IPA NEWS

A TRIBUTE TO WIKTOR JASSEM
ON THE OCCASION OF HIS 90TH BIRTHDAY

Wiktor Jassem’s short article on rhythm (‘Indication of speech rhythm in the transcription of
educated Southern English”) was published in 1949 in Le Maitre Phonétique, the ancestor of
today’s Journal of the International Phonetic Association. The author was a young man aged
27 at the time, who was working on a longer treatment of the intonation of conversational
English which was to be published three years later (Jassem 1952), just 60 years ago this year.
Despite his youth, and despite the fact that he was not a native speaker of English, Jassem
did not hesitate to take on giants, and to suggest in this paper that his treatment of rhythm is
superior to that of both Henry Sweet and Harold Palmer, as well, he adds in the 1952 book,
as that of his mentor Daniel Jones.

Jassem illustrates here what he considered to be a crucial aspect of English pronunciation
which in later work he calls the ANACRUSIS, consisting of any unaccented syllables which
are not attached to a preceding NARROW RHYTHM UNIT and which are generally pronounced
more quickly than other syllables. Although in the example:

summer dresses /'sAm» 'dresiz/ vs. some addresses /sAm o'dresiz/

the space he introduces as a notational device corresponds to the word boundary, this is not
always the case. An example proposed by Scott (1940),

Take Greater London vs. Take Grey to London
could be transcribed, using Jassem’s proposal, as
/te1k 'greita 'landn/ vs. /teik 'grer ta'landn/

where the spaces are no longer identical to those of the orthographic version.
Jassem’s notation can even make a distinction which is not made in normal orthography.
The sentence

He bought her chocolates.

can be interpreted in two ways, depending on whether /er is taken to be an indirect object
(i.e. He bought chocolates for her) or whether it is a possessive determiner (i.e. He bought
the chocolates she was selling). Jassem’s model predicts that in the first of these, her will be
in the same Narrow Rhythm Unit as the verb bought, but that in the second it will be part of
the anacrusis, so that the two interpretations would be transcribed respectively:

a. /hi'borthe 'tfoklats/ b. /hibo:t ho't{oklats/

Jassem’s notational device, which he uses in the last paragraph of his article, was
unfortunately not generally adopted by English phoneticians, although it was used in
O’Connor’s (1976) Better English Pronunciation, although without reference to Jassem’s
work. Jassem’s distinction between a rhythm unit and an anacrusis makes empirical predictions
about English speech which later research (Jassem, Hill & Witten 1984, Hirst & Bouzon 2005)
has shown to be largely justified and which are still the subject of ongoing research.

Wiktor Jassem celebrated his 90th birthday on 11th June 2011, and the republication here
of one of his first articles is intended as a tribute to this great phonetician, alongside the
publication of a collection of articles in his honour (Gibbon, Hirst & Campbell 2010), which
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includes a complete bibliography and an updated version of the tribute to him written ten
years ago by Jack Windsor Lewis (Windsor Lewis 2003).

Daniel Hirst
Laboratoire Parole et Langage
Université de Provence
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indikeifn ov spi:tf ridm in 3 tra:nskripfn ev edzukeitid
sadon inglif

o namber ov langwidziz, saden inglif emapy Bom, hev bin
tramnskraibd founizmikli end satf o tramnskrip[n, o:lsou ko:ld * bro:d
tramskripfo . haz 8o twfould adva:intidz ov boud Jouip 8i aktful
founalodzik! straktfer ev 8o langwid3 reprizentid end bi:in kenvimjent
fo 8o porpesiz ov praktikl tirtfip. it siimz haueve dat, ot li:st in do keis
ov edzukeitid saden inglif, do karont “ bro:d tramskrip[n ” iz, in wan
rispekt, ipkensistent, neimli, in da wei it imploiz speisip. in sam keisiz
o speis iz indikativ ov fonetik on founslodzikl difrensiz. das: 'sam
o'dresiz ond 'same 'dresiz o difrent fonetikli (a end m biziy longs end
@ bitin forte in do foime kolekeifn don in Bo late) and founolodzikli
(82 sou-ko:ld dzaptfe okeirip in de feist igza:mpl bitwimn de founi:mz
m and 9, ond in 8i Ade bitwiin 8o founitmz 9 ond d(r)).

