $20.00
• Notable Names in the American

Theatre, $69.00
• Who Was Who in the Theatre (4 vols.)

$140.00/set (Summer)
D Who's Who in the Theatre, $50.00

• Please send Gale's free "1978 Catalog
of Reference Tools on 20th-century
Plays, Playwrights, and Performers."

Name

Address

City/State/Zip

• Check enclosed, less 5% for prepayment.
• Send bill, plus postage.

GALE RESEARCH CO.
150 East 50th St. • New York, NY 10022
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The Actors and
Directors Lab

J A C K G A R F E I N , Artistic Director

Spend the summer with us and be a part of an exciting curriculum and
an extraordinary cultural event in New York: The opening of the 7 new
theatres on the 42nd. St. Theatre Row. .

Sessions beginning June 12 and July 24
Robert Lloyd, principal actor with the Royal Shakespeare Co. will con-
duct classes in Acting Technique for Shakespearean Plays.

• Beginning and Advanced Acting Technique • Fencing • Dance and
Body Movement • Speech and Voice • Stage and Film Directing.

For Information and Registration call:
(212) 695-5429
326 W. 42 St.
N.YC. 10036

(213) 652-6483
254 S. Robertson Blvd.
Beverly Hills. Calif. 90211

StageGroup
^ Theatre & Workshops

Under the direction of Wendell Phillips

Professional ACTOR Training

An intensive one year training course
in a method developed by

Wendell Phillips

LIMITED ENROLLMENT
Spring-Summer-Fall-Winter Terms

ADVISORY BOARD

Harold Clurman Nicholas Ray
Audra Lindley Lee Strasberg
Raymond Massey James Whitmore

Send for brochure or call (415) 433-1226

449 Powell. SAN FRANCISCO. CA 94102

The Esthetic of Jean Cocteau
Lydia Crowson

The first major study of Cocteau
using structuralist critical tools and
the methodology associated with
analytic philosophy. Published for
the University of New Hampshire.
$10.00

University Press of New England
Box 979
Hanover. New Hampshire 03755
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the distributor of

The Drama Review
also distributes many other excellent periodicals, as listed below:

American Scholar
Antaeus
Antioch Review
Beloit Poetry Journal
Black Scholar
Carleton Miscellany
Centennial Review
Chelsea
Chicago Review
Cinegram
Cinefantastique
Commentary
Contemporary Literature
Cross Currents
Current History
Daedalus
Epoch
Filmmakers Newsletter
Film Quarterly
Foreign Policy
Harvard Business Review
Hudson Review
Journal of Popular Film
Judaism
The Little Magazine
Massachusetts Review
Michigan Quarterly

for more information,
write

Midstream
Millimeter
Modern Age
Modern Fiction Studies
Modern Poetry in Translation
Monthly Review
Mosaic
Movie
New Left Review
Partisan Review
Poetry
Poetry Northwest
Prairie Schooner
Psychoanalytic Review
Quarterly Review of Literature
Salmagundi (double issue)
Science <b Society
Sewanee Review
South Dakota Review
Southern Review
Transatlantic Review
Tri-Quarterly
Virginia Quarterly
Washington Monthly
Yale French Studies
Yale Review
Yale Theatre

request your local bookstore manager to
for a list with prices to:

B. DeBoer
188 High Street

Nutley, New Jersey 07110
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Ashes
David Rudkin
S4.95 paper only

_.' David Rudkin's play
If about a couple's

hu inability to conceive
%*l a child. An inter-

4 national hit in
S London, New York

and L.A. "Ashes is
astonishing it
affirms life without
lying." L'rika Munk,
The Village Voice.
Available: July 78

Iionjour, la, Bonjour
Michel Tremblay
S4.95 paper only

One brother, four
sisters, two aunts,
a deaf father. The
brother is just back
from Europe. He is
25. All the sisters are
in love with him. In
some ways, Michel
Tremblay's most
personal play. In
repertory at the
Guthrie Theatre,
Minneapolis, Minn.
Aug. 9 -Sept. 29.

