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COLIN CAMERON is currently completing his Ph.D. thesis at Queen Margaret University,
Edinburgh. His thesis offers an exploration of tensions experienced by people with
impairments in developing positive personal and social identities within a disabling
society. He has been an activist in the disabled people’s movement for most of the
past two decades.

BEN CHALLIS is a composer, improviser and technologist. His research is focused on the
development of accessible technology for music performance and this is reflected
within the articles he has published. He is currently teaching Popular Music at the
University of Glamorgan.

VICKI CROWLEY iS a senior lecturer in the School of Communication, International
Studies and Languages at the University of South Australia with research interests in
queer theory, post-colonialism and reconciliation.

DIETMAR ELFLEIN is working as a freelance musicologist, sound designer, and composer
in Berlin, Germany. He just completed his Doctoral Thesis on the musical language
of heavy metal and published several essays on heavy metal and hip-hop.

CHERYL HERR teaches and writes about literature, culture, music, and cinema at the
University of lowa where she has a joint appointment in the Department of Cinema
and Comparative Literature. She has written a number of books on twentieth-
century Britain and Ireland, including The Field (Cork University Press, 2002) and
Critical Regionalism and Cultural Studies: From Ireland to the American Midwest
(University Press of Florida, 1996), and has a particular focus on popular culture. She
is currently completing a book on the depiction of World War II in British rock.

MARTIN JAMES is a Senior Lecturer in Popular Music Studies at Southampton Solent
University where he is course leader of the BA(hons) Popular Music Journalism
course. Prior to becoming an academic, Martin had been a music and lifestyle
journalist for over seventeen years, writing for numerous UK and US music titles.
His writing has featured in The Guardian, The Independent and the Independent on
Sunday, and he has written award-winning websites for the Department for Educa-
tion and Skills. Martin is also author of seven internationally published books on
music including State of Bass: Jungle — The Story So Far and French Connections: From
Discotheque to Discovery. His next book, Popular Music Journalism (Routledge) is due
to be published in 2011.

CASSANDRA LOESER works in the field of Academic Development Research Education
at the University of South Australia. She is an early career researcher and has
published from her doctoral dissertation, Embodiment, Ethics and the Ear: Construc-
tions of Masculine Subjectivity by Young Men with Hearing Disabilities in Contemporary
Australia. Her research interests include post-essentialist conceptualisations of
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gender, sexuality and disability and the value of an embodied ethics in theorising
bodies and identities in the cultural everyday:.

GEORGE McKAY is Professor of Cultural Studies in the Department of Media, Music and
Performance at Salford University. He has published on a wide range of topics
including the cultural politics of jazz, and community music, and is currently
working on a monograph on popular music and disability entitled, Spasticus:
Popular Music and Disability.

LAURIE STRAS is Senior Lecturer in Music at the University of Southampton. Her work
focuses on girl groups from Ferrara to Motown. She is co-director of the female early
music ensemble Musica Secreta and the author of many chapters and articles on
sixteenth-century music; she is also the editor of a forthcoming book on 1960s girl
singers, and has a special interest in female singers and jazz harmony groups in the
early twentieth century. In 2008 she won the ASCAP Deems Taylor award for Best
Pop Article for “White Face, Black Voice: race, gender and region in the music of the
Boswell Sisters’, published in the Journal of the Society for American Music.

mitzi WaLTZ played bass in X-Tal, and started her writing career with Maximum Rock
N Roll. She graduated from San Francisco State University in 1988, and spent
thirteen years as a working journalist. She completed a doctorate on the cultural
history of autism at the University of Sunderland, and is the author of Alternative and
Activist Media (University of Edinburgh Press, 2006) and other books. Currently she
is a Lecturer in Autism at the University of Birmingham’s Autism Centre for
Education and Research.
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