
and with sympathy for what was best on both sides of any controverted question. The other
camp was more strongly influenced by Idealism, as Schleiermacher’s pietism and psychology,
J. A. W. Neander’s historical study of Christianity as a progressive force, and later Albrecht
Ritschl’s New Testament history diffused Kantian and Hegelian ideas into British thought.
Bennett traces the debates around these ideas through chapters titled “The Early Church,”
“Latin Christianity,” “Reformation Protestantism,” and “Reason and Religion in Modern
History”—that is, understandings of seventeenth- and eighteenth-century rational Protestant-
ism. The mood evoked throughout is of confidence and creativity: “Positive reconstruction . . .
best describes what Victorian religious historians believed they were accomplishing” (245).
It was history, not dogma or the Bible, that would persuade free individuals to recognize
the superiority of a broadly conceived Christianity.

This is, then, a nicely ambitious book, densely but clearly and stylishly argued. Now and
again, Bennett is given to the occasional grandiloquent claim on its behalf. “By illustrating
how sequestered dons and comfortable clergy inhabited a discursive continuum with
popular preachers and jobbing journalists,” he declares, “it demonstrates that higher-level intel-
lectual and scholarly developments drew energy from and galvanized wider attitudinal changes
among more middlebrow Victorians” (5). What follows is certainly engaged in consideration
of journals, lectures, and sermons alongside the foundation of new professorial chairs, but it
feels more like a delineation of the mind of an intellectual culture, along the lines, say, of
Stefan Collini’s Public Moralists: Political Thought and Intellectual Life in Britain 1850–1930
(1991). Most of all, it resembles James Kirby’s Historians and the Church of England: Religion
andHistorical Scholarship, 1870–1920 (2016), whose skillful anatomization of a related but sep-
arate milieu, that of the high churchmen who constructed history as an academic discipline in
the English universities, similarly put religion at the center of intellectual and professional
endeavors in the late Victorian period. Bennett’s book, likewise, carries complete conviction,
and justifiably so. It is therefore a slight shame that his book—like Kirby’s—ends allusively
rather than decisively, with the impetus of religious history receding. Religious philosophers,
the reader is told, took up the baton instead, focusing on psychology and the problem of mind
as places where one might discern God. No doubt this has something to do with the tight word
limits imposed by the Oxford Historical Monographs series; and it might also simply be true
that the religious progressive historical tradition ended more with a whimper than a bang.
Nevertheless, it would be interesting to hear more about whether this was part of seculariza-
tion or just shifting scholarly fashion.

Gareth Atkins
Queens’ College, University of Cambridge
ga240@cam.ac.uk

BETTINA BRADBURY. Caroline’s Dilemma: AColonial Inheritance Saga. Vancouver: University of
British Columbia Press, 2019. Pp. 336. $95.00 (cloth).
doi: 10.1017/jbr.2023.66

Bettina Bradbury, now professor emeritus at York University (Toronto), spent her career as a
historian examining the fine details of nineteenth-century lives of women, children, and fam-
ilies in Montreal. Her first book, the award-winning Working Families: Age, Gender, and Daily
Survival in Industrializing Montreal (1993), still stands as a model of historical methodology
for reading primary sources to locate the marginal histories of women, children, and families.
Having relocated to New Zealand, Bradbury is mindful of her own family’s histories of migra-
tion and settlement in New Zealand and Australia. In Caroline’s Dilemma: A Colonial
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Inheritance Saga, Bradbury once again demonstrates her skill in constructing an engaging and
source-based historical narrative to assess the role of ordinary people in the work of settler colo-
nialism in Australia and the impact of British inheritance laws on one Australian woman, her
children, and her Irish in-laws in Australia and Ireland.

Caroline (née Bax) Kearney was one of the many white women who were integral to the
establishment of settler colonialism in British settler colonies, including Australia, New
Zealand, South Africa, and Canada. She migrated with her parents and siblings from
England to New South Wales in 1851, and two years later married Irishman Edward
Kearney, who had already been in the colony for a decade. Caroline and Edward were, Brad-
bury argues, two of the “ordinary people [who] were critical to the making of white settler
colonies” (8). Edward ran a series of sheep stations, with Caroline performing the free labor
customary to station mistresses. In 1865, Edward died, leaving Caroline with five children.
In his will, he decreed that Caroline would be supported from the proceeds of his estate
only if she relocated to Ireland, remained unmarried, and lived in a home chosen by his kin.
Caroline repeatedly fought the will in court in both Melbourne and in Ireland, but in the
end she was unable to win against the weight of British common law.

The book is organized into three chronological sections. Part one examines Caroline’s and
Edward’s personal and family histories, their marriage, and their increasingly tense conflicts
over religion. Bradbury provides an insightful analysis of the family dynamics of both the
Bax and Kearney families, including the influential roles that the extended kin played in the
Kearney’s lives. Part two explores Edward’s death, his will, Caroline’s legal battles to contest
the will, and the Kearney kin who were named executors. This second half centers on Caro-
line’s refusal to concede to the terms of the will, her eventual relocation to Ireland, a possible
secret marriage, and Caroline’s death in London in 1886. The move-by-move analysis of the
legal proceedings in both countries is meticulous and sometimes a bit dull, but it highlights
Bradbury’s expertise in nineteenth-century legal history. In the shorter third section of the
book, Bradbury considers what happened to the Kearney and Bax families after Caroline
and her children’s move to Ireland. Somewhat tellingly, Caroline’s four sons either took to
the seas as sailors or returned to Australia. Their liminal existence in Ireland as the Anglican
sons of an Irish Catholic father and extended kin, as the children of a dead father and
perhaps unstable mother, and as Australian-born immigrants was perhaps none too
comfortable.