Talonbooks
201 / 1019 Last Cordova, Vancouver, B.C. V6A 1M8

P.O. Box 42720, Los Angeles, California 90042
Talonbooks has published 42 contemporary plays.

I'or a free catalogue or to order, write to
201 / 1019 Last Cordova, Vancouver, B.C. V6A 1M8

Going
Professional?
Go GOODfTlflfl
Goodman School of Drama
A SCHOOL OF DE PAUL UNIVERSITY
continuing our second half-century of theatre training

ACTING • SCENE DESIGN
COSTUME DESIGN • TECHNICAL
DIRECTION • DIRECTING
BFA • MFA • CERTIFICATE

Call, Write or Phone Office of Admissions
Goodman School of Drama

*DePaulUniversrry
25 E. Jackson Boulevard • Chica'go, Illinois 60604
(312) 321-7600
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At last! For your class!

Commedia
dell'arte,
a Scene
Study Book
by Bari Rolfe

THE FIRST TEXTBOOK OF ITS KIND

Concise history, descriptions, bibliography;
20 lazzi, 35 scenes, one play; 100 pp.

$4.50

S0( postage ir handling
CA residents add 27<t

ALSO AVAILABLE:
COMMEDIA MASKS

Persona Products, 434 66th Street
Oakland, California 94609

Performing
Arts
Journal

An imaginative and substantial [journal]... on all
aspects of the performing arts . . .first class critics
and writers... excellent book reviews, interviews,
and a full length play by distinguished writers. The
scope is international, and the topics move from
modern dance and drama to cabarets and festivals.
HIGHLY RECOMMENDED.—Library Journal

. . . PAJ has proved itself serious, rich and lively.
It's a good place for good writers in its several
fields and a boon to undernourished good
readers.—Stanley Kauffmann

$8 (Individual); $14 (Libraries and Institutions);
Foreign, including Canada, add $2 per year for
postage.

P.O. Box 858, Peter Stuyvesant Station, New
York, N.Y. 10009

SUBSCRIBE

theatre
School LONDON

Principal: Peter Coxhead
President: Sir Ralph Richardson
Recognised by the Department of Education and Welfare, Post-Secondary Education.
USA, tor Federal student loans for American citizens.

THREE YEAR ACTING COURSE
ONE YEAR POST-GRADUATE ACTING COURSE
TWO YEAR STAGE MANAGEMENT AND

TECHNICAL COURSE
Prospectus: Mountview Theatre School, 104 Crouch Hill, London N8, England.
Telephone 01-340-5885.
Auditions held in America, Canada, South Africa, Australia and England.

Auditioning and interviewing now for October 1978 and January 1979.
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The Masks of
Macbeth

Marvin Rosenberg
Extraordinarily rich intellectual
and aesthetic fare as well as
unique insights into Shake-
speare's art are reflected in Rosen-
berg's examination of major inter-
pretations of Macbeth. In the
differences as well as in the
striking similarities of these inter-
pretations he finds illumination of
the complexities of Macbeth, and
joins these to his own experience
of the play.

816 pages, $27.50

The Shape of
Paradox
An Essay on

Wailing for Godot

Bert O. States
Exploring the extraordinary
mythic depth of Waiting for Godot,
States offers not merely another
reading of this much-discussed
play, but an analysis of its seem-
ingly inexhaustible capacity for
interpretation.

144 pages, $8.95
At bookstores

CALIFORNIA
University of California Press

Berkeley 94720

Jesturing:

Largest stock of
Make-up in U.S.A.

Factor Mahron

Killr Nyt
Kryolan Paramount
Liichner Stain'a

ALCONE EXCLUSIVES:

Color Spraa
Foam Latai

Flash Cannona
Majoroid

Para-Casain Paint
Roto-Locka

Studint Maka-up Kit

Wl stll throughout tbt
world mil nt proud ol
ourrtputitiort is honest

itkicil firm, swing
Amtricm Until

lines 1SS0.

