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the South America Regional Office of Oxfam America. He coedited Ciudadania
inter-cultural: Conceptos y pedagogias desde AmericaLatina (2008) and contributed ar­
ticles to Politicas culturales: Ensayos criticos (2006) and Mundos exteriores: Limaen el
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Dienst, and the Fulbright Program. He is the author of Esclavos de laciudad letrada:
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Chavez musical archives at the Mexican National Center for the Arts. Her topics
of research are music, cultural policy, and violence; music, intellectual property,
and changing technologies; histories of listening and of knowledge about music
in Latin America and the Caribbean; biopolitics: and music and sound in Latin
America and the Caribbean. She won a Guggenheim award for music research in
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Universidad de Puerto Rico. Actualmente se desernpefia como directora del Pro­
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Ensayos sobre poesia peruana (2013). In 200~ he was a visiting professor at Harvard
University, and in 2010 he won the Guggenheim Fellowship. He has also served
as a member of the Steering Committee of the Latin American Council of Social
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researcher at the Institute of Peruvian Studies, and member of the Board of Direc­
tors of the Parks Service of Lima (SERPAR).
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