kempesrin haueve 8o natfrl prenansieifn ov satf peaz 2z can form
ond conform, offence ond a fence, in tense and intense, wi faind dot 9o
karont tra:nskripfn: ken form ond kenform, itsetrs, apioz to sedzest
difrensiz et du: not igzist. Can form ond conform o fonetikli aidentikl
on Jud o:lsou bi kensided founolodzikli aidentikl.

nau, de spelt foxm: an old English grammar mimz: “en ould
hanbuk ov inglif grame” end: an Old English grammar minz:
“o grams ov ould inglif.” in e tra:nskripfn wit[ imploiz stres-ma:ks
e difrens in prenansiei/n ken bi foun das: (1) on 'ould 'inglif 'grams,
(2) on 'ould inglif 'grams. o lak ov ridmikl stres on inglif ko:ziz
o1l 8o siloblz ov da sizkwons ‘ould inglif te bi fo:te den in 'ould 'inglif.
similoli 81 anstrest siloblz eju ko:z kemsidrebl [o:tnin ev Oo strest
silobl wea(r) in 'weor aju 'gouiy oz kempead wid bet 'weo ? it maib
apie dot eni anstrest siloblz fortn o prisi:diy strest wan, wede in d2
seim ““ word ”’ o: not. bet dis iz not sou. a: iz 'foite in te 'ha:dn 'sti:l
don in 'ha:d n 'veri 'hevi. in fakt wan o: mo: anstrest siloblz mei o:
mei not influens 8o lepkd ov o prisi:din strest silobl. dei du: if dei biloy
to O seim ridmikl jurnit ; Bei duz not if Bei bilop te 8o folouiy riomikl
jurnit. in 8o sentns ai 'ho:d @ moust pi'kjw:lje 'saund (wid hai pitj on
ho:d) Oor o Ori: anstrest siloblz a:fte ha:d and jet Dat silobl he:d iz
noutisebli longe deo don in 3 sentns: ai 'he:d im 'siy, weo its ounli
foloud bai wan anstrest silobl, 8o ridmikl dzantfe oke:z a:fte ha:d
in 8o forme end a:fte im in 8o lato keis. do ridmikl jumits a::
(1) ai 'he:d | @ moust pi'kju:lje | 'saund, (2) ai 'ha:d im | 'sin. if speisig
in 8o tramskripjn iz to hav sam founelodzikl implikeijn it mast, ai
sodzest, bi juzd fo e peipes ov o ken'sistont indikeifn av ridmikl
dzantfo. di ebav menfnd sentnsiz mait Beefor bi tramnskraibd:
(1) ai'he:d amoustpi'kju:lje 'saund, (2) ai'he:dim 'siy. satfo tramnskripfn
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wad bi boud saientifikli strikt end praktikl in de ti:tfig ev iplif to
forinoz hu:z oun laggwedziz mei bi gavend bai difrent ru:lz ov spiztf
ridm. 0o loino haz to rielaiz dot: (1) anstrest siloblz prisi:diy ridmikl
stres widin @ jwnit (if dar a: eni) mes bi pronaunst o3 Jo:t oz posebl,
(2) 01 emaunt av taim teikon fo 8i atrens ov i:t[ ov douz pa:ts ov ridm
ju:nits dat kam bitwiin stres on dzaptfe iz oproksimetli de seim Oruzaut
o pasidz ov spiitf pronaunst ot o se:tn spi:d, (3) der iz o stroy tendensi
fo dat omaunt ov taim teo bi itkwali divaidid bitwiin eni nambe av
siloblz Bot mei oke: bitwimn stres on dzaptfe, sou dot de lepkd ov sat]
siloblz tendz te bi: inveisli propo:[nit to des namba.

it Jod bi noutist ot o tramskrip[n laik 8o wan ai sed3zest iz difront
from boud dat ot wan taim advokeitid bai *henri *swit hu:, in sam
ov hiz praimez, lipt tegedo enifin dot oke:z bitwim tu: stresiz 9_11d dat
ot o leito deit propouzd bai *harld *pa:me, hu: wez wans in feiver av
linkin o:l we:dz tegede dot oke: widin o breb-gru:p.

otramns'kripfn 'ju:ziy ‘speisiy foBo'pa:pes ov'indikeitin 'ri’(_Sm
on'dgagtfo mei'wikn Bie'sousi 'eifn bitwiin'tramskript endis'torikl
'speliy batits'veri 'laikli tuin'krizs o'forin 'lomez ko'paseti sv'rekag
'mifn ev'aktful 'spi:tf 'jumits oy'konsikwentli iy'kris ize'bilati
ov'imiteitiy Fopi'kjuw:ljo 'ridm ev'inlif 'spiitf.