THEATRICAL
SUPPLIES

CEUSTIC
FABRICS
HARDWARE & RIGGING
LIGHTING EQUIPMENT
MAKE-UP
OSHA SAFETY EQUIPMENT
SPEECH & THEATRE RECORDS
STAGE PAINT
THEATREMOLD
WIGS

New #14 Catalog sent free
to Theatre Directors if ordered on

official stationery.

ILCOKE COMPANV. INC.
Paramount Theatrical Supplies I

32 West 20th St.. New York. N.Y. 1001TJ

(212) 243-0765
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Richard Foreman
Plays and Manifestos

Edited, with an Introduction, by Kate Davy. The texts of eight of the
twelve plays Richard Foreman has produced for his Ontological-
Hysteric Theatre appear in this new book (six of them previously un-
published) along with three manifestos on theatre art. Kate Davy's
perceptive introduction examines the major influences on Fore-
man's work and skillfully guides the reader to an understanding of
how to approach the texts. Illustrated. $9.75 paper; $18.50 cloth

Ur-Drama
The Origins of Theatre

By Ernest Theodore Kirby. A provoking and controversial work,
Ur-Drama contradicts the common view of the origin of theatre as
having been founded in fertility worship and organized in a seasonal
pattern. E.T. Kirby demonstrates here how many of the world's most
important theatre forms^ancient Greek drama, Sanskrit drama,
Chinese classical drama, and Japanese noh drama—were devel-
oped from early shamanistic rituals, rather than fertility worship.

Illustrated. $12.50

The New Theatre
Performance Documentation

Edited by Michael Kirby. Entirely reprinted from The Drama Review,
The New Theatre covers a wide range of experimental and avant-
garde performances, offering a recreation of various theatrical
experiences occuring in contemporary drama. Illustrated. $10.00

NYU Press
Washington Square, New York 10003
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Department of Drama
The University of Texas at Austin

For
further
Information
contact:

Frederick J. Hunter
Department of Drama
University of Texas at Austin
Austin, Texas 78712
(512) 471-5798

New Jersey

Festival
1978 SEASON In Repertory 3une 27 - Nov. 5
HAMLET
ROSENCRANTZ & GUILDENSTERN ARE DEAD
LOVE'S LABOUR'S LOST
THE COUNTRY GIRL
ARMS AND THE MAN
WHO'S AFRAID OF VIRGINIA WOOLF?
Paul Barry, Artistic Director
A Professional (Actors' Equity) Company
In Residence At
Drew University, Madison, N.J. (201)377-4487

21st Annual
Colorado

Shakespeare
Festival

July 21-
August 18

1978

TWELFTH NIGHT
OTHELLO

HENRY IV, Part One
nightly, in repertory

Mary Rippon Outdoor Theatre
University of Colorado

Boulder, CO 80309
(303) 492-7355

The Mime Centre
London

Britain's only intensive training for the mime arts

Mime
Clowning
Commedia
dell'Arte
Ballet
Modern Dance
Acting
Yoga
Workshop

Drawing by Zsuzsl Roboz

Director:
ADAM DARIUS

For information write:
The Registrar
15 Grosvenor Square
London W. I .
England
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For the Fabulous f
Invalid n

1=^ PERFORMING ARTS REVIEW

THE JOURNAL OF MANAGEMENT & LAW OF THE ARTS

WHO'S EDITING P.A.R.? Joseph Tauhman & NEW ASSOCIATE EDITOR Max K. Lerner

RECENT FEATURES

Danish Film & Broadcasting

The Mark Rothko Opinion: Paintings

Surrogate Judge Millard Midonick

Record Piracy: The New York State Hearings

Common Law Protection of Choreographic Works

The Sub-Lyric Writer

Foreign Broadcasting

by Barbara Ringer

The Economic Dilemma Within the

Performing Arts

WHO SHOULD BE READING P. A. R.?

Boj/ey CrovWher (Former film critic, N.Y. Times) said:

"I have found your publication . . . most knowledgeable, thorough and broad-
minded in covering the heretofore neglected areas of the management, legal
and corporate structural aspects of the performing arts industries. I do recom-
mend it to anyone interested in these fields, and as good collateral reading
for those who are concerned about the continuation of the arts."

