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Riversongs
Poems by Michael Anania
". . .an exciting volume. It has certainly earned 
Anania a place among the dozen or so poets now 
writing who are worth careful attention." —
Gary Q. Arpin, Mississippi Valley Review. "What 
stands out here is the scope and complexity of what 
is attempted and the grace with which Anania is able 
to accomplish it. Highly recommended." — ALA 
Booklist. Cloth, $7.95; paper, $3.95.

On Earth as It Is
Poems by Dan Masterson
"His is a mature talent, a down-to-earth vision 
that avoids sterile intellectuality and narcissistic 
self-pity. Highly recommended." — Choice.
"This is an important, moving, and memorable book, 
a long overdue collection by an accomplished and 
sensitive craftsman. Masterson can make you laugh 
and cry. He can fill you with horror and break 
your heart." — Chowder Review. Cloth, $7.95; 
paper, $3.95.

Poetry and the Body John Vernon
Contemporary literary criticism is confronted by a radical new theory of poetry 
and of poetic form in this extended essay describing the process by which individual 
poems grow into their own bodies. Vernon asserts that a poem is an act of the 
human body, a physical experience rooted in speech and gesture. ". . . sheer joy, 
a fine example of original criticism dancing at the brink of creativity." — ALA 
Booklist. $8.95.

Now in paperback

Unassigned Frequencies Laurence Lieberman
AMERICAN POETRY IN REVIEW, 1964-77

". . . a passionate and human comprehension of poetry unmatched on the critical 
scene today. ..." — Laurence Donovan, The Miami Herald. ". . . Lieberman seems 
far and away the most insightful critic reading today and his book one of the most 
useful tools any serious reader of poetry could have." — Peter Serchuk, New England 
Review. "No one has written with more intelligence about William Stafford, James 
Wright, David Wagoner, and James Dickey. . . . Books about contemporary 
poetry, in process and in print, are many and diverse. None will make the poets 
of our time more available to serious readers than Unassigned Frequencies." —
Dave Smith, Western Humanities Review. $3.95 (also in cloth, $11.95).
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Editor’s Column........................................................................... 3

The Pardoner’s Homosexuality and How It Matters.
Monica  E. Mc Alpine ............................................................ 8

Abstract. Evidence from other medieval texts suggests that the phrase “a mare” 
in the portrait of Chaucer’s Pardoner should be translated “a homosexual.”
While the establishment of this gloss does not eliminate the alternative interpre-
tation of the Pardoner as a “geldyng” or eunuch, it does obligate us to explore the 
implications of the Pardoner’s possible homosexuality. His pardons and relics 
provide a link between this sexually anomalous Christian and his church. Unable 
to confess his sin, the Pardoner seeks forgiveness vicariously through the sale of 
pardons; believing his body to be a vessel of sin, he seeks, through the display of 
relics, affirmation that his body is also a temple of God. Although Chaucer sees 
homosexual acts as sinful, he appears not to view them as uniquely detestable; 
the suggestion of homosexuality contributes not to the portrait of a damned soul 
but to the representation of the “sondriness” of humanity. (MEM)

Letters to the Self: The Cloistered Writer in Nonretrospective
Fiction. H. Porter  Abbott .................................................... 23

Abstract. My field consists of those works of diary or epistolary fiction in which 
the author has limited the narrative voice to one diarist or letter writer. The 
strategy allows the author to focus on a drama of self-perception involving two 
main participants: the diarist and the text. The outcome of the drama basically 
depends on how the diarists write and how they read what they write. In the 
first part of my essay, I treat the drama of successful self-discovery through 
representative works by Tennyson, Mauriac, Bernanos, Sartre, and Gide. In the 
second part, I treat Werther, Lermontov’s Pechorin, and Mariane of the Letties 
po/lugaises as writers who use their literary mode in essentially the opposite 
way: to maintain an existing idea of themselves. (HPA)

A Phenomenological Approach to the Theatrum Mundi
Metaphor. Howard  D. Pearce .............................................42

Abstract. The theater-dream metaphor raises fundamental ontological and epis-
temological questions and treats them in much the same way as phenomenological 
thought does. Both the metaphor and Edmund Husserl’s theory “reduce” the 
ontological problem to a play of experience—to activity and process—leaving 
the final question of what is “real” unresolved. Such activity necessarily involves 
Heideggerean “dimensions” that are not only open, mobile, temporal, “in 
play” but also structural, patterning. Examples ranging from Renaissance to 
modern drama, from the Russian to the American stage, show how dimensions 
are revealed both as the familiar structures of our thinking (stratifications, circles 
within circles, temporal delineations, subject-object categories, etc.) and as the 
structuring principles by which “real” and “imagined” worlds establish relation-
ships. Thus we can move among such implicit structures to consider multiple 
stage-world relations—the interplay of subjects and objects of experience and 
concomitant audience-art-artist implications. (HDP)
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Death Worship among the Victorians: The Old Curiosity Shop.
John  Kucich ........................................................................... 58

Abstract. Criticism has difficulty reconciling a writer’s interest in death with the 
categories of literary analyses. Death interest is rejected as orgiastic or treated 
reductively. The Old Curiosity Shop is used to show how a novelist’s staging of 
death expresses desires for radical authenticity, in Bataille’s sense of death as an 
authenticating violation of human limits, and how those desires are legitimated— 
since death also horrifies—by fusing with positive cultural ideals. Dickens employs 
a Victorian trope, grounding culture in death: a reverence for death generates 
brotherhood. The apparent regression or death wish so common to the endings 
of Victorian novels can be seen, not as a wish for stasis, but as the projection of 
desires for an authenticity that might be fulfilled within culture. Though art may 
not always find a social solution, when it dramatizes conflicts of limitation and 
limitlessness, the negation of death is a central reference point. (JK)