W. JaSSEM.

Indication of speech rhythm in the transcription of educated Southern English

A number of languages, Southern English among them, have been transcribed phonemically
and such a transcription, also called ‘broad transcription’, has the twofold advantage of both
showing the actual phonological structure of the language represented and being convenient
for the purpose of practical teaching. It seems however that, at least in the case of educated
Southern English, the current ‘broad transcription’ is, in one respect, inconsistent, namely, in
the way it employs spacing. In some cases a space is indicative of phonetic or phonological
differences. Thus some addresses'sam 9'dresiz and summer dresses 'sAma 'dresiz are different
phonetically (a and m being longer and o being shorter in the former collocation than in the
latter) and phonologically (the so-called juncture occurring in the first example between the
phonemes m and 9, and in the other between the phonemes 9 and d(r)).

Comparing, however, the natural pronunciation of such pairs as can form and conform,
offence and a fence, in tense and intense, we find that the current transcription: kon fo:m
and konfo:m etc. appears to suggest differences that do not exist. Can form and conform are
phonetically identical and should also be considered phonologically identical.

Now, the spelled form: an old English grammar means: ‘an old handbook of English
grammar’ and: an Old English grammar means ‘a grammar of Old English’. In a transcription
which employs stress-marks the difference in pronunciation can be shown thus: (1) an 'ould
ipglif 'grama, (2) on 'ould inglif 'grama. The lack of rhythmical stress on inglif causes all
the syllables of the sequence 'ould inglif to be shorter than in 'ould 'igglif. Similarly, the
unstressed syllables are you cause considerable shortening of the stressed syllable where in
Where are you going? as compared with But where? It might appear that any unstressed
syllables shorten a preceding stressed one, whether in the same ‘word’ or not. But this is not
so. a: is shorter in fo harden steel than in hard and very heavy. In fact one or more unstressed
syllables may or may not influence the length of a preceding stressed syllable. They do if they
belong to the same rhythmical unit; they do not if they belong to the following rhythmical
unit. In the sentence [ ‘heard a most pe'culiar 'sound (with high pitch on heard) there are
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three unstressed syllables after seard and yet that syllable 'ha:d is noticeably longer there
than in the sentence / heard him sing, where it’s only followed by one unstressed syllable.
The rhythmical juncture occurs after seard in the former and after 4im in the latter case. The
rhythmical junctures are (1) ai iha:d | @ moust pikju:lis | 'saund, (2) ai ai iha:d im | sig.
Such a transcription would be both scientifically strict and practical in the teaching of English
to foreigners whose own language may be governed by different rules of speech rhythm. The
learner has to realise that: (1) unstressed syllables preceding rhythmical stress within a unit
(if there are any) must be pronounced as short as possible, (2) the amount of time taken for
the utterance of each of those parts of rhythm units that come between stress and juncture is
approximately the same throughout a passage pronounced at a certain speed, (3) there is a
strong tendency for that amount of time to be equally divided between any number of syllables
that may occur: between stress and juncture, so that the length of such syllables tends to be
inversely proportional to their number.

It should be noticed that a transcription like the one I suggested is different from both that
at one time advocated by Henry Sweet, who, in some of his primers, linked together anything
that occurs between two stresses and that at a later date proposed by Harold Palmer, who was
once in favour of linking all words together that occur within a breath-group.

A transcription using spacing for purposes of indicating rhythm and juncture may weaken
the association between transcript and historical spelling but it’s very likely to increase a
foreign learner’s capacity of recognition of actual speech units and consequently increase his
ability of imitating the peculiar rhythm of English speech.

W. Jassem
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