6)7/ Katz (MAGAZINES editor for Library Journal) said:

" . . . There is a nice balance between the nuts and boits approach and such
things as interviews, poetry, book reviews and literary comment. Contributors
are experts who are as deliberate and straightforward as commentators in the
WALL STREET JOURNAL . . . is invaluable for the social science's and the
business and law collection. HIGHLY RECOMMENDED."

Don't you know someone who needs a subscription to this journal? A one-year
subscription costs only $32.00 for the next four issues, and you can save subscrip-
tion dollars by taking advantage of our retroactive seven year rate, at $180.00.

Order Today

PERFORMING ARTS REVIEW

Law-Arts Publishers, Inc.
453 Greenwich Street
New York, N.Y. 10013

1 j
l t l :
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Dramatists
Play Service
Inc. Serving the

non-professional
theatre with
the finest
plays by both
established
writers and
by new
playwrights
of
exceptional
promise.

Inquiries invited.
Catalogue on request.

DRAMATISTS
PLAY SERVICE, Inc.
440 Park Avenue South
New York, N.Y. 10016

The
Leonard
Pitt
School
of Mime

Offers comprehensive training in body
movement for the serious student.

Intensive courses begin every
spring, summer, fall and winter.

For information write:
1722 Blake Street, Berkeley, CA 94703

RESERVED AND
GENERAL ADMISSION

TICKETS
PRINTED and DELIVERED in ONLY 3 DAYS

YOUR
THEATRE NAME

HERE
ATTRACTION

OR
SHOWTITLE

MON EVE 8:30
DEC 19 1977

LARGEST SUPPLIER OF
COLLEGE THEATER TICKETS

CHINA STOCK
SAFETY BACKING
14 COLORS
TICKOMETER COUNTED
Write for free sample.

ATS TICKET SERVICE
375 North Broadway

Jericho, New York 11753
516/433-7227
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published since 1929

by The International Thespian Society
3368 Central Parkway
Cincinnati, Ohio 4S22S

o for people who believe in theatre

Dramatics
is America's most widely circulated, theatre-related magazine. Published bi-monthly from September
through May, it keeps its 50,000 readers abreast of new developments in American theatre, entertains
them with original one act plays, provokes them with frank opinion from leading playwrights, directors,
actors and scholars. If you believe in theatre, you want DRAMATICS. SUBSCRIBE TODAY!

Please send DRAMATICS to:

Name (or institution)

City Zipcode

Payment is:
D Enclosed
• By Visa #
Q By Mastercharge

#

D By Purchase Order # .
O Bill later

Your Signature

Enter a subscription for:
D lyear $10.00
D 2 years $18.00
D 3 years $24.00

This is a:
O New subscription
D A resubscription

Student/Teacher rates:
D lyear $ 8.00
D 2 yean $14.00
• 3 year $20.00
I am a student "»
I am a teacher at
1 am a member of
Thespian Troupe #

I.T.S. members receive a $2.00 discount from student/teacher rates
Please add $1.00 for foreign orders
Remit in United States Funds only
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E CENTRE DU SILENCE
MIME SCHOOL

Founded In 1971 by Samuel
Avital, a Moroccan born to a
Hebrew family of Kabbalists. A
place to explore and teach the
basics of human expression
through this medium, the

ancient-new artform MIME.

INTERNATIONAL SUMMER
MIME WORKSPACE

Session 1 (4 weeks) JUNE 5-30, 1978
Session 2 (2 weeks) AUGUST 14-25,

1978

LIMITED ENROLLMENT
For further information write to:

LE CENTRE DU SILENCE
Samuel Avital, Director
701 Arapahoe #206(C)
Boulder. CO 80302

"What is done for you, allow it to be done. What
you must do yourself, make sure you do
it." Khawwas.

ODIN TEATRET
seeks

universities or other institutions
interested in distributing in the USA

FILMS
on Grotowski's training

Decroux' training
Odin Teatret's training

and other pedagogical/sociological themes

Please contact: Odin Teatret, box 118,
7500 Holstebro, Denmark.

