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It is generally agreed that the artistic world of eighteenth-century Brazil
was dominated by the sculptor/architect, Antonio Francisco Lisboa­
"0 Aleijadinho" (lithe little cripple")-who has been called one of the
most important artists ever to develop in Latin America. The peculiar
circumstances of his life, combined with his obvious artistic genius,
have resulted in considerable scholarly interest and study. The anno­
tated bibliography that brought Aleijadinho scholarship from 1940
through 1973, in combination with the earlier bibliographies of Martins
and Smith-Wilder, provides a relatively complete chronicling of works
dealing exclusively with A. F. Lisboa.!

The study of Aleijadinho, however, should be set against the
general cultural environment of Minas Gerais in the late eighteenth
century, and should make reference to the other leading artists and
artisans of the day, with whom it is presumed Lisboa interacted. The
object of the present research is to broaden the bibliographic base pro­
vided by previous works. One result of this study was the unfortunate
discovery that the research done to date on the contemporaries of Alei­
jadinho is scarce, scattered, and difficult to retrieve. One can only hope
that, as scholars fill in more of the gaps in the study of Lisboa, they will
then begin to shift their attention to his contemporaries.

An attempt should also be made to evaluate the degree to which
Lisboa influenced and was influenced by his contemporaries. It is recog­
nized that the artistic flowering of the seculo doauro was produced by the
scores of artists who flocked to Minas Gerais in the years after the
discoveries of gold (1698) and diamonds (1729). With the exception of
Lisboa, and to a lesser degree Manuel da Costa Ataide (1762-1830), far
too little attention has been paid to these artists. Until recently it was
difficult to obtain even the briefest bits of biographical data on many of
them. Now, however, we have the magnificent Dicionario Brasileiro de
Artistas Plasticas, which provides a wealth of information on artists both
obscure and famous (see Cavalcanti 1973).

It has long been known that Ataide, one of the foremost Mineiro
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painters, did the interiors of many of the churches designed by Lisboa.
Far less, however, is known of the dozens of other artists and craftsmen
who contributed to Lisboa's works. In some instances their contribu­
tions amounted nearly to what could be termed joint efforts. For in­
stance, the sculptor/painter Manuel Goncalves Braganca worked on the
Church of Born Jesus do Matozinhos, where the twelve prophets of
Aleijadinho stand; for many years, Braganca's work was erroneously
attributed to Lisboa. One researcher has even suggested that the archi­
tectural and engineering efforts of Tomaz de Maria Brito on Born Jesus
do Matozinhos were specifically designed to receive the statues of the
prophets (see Reis 1939). The great painter [oao Nepomuceno Correia e
Castro worked on the same church and is considered, along with Ataide,
one of the foremost Brazilian painters of the entire colonial period. Cer­
tainly, these types of interactions must have tended toward the blending
of artistic influence.

It is quite remarkable that a genius such as Lisboa's could have
developed in what was certainly one of the more remote corners of the
eighteenth-century world. Where he learned his craft and how he be­
came so intimately familiar with the European style of his day-the style
we now call baroque-is a major problem for art historians. It is known
that Aleijadinho learned much from his European-trained father, Ma­
nuel Francisco Lisboa (?-1767), about whose life and works very little
research has been conducted. It has also been assumed that the sculptor
and woodcarver, Francisco Xavier de Brito (?-1751), exerted a great in­
fluence on the early artistic development of Lisboa. The works of Gra­
ziano Gasparini (1972) and Robert C. Smith (1948, 1968, 1969, 1973)
attempt to draw links between Lisboa and the practitioners of the ba­
roque style in Europe, especially Portugal. The eminent Brazilian art
critic, Rodrigo Melo Franco de Andrade, has detected three principle
artistic influences on Lisboa: his father, M. F. Lisboa; the artist, Ioao
Batista Gomes; and the woodcarver, Jose Coelho Noronha.?

It is hoped that the materials brought together below will help fu­
ture scholars arrive at a clearer understanding of the life and genius of that
remarkable artist, Lisboa. To the best of my knowledge, this is the first
attempt to provide a bibliography of this important, if scarce, material.

NOTES

1. James Hogan, "Antonio Francisco Lisboa, '0 Aleijadinho': An Annotated Bibliog­
raphy," LARR 9, no. 2 (1974):83-94; Judith Martins, "Apontamentos para a Bib­
liografia Referente a Antonio Francisco Lisboa," Revista do S.P.H.A.N., no. 3
(1939):179-205; Smith and Wilder (1948).

2. Much of the work of this type has been either funded or at least encouraged by the
Service do Patrirnonio Hist6rico e Artistico Nacional (S.~H.A.N.), and the reader
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will find citations to many articles from its Revista and Publicacoes in this bibliog­
raphy.
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