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Journal of the UL.S. Branch of the International Association
for the Study of Popular Music

Offering original articles and review essays examining popular music.

Founded in 1981, IASPM is an international network of approximately 600
members in 36 countries on six continents. Membership includes educators,
researchers, journalists, musicians, activists and industry professionals.

Organization activities include conferences, research projects and publications
designed to advance an understanding of and access to popular music and the
processes involved in its production and consumption.

MEMBERSHIP: IASPM welcomes anyone involved with popular music into
its membership. Annual membership fees include a subscription to the Journal
of Popular Music Studies, published yearly.
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Répertoire International de
Littérature Musicale

International Repertory of Music
Literature

Internationales Repertorium der
Musikliteratur

RILM Abstracts is the world's most
complete continuously updated
bibliography of music literature. Through
its printed, CD-ROM, and online formats,
RILM provides general readers and
scholars with easy access to all significant
music literature—a service supplied
nowhere else. RILM Abstracts is more than
a mere index: it provides detailed
summaries of many references, and every
RILM entry itself is indexed in detail.

Anyone who needs quick access to recent
music literature, from reviews of blues
recordings to the origins of Byzantine
church music will find it in RILM.
Students, performers, and music historians
in all areas benefit from RILM's in-depth
coverage.

Using information compiled in its member
countries, RILM's staff of professional
editors, musicologists, and indexers
produces three major research tools:

RILM Abstracts: A cornerstone of every
music reference collection. Each volume of
this fully annotated bibliography contains
references to virtually all serious writing on
music within a given year. Its references
form the most complete guide available to
current publications worldwide, and its
abstracts provide summaries of the most
significant books and articles of the year.

RILM Cumulative Index: Three separate
index volumes, each covering a full five
years of the RILM Abstracts annual
volumes.

RILM Music Thesauruses: A standard
vocabulary for music terminology and
place names. The RILM Thesaurus enables
the serious researcher to use the indexes
most thoroughly and efficiently.

For information on ordering or for a
detailed brochure or for information on
ordering, write to:

RILM Abstracts

33 West 42 Street

New York, NY 10036

Phone: 212-642-2709

Fax: 212-642-2642

muse (music search)

RILM Abstracts on
CD-ROM

Beginning in 1991, the complete text of
RILM Abstracts from 1970 to 1984—over
100,000 separate entries—is available on
CD-ROM. Each year the CD-ROM is
updated with a further two years' worth of
bibliography.

For information on the CD-ROM, write:
NISC, Wyman Towers, Ste. 6
3100 St. Paul Street
Baltimore, MD 21218
Phone: 301-243-0798
Fax:  301-243-0982
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Revista &” Latin

2{,

>, American
iz Music
=1 Review

de Musica

Editor: Gerard Béhague, University of Texas at Austin

Latin American Music Review explores the historical, ethno-
graphic, and socio-cultural dimensions of Latin American music. Ar-
ticles appear on diverse topics ranging from the music of the city of
Mérida (Mexico) and the Argentine province of Corrientes to Dominican
popular music in the post-Trujillo era and Haitian Vodoun music in
New York City.

The 1992 edition of Magazines for Libraries calls Latin

American Music Review "superlative” and says it "deserves

to be widely read.”

LAMR 14:1 (Spring/Summer 1993)

Rita Laura Segato Okarilé: Yemoja's Icon Tune

Prisco Hernandez Décima, Seis and the Art of the Puerto
Rican Trovadorwithin the Modern Social
Context

Gilka Wara Céspedes Huayfio, Saya, and Chuntunqui: Bolivian

Identity in the Music of "Los Kjarkas”

Leonardo Manzino La Musica Uruguaya en los Festejos de 1892
con Motivo del IV Centenario del Encuentro
de Dos Mundos

Sandra Loureiro de A "Opera Tiradentes"” de Manuel Joaquim
Freitas Reis de Macedo e Augusto de Lima

Subscription rates (one year):
Individual $19, Institution $32, foreign postage, add $3.50/subscription

Single copy rates:
Individual $11, Institution $17, foreign postage, add $2/copy

‘vé University of Texas Press Journals
Box 7819, Austin, Texas 78713
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Notes for contributors

The top (ribbon) copy of the typescript should be submitted. This must be double spaced with margins of at least 1".
Notes, bibliographies, appendixes and displayed quotations must also be double spaced. Contributors should write in
English, or be willing to have their articles translated.

Tables, graphs, diagrams and music examples must be supplied on separate sheets. Table headings should be typed
above the table in the form 'Table 1. The musical categories’. Other captions should be typed double spaced in the same
style on separate sheets. Tables, Figures (which include photographs) and music examples should each be consecutively
numbered through the article and their approximate positions in the text noted in the margin of the typescript. Figures
and music examples should, if possible, be supplied in a form suitable for direct reproduction. Photographs must be well
contrasted black and white glossy prints, ideally measuring 8"x 6. Cross-references in the text to figures, etc. should be
in the form '(see Example 1)". etc.

Permissions. Contributors are responsible for obtaining permission to reproduce any material in which they do not hold
copyright (a form letter is available for this purpose) and for ensuring that the appropriate acknowledgments are included
in their typescript.