A Book of 6 Piays Produced at the

RED DOG SALOON AND RESTAURANT
Lafayette, LA

($1.10 + .30 postage-handling)

Free catalogue of plays for
nonprofessional theatre

EDGEMOOR PUBLISHING CO.
721 Durham Dr. Houston, TX

MIME
PANTOMIME

&
THE ART OF

CLOWNING
of Sigfrido Aguilar

(In affiliation with the Institute Allende
School of Fine Arts)

SIX WEEK PROFESSIONAL
WORKSHOPS IN MEXICO

(4 hours a day, 5 days a week)

July 10-August 18, 1978-MIME
A special course designed for teachers of the per-
forming arts, as well as professional performers who
are Interested in exploring the various creative pos-
sibilities of the Silent Theater.

Oct. 2-Nov. 10,1978 THE ART OF CLOWNING
This intensive course Is a blend of physical creative
disciplines designed to offer a more complete ap-
proach to the understanding and formation of the
Mime-Clown.

Classes in Mime Technique, Silent Improvisation,
Gesture, Comedy Acrobatics, Clowning Styles, Jug-
gling, Make-up & Costumery, Analysis of Movement,
Classic & Modern Dance, Silent Comedy, and Circus
Skills.

Master Mime-Clown Instructor: Sigfrido Aguilar

The course will be held on the campus of the Insti-
tute Allende School of Fine Arts, located in the
mountains of central Mexico nearby Mexico City.

For more information write:
Research Studio of Pantomime

• Apart a do Postal 521
San Miguel de Allende, Gto. MEXICO
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Keep On Top
Of Theatre

Across Canada

Canada On Stage: Canadian Theatre Review Yearbook 1977
The only record of its kind documenting professional theatre activity across Canada, this edition
features 145 theatres with complete playbill information as well as hundreds of photographs which
provide a lively visual record. Overview essays on each region of the country and a comprehensive
5,000-entry index make this a unique reference work and collector's item.
Editor: Don Rubin. Publication: June 1978 $16.95 hardcover
Back Editions Available: 1974,1975,1976 at $14.95 each. The Set of Four: $49.50 (Individuals only)

C a n a d a ' s L o s t P l a y s , The Nineteenth Century (A Play Anthology)

An outstanding addition to Canadian theatre history and literature, this volume features six plays
from the nineteenth century that have been lohg out-of-print: The Female Consistory of Brockville,
Dolorsolatio, Santiago, The Fair Grit, H.M.S. Parliament, and Ptarmigan. The first of a planned
series of five, Canada's Lost Plays, includes a major overview essay examining early Canadian
drama. Ideal for classroom use.

Editors: Anton Wagner and Richard Plant. $11.95 hardcover
Publication: May 1978 $6.95 paperback

A Checklist of Canadian Theatres Revised (3rd edition)
A guide to over 150 professional theatres in Canada including address, phone number, and names of
key personnel. Also included is theatre type, seating capacity and the theatre's objectives. It is an
indispensible reference for those involved with theatre in Canada.

Editor: CTR Staff. Publication: June 1978 $1.00 paperback

Canadian Theatre Review
Canada's national theatre journal. When you care about theatre, it's a magazine you can't afford to
miss. By subscription: 2 years $19, 1 year $10. Libraries: $23 & $12.

Canadian Theatre Review Index 1974-1977
A comprehensive reference for theatre researchers.
Now available. $1.00 paperback

, Canadian Theatre Review Publications
York University, 4700 Keele Street, Downsview, Ontario (416) 667-3768
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New York University
School of the Arts
Department of Drama, Undergraduate

IS OFFERING AN ALTERNATIVE PROGRAM IN:

