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Music and Decadence
In European Modernism

When Opera Meets Film
Marcia J. Citron

Cambridge Studies in Opera
$95.00: Hb: 978-0-521-89575-0: 344 pp.

Music and Decadence
in European Modernism
The Case of Central and Eastern
Europe

Stephen Downes

$95.00: Hb: 978-0-521-76757-6: 386 pp.

Shostakovich Studies 2
Edited by Pauline Fairclough
Cambridge Composer Studies
$90.00: Hb: 978-0-521-11118-8: 336 pp.

The Musical Language of
Pierre Boulez

Writings and Compositions
Jonathan Goldman

Music Since 1900

$90.00: Hb: 978-0-521-51490-3: 280 pp.

Musical Exoticism

The Musical Language of
Pierre Boulez

Verdi and the Germans
From Unification to the Third Reich
Gundula Kreuzer

New Perspectives in
Music History and Criticism

$95.00: Hb: 978-0-521-51919-9: 382 pp.

Situating Opera

Period, Genre, Reception
Herbert Lindenberger
Cambridge Studies in Opera
$90.00: Hb: 978-0-521-19989-6: 324 pp.

Musical Exoticism

Images and Reflections

Ralph P. Locke

$102.00: Hb: 978-0-521-87793-0: 440 pp.

Musical Modernism

at the Turn of the
Twenty-First Century
David Metzer

Music in the Twentieth Century
$93.00: Hb: 978-0-521-51779-9: 264 pp.

Twelve-Tone Music

in America

Joseph N. Straus

Music in the Twentieth Century
$102.00: Hb: 978-0-521-89955-0: 326 pp.

The Song Cycle
Laura Tunbridge
Cambridge Introductions to Music

$82.00: Hb: 978-0-521-89644-3: 256 pp.
$28.99: Pb: 978-0-521-72107-3

Jazz Icons

Heroes, Myths and the Jazz Tradition
Tony Whyton

$95.00: Hb: 978-0-521-89645-0: 230 pp.

The Cambridge
Companion to

Richard Strauss

Edited by Charles Youmans
Cambridge Companions to Music

$90.00: Hb: 978-0-521-89930-7: 368 pp.
$29.99: Pb: 978-0-521-72815-7
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Tempo

Editor
Calum MacDonald, Gloucestershire, UK

Tempo is the premier English-language journal devoted
to twentieth-century and contemporary concert music.
Literate and scholarly articles, often illustrated with
music examples, explore many aspects of the work

of composers throughout the world. Written in an
accessible style, approaches range from the narrative to
the strictly analytical. Tempo frequently ventures outside
the acknowledged canon to reflect the diversity of the
modern music scene. Issues feature interviews with
leading contemporary composers, a tabulated news
section, and lively and wide-ranging reviews of recent
recordings, books and first performances around the
world. Selected issues also contain specially-commissioned
music supplements.

For free online content visit:
http://journals.cambridge.org/tem
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Nineteenth-Century
Music Review

Editor
Bennett Zon, Durham University, UK

Nineteenth-Century Music Review aims to locate music
within the widest possible framework of intellectual
activity pertaining to the long nineteenth century
(c.1789-1914). It particularly welcomes interdisciplinary
scholarship that explores music within the context of
other artistic and scientific discourses. Articles with

fine visual or iconographic content are encouraged, as
are those rich in musically illustrative material. Articles
accepted for publication will reflect a diversity of critical
viewpoints.

All material submitted for consideration will receive open-
minded editorial attention, and works, once accepted for
peer review, will proceed anonymously to at least two
readers (one from the editorial board, the other external
to it). Books and music will be reviewed extensively in
each issue with the particular aim of extending awareness
of music literature into extra-musical disciplines.

For free online content visit:
http://journals.cambridge.org/ncm
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Cambridge Opera
Journal

Editors
Suzanne Aspden, University of Oxford, UK
Steven Huebner, McGill University, Canada

For over twenty years the Cambridge Opera Journal has
been the pre-eminent forum for scholarship on opera in
all its manifestations. The Journal publishes essays not
only on all aspects of the European operatic tradition,
but also on American opera and musical theatre, on
non-Western music theatres, on contemporary opera
production, and on the theory and historiography of
opera. Carefully researched and often illustrated with
music examples and pictures, articles adopt a wide
spectrum of critical approaches. As well as major
articles, each issue includes reviews of recent important
publications in the field.