Headings. The article title and subheadings should be typed using initial capitals only for the first word and any proper
names.

Notes should be kept to 2 minimum and numbered consecutively through the text and raised numbers outside punctuation.
Type the notes on separate sheets at the end of the article.

Bibliographical references should be incorporated in the text using the author—date system: ‘as shown by Simon Frith
(1981, p. 176)’; “(Frith 1981, p. 176)’; *(Smith and Jones 1978; Frith 1981)’. A complete Bibliography should be typed,
double spaced, at the end of the article, following any Notes. Use the following style:
Hebdige, D. 1982. 'Towards a cartography of taste 1935-1962’, in Popular Culture: Past and Present, ed. B. Waites,
T. Bennett and S. Martin (London)
Fairley, J. (ed.) 1977A. Chilean Song 1960-76 (Oxford)
19778. ‘La neuva canci n chilena 1966-76°, M.Phil. thesis, University of Oxford
Green A. 1965. ‘Hillbilly music: source and symbol’. Journal of American Folklore, 78, pp. 20428

Discography. Contributors are encouraged to provide a Discography when appropriate. Use the style:
Joan Baez, ‘Song title’, Recently. Gold Castle Records. 171 004-1. 1987

Quotations. Use single quotation marks except for quotations within quotations which should have double. Quotations
of more than c. forty words should be indented and typed double spaced without quotation marks. Type the source on
the last line at the right-hand margin.

Proof correction. Contributors receive proofs for correction (together with their original manuscript) on the under-
standing that they can provide a suitable mailing address and undertake to return the proofs plus manuscript within three
days of receipt. Corrections should be restricted to printer’s errors, and any other amendments marked will be made at
the discretion of the editors and publishers.
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Edited by John Paynter,
University of York, &
Keith Swanwick,
University of London
Institute of Education
Comprehensive
Coverage

BJME has something for
everyone concerned with
music education.
Containing in-depth
discussions, it covers the
whole range of interests:

* classroom music teaching

¢ individual instrumental teaching

* group teaching

* teacher education

* music in higher education

¢ international comparative music education

Motivating

The British Journal of Music Education, published by
Cambridge University Pressisa key publication in the field
and is designed to keep you informed about all aspects of
music education. With clear, stimulating and readable
accounts of current issues, innovations, and research in
music education worldwide, BJME aims to strengthen
professional development and to encourage improved
practice within the ficld.

Written by professionals for
professionals

A large proportion of the contributors to the BJME are
practising teachers and professionals in the field. BIME
challenges assumptionsand givesyou access to research and
developmentwhich isdirectlyuseful to youin theclassroom.

Why you should subscribe

As well as original papers and informed debate BJME
brings you...

A Free Cassette — every volume of BJME normally
includes a free cassette of music examples which
illustrate articles published in the volume.

A Large and Comprehensive Book Review Section
—keeping youup-to-date with thelatest publicationsin
the field.

An Iiformation Section - bringing you news of new
associations and details of forthcoming conferences.

Coverage of International Music Education Topics
— music educators from around the world write about
circumstances, methodologies and aspirations in their
countries.

British Journal of Music Education
A significant aid to teachers

g Eﬁ.bﬂhﬂ.m‘!

Subscribe now and get an issue of
your choice FREE*

Take out a subscription to BIME using the coupon below
and you'll receive a back volume of your choice completely
free. The BJME is a journal that you'll want as part of your
personal collection, so start building it now. Simply
complete the coupon and send to Cambridge University
Press to take advantage of this offer.

*subject to availability

Schools & Libraries - 20 % discount **

The BJME is an important resource. Containing high
quality articles on topics of continuing importance, every
school and library should have a copy. That's why we're
offering you an additional 20% discount on normal
prices. Don't miss this special offer, simply complete the
coupon below to start your subscription.

** offer ends 31/12/93

Subscription Information

BJME is published in March, July and November.
Volume 10, 1993: normally £40 for institutions; £25 for
individuals; £19 for students and probationary teachers

Pleale enter my subscription to BJME Volume 10, 1993
| O £32 for schools/libraries (normally £40);
| 1 £40 for other institutions; [ £25 for individuals;
| & £19 for students/probationary wachers;
| C1 1 am starting a subscription to BJME, please send me
| my free volumet: [ volume 4; [J volume 5;
| O volume 6; [ volume 7; OJ volume 8
I velumes 1-3 ous of stock; fsubject s availability

| Total £

I Name.
I Address,

| Payment endosed: Cheque (payable to Cambridge University
Press and drawn against 2 UK bank); Credit Card — VISA/
MasterCard/American Express or equivalent

I Card Typc Card No,
Expu-y Date Qignamn-

I Plase ssaseyour sddvess &5 regivsered swith credit card compargy ¥ diffirent bo above.

: Send tos Journals Marketing Departument, Cambridge
University Press, FREEPOST, The Edinburgh Building,

I Cambridge, cB2 18R, UK. Tel: +44 (0) 223 325806

I In USA, Canade and Mexico wrise to: Cambridge University Press,

40 West 20th Sireet, New York, P
I NY 100114211, UsA {&A CAMBRIDGE
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