EXPERIMENTAL
THEATRE

The Department of Drama, Undergraduate, iwhich offers a B.F.A. degree in
acting, is pleased to announce an alternative program of study with the Experi-
mental Theatre Wing. A limited number of students will have the opportunity to
work intimately with leading experimental theatre groups in a two-year program
designed for students who have completed two years of foundation work with
one of the three professional studios associated with our Department: Stella
Adler Conservatory of Acting, Circle in the Square Theatre School, and The Lee
Strasberg Theatre Institute. The ETW is.also open to students who have studied
acting elsewhere and who wish to transfer into our Department. Students in the
ETW will work in unique acting, voice and movement workshops taught from the
point of view of members from each of the following experimental theatre
groups: The Performance Group (best known for explorations of audience
participation and environmental theatre), The Ridiculous Theatrical Company
(specializing in Commedia deH'arte), Mabou Mines (known for conceptual
adaptations of Beckett and experiments with new music and movement), Chi-
Kanji and original members of the Open Theater—each known for uniquely
experimental approaches to ensemble acting. In addition to studying with the
groups, students will be expected to take dramatic literature, theatre history
(including studies in the avant-garde), and performance theory courses offered
through the Department. The program also includes summer workshops with the
Iowa Theater Lab and the Bread and Puppet Theater.

Since the nature of the groups involves frequent international tours, the order
and availability of the groups varies each semester. For each year's schedule and
further information contact:

Ron Argelander
Department of Drama, Undergraduate
School of the Arts
New York University
300 South Building
Washington Square
New York, N.Y. 10003
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Performance

SHAKESPEARE QUARTERLY'S
Biggest Theatre Issue Yet

Even more comprehensive than last year's Spring issue, which has been widely acclaimed
as the most thorough survey of Shakespearean productions ever assembled in one period-
ical, the Spring 1978 SHAKESPEARE QUARTERLY will be overflowing with vital and
interesting information.

* Inquiry: Columbia professor Bernard Beckerman poses a number of thought-
provoking questions about the implications of a "stage-centered reading" of
Shakespeare.

* Commentary: Santa Barbara educator Homer Swander assesses the historic
significance of the Royal Shakespeare Company's stunning new production of
the Henry VI trilogy.

* Profile: Canadian critic Berners W. Jackson celebrates the first quarter-century
of North America's most distinguished Shakespearean company, Stratford
Festival Canada.

* Stage History: Yale scholar Eugene Waith follows the fortunes of King John
through three and a half centuries of theatrical life in England and America.

* Theatre Reviews: in an expanded section that now.covers such nations as
Australia, Japan, Israel, Hungary, West Germany, and Norway as well as Great
Britain, Canada, and the United States, major critjcs from throughout the
world report on the most significant Shakespearean productions of 197"7.

* Book Reviews: seven prominent reviewers-including Ralph Berry, Stephen
Booth, John Russell Brown, Marvin Rosenberg, and Charles Shattuck-offer
valuable insights on the most important recent developments in Shakespearean
theatre criticism.

May 1978 $2.95

To acquaint new readers with SHAKESPEARE QUARTERLY, this issue is being offered at a
special single-issue price. Orders and inquiries should be addressed to John F. Andrews, Editor,
SHAKESPEARE QUARTERLY, Folger Shakespeare Ubrary, Washington, D.C. 20003.
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•versity
THOITK

UNDERGRADUATE MAJORS
in the Arts of theTheatre

M.FA.
Professional Training Program -

Acting and Directing

MA&PhD.
Dramatic LiteratureTheatre History
and Aesthetics

Summer Repertory

I For information and brochure-.
I Marvin A.Carlson, Chairman
J 104 Lincoln Hall
• lthaca,NewYork14853|

New York University

(Ducational
BS, 1 , £dO,
PhD Degrees
WRITE: Lowell Swortzell

Program in Educational Theatre
Shimkin Hall 733
New York University
New York, N.Y. 10003

THE
WEBBER DOUGLAS

ACADEMY
OF

DRAMATIC ART
EIGHT TERM ACTING COURSE

AND

ONE YEAR POST GRADUATE COURSE
Auditions mid-October for entry January 1979.

Auditions mid-February for entry April or September 1979.