Bradbury’s key miss is a failure to engage meaningfully with Indigenous histories and
settler-Indigenous interactions. Bradbury argues in the introduction that Caroline and
Edward “participated directly in the dispossession of Indigenous peoples that characterized
settler colonialism in Australia as in New Zealand, the Americas, and elsewhere” (8). Austra-
lian Indigenous groups and individuals are not completely absent from the book. Bradbury
recounts, for example, that the Kearneys followed a common practice in their region of
leaving food for their Indigenous neighbors in a hut separate from the station to prevent
the theft of sheep (78). She also explores the hybrid naming that arose out of settler colonial-
ism, in which the place names used by settlers in the 1840s through the 1870s reflected tradi-
tional Aboriginal land use. Indigenous peoples as individuals, or even as separate nations, are
for the most part absent from the book. Is this how Edward and Caroline experienced their
Indigenous neighbors—as only marginal figures mostly inconsequential to their daily life? If
that is the argument that Bradbury is indeed making here, or the information just was not
available in the sources, a larger discussion around her sources and choices regarding Indige-
nous histories is necessary.

Caroline’s Dilemma demonstrates the complexities of migration and family dynamics in the
context of settler colonialism and does this well. In assessing the life histories of Edward, and
particularly Caroline, Bradbury integrates scholarship on migration, settler colonialism,
Ireland, Australia, and England, women and families, and British law to produce a careful
and skilled narrative of two migrant families. Bradbury is correct that we need to explore
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the lives of ordinary people in transnational contexts and the roles they played in establishing
settler colonialism in the British settler colonies. What I recommend reading and assigning this
book for, however, is Bradbury’s masterful inclusion of her historical methodology throughout
the book. She details what the sources tell her and cannot tell her about the family and dem-
onstrates how small details in the record allow her to construct her narrative. Caroline’s
Dilemma is a masterclass in integrating analysis, narrative, and critical methodology to
produce a sprawling account of the ordinary people who were fundamental to the expansion
of settler colonialism in British colonies, and the continuing connections to kin and country at
home that supported the work of empire abroad.

Erin Millions
University of Winnipeg
e.millions@uwinnipeg.ca

PAUL R. DESLANDES. The Culture of Male Beauty in Britain: From the First Photographs to
David Beckham. Chicago: University of Chicago Press, 2021. Pp. 432. $45.00 (cloth).
doi: 10.1017/jbr.2023.62

In 1898, the Illustrated Police News adorned the front cover of one of its editions with a
drawing, “A Lady Artist and Her Handsome Model.” In The Culture of Male Beauty in
Britain: From the First Photographs to David Beckham, Paul R. Deslandes elegantly draws out
the problematic implications of viewing the “exposed male body. . . as both a site of pleasure
and peril” (122). Leaving aside the question of whether being “handsome” was essentially the
same as being beautiful, Deslandes’s key revelation is that this was not just an issue that con-
cerned a scandalous minority, but an integral element of mainstream culture. Why is it then
that academic study has focused on female beauty but relegated its male equivalent to the
margins when this was not the case in much of popular and commercial culture? Perhaps
homophobia—fear of seeming queer—has played a role in this, and Deslandes offers us a
very welcome corrective.

His book, with a few exceptions, such as Henry Scott Tuke (who was an Edwardian painter
of nude male youth), focuses not on elite practices such as art and modernist design, but on the
visual culture of the mass media, particularly photographs and magazines. His argument is that
the mass media was in service to capitalist enterprise. This meant that modern beauty was not
just about aesthetic appreciation but also about improvement of the self. The reader is intro-
duced to a wealth of fascinating material and some particularly wonderful illustrations.
The journey is chronological and picaresque. On the way, the reader encounters Victorian
physiognomists, racists and pseudo-scientists, hairdressers, advertisers, photographers, and
pornographers and learns about the fascination with exemplary role models in imperial and
postimperial Britain, such as athletes and celebrities. The disfiguring experience of World
War One is powerfully documented, although it remains unclear why World War Two was
less significant in British cultures of male beauty and ugliness. The second half of the book
leads the reader through the postwar rise of the teenager, the cult of bodybuilding, the appear-
ance of countercultures, and finally to contemporary gender fluidity and male insecurity.

Periodization remains a slight problem. Why start with the “first photographs” when satir-
ical prints parodied a commercialized practice of male beauty in the Georgian period (from
Restoration fops to Regency dandies)? And why conclude with David Beckham when his
status as the beauty of his age does not come through nearly so clearly as that of Rupert
Brooke a century earlier? More could be said about social snobbery and resistance to commer-
cial culture as vulgar, trashy, and really not quite beautiful at all. The discussion of glamour
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