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Gilbert and Sullivan
Gender, Genre, Parody
Carolyn Williams

“A superb examination of
Gilbert and Sullivan’s comic
operas ... Highly recommended.”
— Library Journal

“A scholarly study as full of
dazzle, wit, generosity, and sur-
passing intelligence as the Savoy
operas themselves ... Pour, oh
pour, the pirate sherry: this is
joyful, joyous, life-enhancing
scholarship.”

— Terry Castle, author of The
Professor and Other Writings

Victorian Literature

David Amigoni

Using major social change

as its starting point, the book
explores how all forms of liter-
ary discourse were changed and
exposed between 1830 and 1900
by new methods of serializa-

tion, the increasing complexity
of new contexts of consumption,
and a pervasive culture of per-
formance. The detailed readings
include Charles Dickens, George
Eliot, Thomas Hardy, Elizabeth
Gaskell, Mary Elizabeth Braddon,
Wilkie Collins and Bram Stoker;
and poets such as Alfred Tennyson,
Robert Browning, Elizabeth Barrett
Browning and Christina Rossetti.
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Originating in a unique collaboration between the world’s oldest publisher and the
renowned Cambridge University Library, the Cambridge Library Collection makes important
historical works accessible in new ways. The combination of state-of-the-art scanning technology
and the Press’s commitment to quality gives today’s readers access to the content of books that
until recently would have been available only in specialist libraries.

Already a pioneer in the re-publishing of titles from its own backlist, Cambridge University Press
has extended its reach to include other books which are still of interest to researchers, students
and the general reader. The Press’s collaboration with Cambridge University Library and other
partner libraries allows access to a vast range of out-of-copyright works, from which titles are
selected with advice from leading specialists.

With subjects ranging from anthropology to zoology, the Cambridge Library Collection allows
readers to own books they would otherwise find it hard to obtain, including the monumental
Library Edition of the Works of John Ruskin edited by Cook and Wedderburn, the complete
Naval Chronicle documenting warfare at sea in the Napoleonic period, accounts of the exploration
of the Americas, Australia and China, and scientific writings by Darwin and his circle.

Each page is scanned and the resulting files undergo a rigorous process of cleaning, in which any
blemishes are removed to obtain a crisp and legible text. Each book has a new cover design and
a specially written blurb which highlights the relevance of the book to today’s readers. The latest
print-on-demand technology then ensures that the content of these rare and sometimes fragile
books will be made available worldwide. The Collection is now available, in searchable form, as
part of Cambridge Books Online.

A complete listing of these pristine classic paperbacks can be found at
www.cambridge.org/clc
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