PROSPECTUS:
THE REGISTRAR, CHANTICLEER THEATRE,

30-36 CLAREVILLE STREET, LONDON, S$7 5AW (01-370 4154)
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A Self-Portrait of the Group Theatre

HELEN KRICH CHINOY

https://doi.org/10.1017/S0012596200536979 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200536979


New York University
School of the Arts Theatre Program

Theatre Program

PROFESSIONAL
TRAINING

Omar Shapli, Chairman, Acting
Stuart Hodes, Chairman, Dance
Lloyd Burlingame, Chairman, Design
Carl Weber, Chairman, Directing

Through a select sequence of courses in the interrelated
disciplines of acting, design, dance, movement, directing, circus,
games, voice, and speech, it is our purpose to develop individual
artists and craftsmen of the highest excellence.
The Theatre Program provides the student with direct and
personal contact in class and in production with artists currently
working in the professional theatre.

Theatre Program Faculty:

Arnold Abramson
Rowena Balos
Anthony Barsha
Andre Bernard
Robert Blankshine
Hovey Burgess
Lloyd Burlingame
Sergio Cervetti
Joseph Chaikin
Nanette Charisse*
Kay Cummings
Danielle DeMers
Ritha Devi

Olympia Dukakis
Nora Dunfee
Karl Eigsti
Arden Fingerhut
Joel Fink
Rheatha Forster
JohnGleason
Stuart Hodes
Denise Jefferson
Deborah Jowitt
Peter Kass
Rachel Lampert
Deborah R. Lapidus

Kristin Linklater
Nicholas Lyndon
JaneMandel
Clarice Marshall
Robbie McCauley
Lauren Raiken
Steven Roepke
Carrie F. Robbins
Linda Rogers
Bertram Ross
Mel Shapiro
Omar Shapli
Tryntje Shapli

Paul Sills
Oliver Smith
Salvatore Tagliarino
Linda Tarnay
Bobby Troka
Ron Van Lieu
Fred Voelpel
Carl Weber
Patricia Woodbridge
MarkZeller

B.F.A.. M.F.A.. Certificate: Acting, Dance, Design
M.F.A., Certificate: Directing

For information, write: Administrative Assistant
New York University, School of the Arts
Theatre Program
40 East 7th Street
New York, N.Y. 10003

*On sabbatical 1978-79.

https://doi.org/10.1017/S0012596200536979 Published online by Cambridge University Press

https://doi.org/10.1017/S0012596200536979


• ;v: • y > rfi; v.;.;.-. • r

A New Approach to Graduate Drarha :^:, j i | j-
Theatre changes. So do standards and methods of research, publication, teaching and employment.: ' w-|; >'.

The Department of Drama regularly revises its curriculum to emphasize responsible study of the performing afts.v ;f',
It now offers new courses and concentrations in these graduate areas: : . " ^ '

CONTEMPORARY PERFORMANCE
Contemporary theatre has been shaped

more significantly through performance the-
ory and practice than through dramatic litera-
ture. The history of dramatic forms and of per-
formance production will be examined in the
context of 20th-century developments In avant-
garde, experimental and alternative theatre.

PERFORMANCE WRITING
Serious research In performing arts may be

published in a variety of media. This concen-
tration seeks scholars capable of writing about
research to meet professional editorial
requirements. Courses cover reportage, cri-
ticism, feature articles, book preparation, and
editing, as well as research techniques and
methods of critical analysis.

PERFORMANCE THEORY
Theatre and social science scholars are in-

creasingly concerned with the continuum from
human action and ritual to formal performance
in all societies. Extensive Interdisciplinary
study will Include field work and theory that
relate to concepts of social and theatrical
performance.

DANCE
Dance Is now a major American art. Its links

with theatre are evident. Its scholarship Is ex-
tensive. But graduate programs have Ignored
it. Courses in the study of theatrical and non-
theatrical dance provide a concentration to
qualified M.A. and Ph.D. candidates.

POPULAR PERFORMANCE
Folk and popular entertainment (including

modern media) has constituted a culturally
and artistically vital alternative theatre. The
need for responsible study of the history and
practice of such forms Is now emphasized by
the recognition of those influences on con-
temporary performance.

