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Restoration Plays
and Players
An Introduction

DaviD ROBERTS

$75.00/£50.00: HB: 978-1-107-02783-1
$27.99/£17.99: PB: 978-1-107-61797-1:
260 pp.
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Performance Studies
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$95.00/£60.00: HB: 978-1-107-05100-3:
285 pp.
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309 pp.

Moving Shakespeare Indoors
Performance and Repertoire in
the Jacobean Playhouse
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$95.00/£60.00: HB: 978-1-107-04063-2:
296 pp.
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CHRISTOPHER B. BALME

$95.00/£60.00: HB: 978-1-107-00683-6:
230 pp.

Shakespeare and the
Digital World
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Edited by CHRISTIE CARSON
and PETER KIRWAN
$80.00/£50.00: HB: 978-1-107-06436-2

$29.99/£19.99: PB: 978-1-107-66078-6:
276 pp.
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Constructing

the Canon of Early
Modern Drama
JEREMY LOPEZ

$90.00/£60.00: HB: 978-1-107-03057-2:
241 pp.

Shakespeare and
Renaissance Ethics
Edited by PATRICK GRAY
and Joun D. Cox

$95.00/£60.00: HB: 978-1-107-07193-3:
318 pp.

Shakespeare’s
Possible Worlds
SIMON PALFREY

$99.00/£65.00: HB: 978-1-107-05827-9:
392 pp.
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Shakespeare

Creative Collisions
GRAHAM HOLDERNESS

$44.99 /£25.00: HB: 978-1-107-07129-2:
257 pp.

The Shakespearean
Archive

Experiments in New Media
from the Renaissance to
Postmodernity

ArLAN GALEY

$95.00/£60.00: HB: 978-1-107-04064-9:
260 pp.
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VNG JOURNALS

Nineteenth-Century
Music Review

Editor
Bennett Zon, Durham University, UK
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Nineteenth-Century Music Review aims to locate music Nineteenth-Century Music Review
within the widest possible framework of intellectual is available online at:

. . . http://journals.cambridge.org/ncm
activity pertaining to the long nineteenth century
(c.1789-1914). It particularly welcomes interdisciplinary
scholarship that explores music within the context of
other artistic and scientific discourses. Articles with
fine visual or iconographic content are encouraged, as .

o ) . ) ] ) To subscribe contact

are those rich in musically illustrative material. Articles Customer Services
accepted for publication will reflect a diversity of critical

} i in Cambridge:
viewpoints. Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
All material submitted for consideration will receive open- Email journals@cambridge.org
minded editorial attention, and works, once accepted for
peer review, will proceed anonymously to at least two in New York:
L Phone +1 (845) 353 7500
readers (one from the editorial board, the other external Fax +1(845) 353 4141
to it). Books and music will be reviewed extensively in Email
each issue with the particular aim of extending awareness subscriptions_newyork@cambridge.org

of music literature into extra-musical disciplines.

Free email alerts

Keep up-to-date with new
material — sign up at

journals.cambridge.org/register

For free online content visit:
http://journals.cambridge.org/ncm
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New Theatre
Quarterly

Editors
Maria Shevtsova, Goldsmiths, University of London, UK
Simon Trussler, Rose Bruford College, UK

New Theatre Quarterly provides a vital international forum
where theatrical scholarship and practice can meet and
where prevailing dramatic assumptions can be subjected
to vigorous critical questioning. It shows that theatre
history has a contemporary relevance, that theatre studies
need a methodology and that theatre criticism needs a
language. The journal publishes news, analysis and debate
within the field of theatre studies..

For free online content visit:
http://journals.cambridge.org/ntq
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New Theatre Quarterly
is available online at:
http://journals.cambridge.org/ntq

To subscribe contact
Customer Services

in Cambridge:

Phone +44 (0)1223 326070
Fax +44 (0)1223 325150
Email journals@cambridge.org

in New York:

Phone +1 (845) 353 7500

Fax +1(845) 353 4141
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Free email alerts
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Cambridge Opera
Journal

Editors
Stefanie Tcharos, University of California, Santa Barbara, USA
Benjamin Walton, University of Cambridge, UK

For over twenty years the Cambridge Opera Journal has
been the pre-eminent forum for scholarship on opera in
all its manifestations. The Journal publishes essays not
only on all aspects of the European operatic tradition,
but also on American opera and musical theatre, on
non-Western music theatres, on contemporary opera
production, and on the theory and historiography of
opera. Carefully researched and often illustrated with
music examples and pictures, articles adopt a wide
spectrum of critical approaches. As well as major
articles, each issue includes reviews of recent important
publications in the field.

For free online content visit:
http://journals.cambridge.org/opr
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Notes for contributors

Editorial policy

Theatre Research International publishes articles on theatre practices in their social, cultural, and historical contexts,
their relationship to other media of representation, and to other fields of inquiry. The journal seeks to reflect the evolv-
ing diversity of critical idioms prevalent in the scholarship of differing world contexts.