For free online content visit:
http://journals.cambridge.org/opr
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Eighteenth-Century
Music

Editors
Nicholas Mathew, University of Auckland, New Zealand
W. Dean Sutcliffe, University of California, Berkeley, USA

Eighteenth-Century Music addresses a conspicuous gap in its
field and serves as a prestigious forum for all eighteenth-century
music research. The aims of this dedicated journal are: to draw
together disparate areas of research, challenge accepted historical
assumptions and adopt a broad and interdisciplinary approach
which will serve the whole eighteenth-century music community.

Price information
is available at: http://journals.cambridge.org/ecm

Free email alerts
Keep up-to-date with new material — sign up at
http://journals.cambridge.org/ecm-alerts

For free online content visit:
http://journals.cambridge.org/ecm
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VNG JOURNALS

Organised Sound

Editor
Leigh Landy, De Montfort University, Leicester, UK

Organised Sound is an international peer-reviewed journal
which focuses on the rapidly developing methods and
issues arising from the use of technology in music today.
It concentrates upon the impact which the application of
technology is having upon music in a variety of genres,
including multimedia, performance art, sound sculpture
and music ranging from popular idioms to experimental
electroacoustic composition. It provides a unique forum
for anyone interested in electroacoustic music studies,

its creation and related developments to share the
results of their research as they affect musical issues. An
accompanying DVD is sent to subscribers annually.

For free online content visit:
http://journals.cambridge.org/oso
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Instructions for Contributors

Submissions should be sent by email attachment in the

first instance to the editor, Dr Charles Wilson, at
<tcm@cardiff.ac.uk>, or by post to Dr Charles Wilson,
twentieth-century music, Cardiff School of Music, Cardiff
University, Corbett Road, Cardiff, CF10 3EB, UK. The
preferred software (on PC or Macintosh platforms) is
Microsoft Word; authors proposing to use different software
are asked to consult with the editor, as are authors unable to
set music examples themselves. Submitted files should include
a cover sheet giving the author's name, postal address, tele-
phone number, fax number (if available), and email address.
To ensure anonymity during the refereeing process, the article
itself should not display the name of the author. If articles are
accepted for publication, authors will be asked to submit a
final version both electronically and in hard copy. The publish-
er reserves the right to typeset any article by conventional
means if the author's file proves unusable. Upon acceptance of
a submission, the author will be asked to assign copyright (on
certain conditions) to Cambridge University Press.

Articles should normally be between 6,000 and 9,000 words
in length (main text); authors proposing longer or shorter
submissions should seek the advice of the editor.

Unsolicited articles submitted by post cannot be returned
unless a stamped envelope addressed to the author is also
enclosed.

Submissions will be referred to two independent assessors,
who may or may not be members of the Editorial Board.

Submissions are considered on the understanding that they
have not been previously, and are not currently being, consid-
ered for publication elsewhere.

Authors will normally be notified within three months as to
whether a submission has been accepted for publication.

Contributors are responsible for obtaining permission to
reproduce any material for which they do not hold copyright
and for ensuring that the appropriate acknowledgements are
included in their typescript.

See <journals.cambridge.org/tcm> for an extended version
of the instructions for contributors.
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Articles

A Staged Fright: Musical Hybridity and Religious Intolerance in Turkey, 1923-38
John Morgan O’Connell

The Structure and Genesis of Copland’s Quiet City
Stanley V. Kleppinger

The Emergence of Timbre: Ligeti’s Synthesis of Electronic and Acoustic Music in Atmosphéres
Jennifer Iverson

Laptop Composition at the Turn of the Millennium: Repetition and Noise in the Music of
Oval, Merzbow, and Kid606
John Latartara

Reviews

117 Ignacio Corona and Alejandro L. Madrid, eds, Postnational Musical Identities: Cultural

Production, Distribution, and Consumption in a Globalized Scenario
Jenny Tamplin

122 Mina Yang, California Polyphony: Ethnic Voices, Musical Crossroads

Sarah Hill

127 Kyle Gann, Music Downtown: Writings from the Village Voice

Dai Griffiths

130 Eric Salzman and Thomas Desi, The New Music Theater: Seeing the Voice, Hearing the Body

Bjorn Heile
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