PERFORMING ARTS ARCHIVES
Research in performing arts extends beyond

published materials. Archives and collections
in theatre, dance, f i lm, broadcasting,
recording, folk and popular entertainment re-,
quire particular research and curatorial tech-
niques, rarely available through graduate'
study. Courses deal with the maintenance and
scholarly use of such resources. ,. :'••• •;•

N.Y.U. School of the Arts
Founded in 1967, the Department offers M.A.

and Ph.D. degrees to candidates who possess a
working knowledge of contemporary theatre
practice and are concerned with responsible
scholarly and critical research. The curriculum
evolves in response to field changes in perform-
ance techniques, in research methodology, and
In scholarly communication. Although knowl-
edge of theatre history and theory as it affects
contemporary performance is required, the
faculty is particularly concerned with the larger
context of relationships among the offered
course concentrations.

At present, 85 persons are enrolled, both full
and part time. 28 Ph.t). degrees have, been
granted. Doctoral study has resulted in the fol-
lowing books: Mary Henderson, Trie Gily •& the
Theatre, James White; John Towson,• Clowns,
Hawthorne; Michael Kirby, Futurist' Perform-
ance, Dutton; Kate Davy (Editor), Richard Fore-
man, Plays and Manifestos, NYU Press; Mady
Schuman (Co-Editor), Ritual, Play and Perform-
ance, Seabury; Forthcoming: Margaret Lamb,
Antony and Cleopatra On The English Stage,
Falrleigh Dickinson Press; David Garfleld, The
Actors Studio, MacMillan.

Graduate Drama Department
The M.A. degree requires 33 points (all

courses carry 3 points), no fewer than 6 per
semester, plus a thesis or written project. Most
courses are open to M.A. candidates.

The Ph.D. degree requires 39 points beyond
the M.A., proficiency in one foreign language,
passing of the written qualifying examination,
and completion of the dissertation.

The Department neither offers, nor gives credit
for, courses in performance practice, but stu-
dents are encouraged to engage in theatre work
and up to 6 points of "Special Project" credit may
be taken-for research involving such work.

Under a grant from the Shubert Foundation,
the Department is engaged in a project to
develop the Shubert Organization's records as a
major archive. Eight stipends, as well as
academic credit, are available to eligible students.

Four paid assistant editors of The Drama
Review are appointed from among students In
the Department.

The Department does not employ teaching
assistants, but limited financial aid is available.

For details: Dean J. Michael Miller, School of the Arts, 111 Second Avenue, N.Y.U., New York, N.Y. 10003

Faculty
The faculty of the Department of Drama are beth scholars and practitioners.

Their professional work and writing demonstrate an active involvement in contemporary performance.
The Department appoints adjunct faculty of similar reputation.

THEODORE HOFFMAN (Chairperson, 1978-9)
Critic, playwright, translator, actor. Formerly:
Chairman, Theatre Communications Group; Asso-
ciate Editor, Tulane Drama Review. Editor, Alter-
native Theatre; Arts Editor, The Villager. Co-
author, A Guide to Theatre Study; Chekhov's
Farces.

BROOKS McNAMARA
Designer, scholar. Contributing Editor, The Drama
Review. President, Theatre Library Association.
Director, Shubert Archive. Author of The Amer-
ican Playhouse in the 18th Century; Step Right
Up. Co-author of Theatres, Spaces, Environments.

MICHAEL KIRBY
Sculptor, playwright, director. Editor, The Drama
Review. Author of Happenings, The Art of Time,
Futurist Performance. Artistic Director, Structur-
alist Workshop.

RICHARD SCHECHNER
Director, producer, critic. Director, The Perfor-.
manpe Group. Formerly: Editor, The Drama Re-
view. Author of Public Domain, Environmental
Theatre, Essays on Performance Theory. Co-
author of Theatres, Spaces, Environments.. Editor
of Dionysus in 69; Co-editor, The Free Southern
Theatre; Ritual, Play and Performance. "•

ADJUNCT FACULTY (1975-8)

ERICBENTLEY FRANCOISE KOURILSKY MARY HENDERSON DEBORAH JOWITT
SELMA JEANNE COHEN SURESH AWASTHI GENEVIEVE OSWALD
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