1 suBMISSIONS Articles in English submitted for publication should be sent to the Senior Editor, Professor Charlotte
Canning. Submission by email is preferred and the Editor should be contacted at charlottecanning@mail.utexas.edu.
Submission of a paper will be taken to imply that it is unpublished and is not being considered for publication elsewhere.
Contributors are responsible for obtaining permission to reproduce any materials, including photographs and illustrations
for which they do not hold copyright.

2 MANUSCRIPT PREPARATION The recommended length for articles is 4000—7000 words (inclusive of notes). An electronic
copy of the manuscript in WORD should be submiitted to the above email address. The author’s name, address, email address,
and title of manuscript should appear on a cover sheet. An abstract of no more than 150 words should also be included as well as
abrief biography.

3 BOOK REVIEWS: Publishers and Reviewers should approach the nearest Review Editor. Email information and areas of
responsibility are listed on the Inside Front Cover.

16 Possessive case: as a rule, write’s.
17 Do not forget to number your pages.
18 Illustrations are indicated in the text thus: (Fig. 1). When

Text Conventions
1 Articles must be typed and double-spaced throughout.
Quotations and Notes are also double-spaced. Do not

exceed 35 lines per page, nor 70 characters per line.

submitting illustrations, please include comprehensive

2 Leave margins of 1” (2smm) at right, top and bottom, and captions, drawing the reader’s attention to the important
alarger margin of 1. 112" (4omm) on left. features of each picture. It is your responsibility to obtain

3 Italicize titles of books, newspapers, journals. permission for the reproduction in TRI of photographic

4 Titles of articles are given in single quotation marks. or other illustrative materials. List the captions at the end

5 Notes are indicated by raised Arabic numerals (without of your document, prefaced by ‘Fig. 1 etc. The captions
any other sign) at the end of the sentence, following any should refer to the text and NOT list simply character
punctuation. Notes are numbered in sequence through- names, etc. Photographers must be Fredlted.
out the article.2 19 If in doubt, please refer to the latest issue of TRL

6 Use English (Oxford) spelling for your own text, but give 20 NOTEs/REFERENCES': Make all r(?ferences in endnotes
the original spelling in quotations (archaic, American...). according to the. following conventions: .

7 Write ...ize and ... ization. Not ... ise, ...isation. Book: Ruth Ifev1t?s, The Concept of Utopia (Syracuse:

8 No full stop after Dr, Mr, Mrs, and similar abbreviations Z);acllse.UEwelr:lItJy PreSSéIQ?O);}?;S Sé biect of T
ending with the same letter as the full form. Other abbre- é;p e.r 1n' 00 N aurend erliar.l o el.u éecho rt;e
viations take the full stop (Esq., p.m.,...), except capitals Fez 1ng. }Pl) amn Pll‘lvacyg an PO‘ 1t‘1cs »in Elisabet .Br;l) nien
used in abbreviations of journals (PMLA, TLS) or of and Misha Kaviea, eds. Femu.ust Conseg nences: T o
organizations (UNESCO). fora )New Ce;tt:ry (New York: Columbia University Press,

9 For dates, use only the form 15 May 1985. 2001, pp. 128700, P. 133-

10 Write out in full ‘do not’, ‘will not, etc. ...
11 Use minimal numerals: 1985—6, 1888—92, 1412, but 13-15,

111-19.

12 Write: ‘ninety nine spectators’, but ‘101 fans.
13 “Act I1I, sc. v, lines 35—51” becomes after a quotation: (IIL,v:

35—51). For volume, or part, use roman numerals: [, II...

14 Write centuries in full. Hyphenate the adjectival use:

“seventeenth-century drama”, but “the theatre in the
seventeenth century...”

15 Seventies or 1970s (no apostrophe).

Journal article: Bert O. States, ‘Phenomenology of the
Curtain Call’, Hudson Review, 34,3 (Autumn 1981),

pp. 371-80, p. 374.

Newspaper article: Jon Parles, ‘A New Platform for the New
York Poets’, New York Times, November 10, 2003, B1 orp. 10.
Repeat references with author’s name and page number,
and if there are several references to the same author
include short reference to title as well.

Website: National Theatre,
http://www.nationaltheatre.org.uk/shows/, accessed 8
October 2013.

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental,
not-for-profit organization established to promote the responsible management of the world’s forests. Please see www.fsc.org
for information.
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Volume 39 Number 3 October 2014

Theatre Research International

A Joint Special Issue of Theatre Research International and Theatre Survey

ARTICLES

165 Editorial: Theatre, Transnationalism and Economy: A Collaboration with Theatre Survey
CHARLOTTE M. CANNING

168 Mythologizing the Global with the ‘Korean Original Musical’
CLAIRE MARIA CHAMBERS

182 Megaship Economies and Transnational Maritime Performance
ANITA GONZALEZ

198 Geen Grenzen Meer: An American Musical's Unlimited Border Crossing
LAURA MACDONALD AND MYRTE HALMAN

217 Stranger Communities: Art Labour and Berliner Butoh
KATHERINE MEZUR

233 BOOK REVIEWS

259 BOOKS RECEIVED
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