Calvino at a Crossroads: Il castello dei destini incrociati.
Marilyn  Schneider ............................................................ 73

Abstract. In the two parallel stories that constitute II castello, some suddenly mute 
travelers use tarot decks to communicate their horrific tales to one another. 
Ultimately, the ghostly kings, queens, knights, and other conventional or famous 
literary characters who inhabit these novellas delimit two “voices” that frequently 
overlap and even coincide: the narrator-author’s and the spectator-reader’s.
The violent chivalric world of war, love, and magic that generates the narrative 
action also produces a metanarrative dimension that asserts the text’s subject 
as writing and reading, while simultaneously figuring Calvino’s own writerly 
persona. The Number One tarot, Il Bagatto (The Minstrel), often images Faust 
in the fiction but more importantly images the writer, a (Marlovian) Faustian 
conjurer destined to fail. The ever-changing sequences of the cards allegorize 
the making of a fiction, while the deck itself allegorizes the plenitude of the 
finished text, unattainable by its author. (MS)

The Paradox of Power and Mystery: Carlos Fuentes’ Terra
nostra. Lucille  Kerr ............................................................91

Abstract. Mystery and mystery texts dominate Terra nostra, Fuentes’ novel about 
absolute authority. Both El Senor, the protagonist who covets eternal power, and 
Fuentes, the author who appears to assert his privilege through the fiction, are 
betrayed by their own strategies. Failing to recognize his inability to exert absolute 
control over history, El Senor, trying to master a set of mysterious texts he be-
lieves hold the key to his power, attempts to mold reality to his own desires.
Although Fuentes understands the impossibility of creating a truly simultaneous 
text, he nevertheless tries to realize his plan through the novel’s complex narra-
tive network. That network, however, needs the support of a linear mystery 
fiction, which thwarts the reader’s desire for solutions but fails to triumph over 
the bounds of literature itself. Thus the assertions of absolute authority by El 
Senor and Fuentes reveal the very powerlessness they would disprove. (LK)

Forum...........................................................................................103

Forthcoming Meetings and Conferences of General Interest. . 110

Professional Notes and Comment . 118

https://doi.org/10.1632/S0030812900038232 Published online by Cambridge University Press

https://doi.org/10.1632/S0030812900038232


PUBLICATIONS OF THE MODERN LANGUAGE ASSOCIATION OF AMERICA 
Published Six Times a Year Indexes: Vols. 1-50, 1935; 51—60, 1945; 51—79, 1964

EDITORIAL BOARD
Mary  Ann  Caws , 1980
Hunter College and Graduate School 
City University of New York 
Dorrit  Cohn , 1981 
Harvard University 
Jackson  I. Cope , 1980 
University of Southern California

James  R. Kincaid , 1981 
University of Colorado, Boulder 
Elias  L. Rivers , 1981 
Johns Hopkins University 
Larzer  Ziff , 1981
University of Pennsylvania

Charles  Altieri , 1982 
University of Washington 
Sacvan  Bercovitch , 1983 
Columbia University 
Leo  Braudy , 1983 
Johns Hopkins University 
Victor  H. Brombert , 1983 
Princeton University 
Peter  Brooks , 1980 
Yale University 
Jonathan  D. Culler , 1982 
Cornell University 
Stuart  Curran , 1982 
University of Pennsylvania 
Andrew  Debicki , 1980 
University of Kansas 
Franco  Fido , 1983 
Brown University 
John  G. Garrard , 1979 
University of Virginia

ADVISORY COMMITTEE
Blanche  Gelfant , 1982 
Dartmouth College
Eric  P. Hamp , 1983 
University of Chicago
Ihab  Hassan , 1983
University of Wisconsin, 

Milwaukee
Constance  B. Hieatt , 1982 
University of Western Ontario
Paul  A.Jorgensen , 1982 
University of California,

Los Angeles
U. C. Knoepflmacher , 1981 
University of California,

Berkeley
John  W. Kronik , 1981 
Cornell University
Wolfgang  A. Leppmann , 1983 
University of Oregon

Barbara  K. Lewalski , 1981
Brown University
Martin  Meisel , 1982
Columbia University
David  H. Miles , 1983
University of Virginia
Neal  Oxenhandler , 1980
Dartmouth College
Elaine  C. Showalter , 1983
Rutgers University
J. L. Simmons , 1980
Tulane University
Patricia  Spacks , 1980
Yale University
Catharine  Stimpson , 1982
Barnard College
Alex  Zwerdling , 1982
University of California, Berkeley

Editor: Joel  Conarroe  
Editorial Supervisor: Claire  Cook  
Assistant Editor: Irene  Zubiel

Managing Editor: Judy  Goulding  
Assistant Managing Editor: Roslyn  Schloss

Administrative and Editorial Assistant: Lisa  Wolff

Production Manager: Jeffrey  Howitt

A STATEMENT OF EDITORIAL POLICY
PMLA publishes articles on the modern languages and literatures that are of significant interest 

to the entire membership of the Association. Articles should therefore normally: (1) employ a widely 
applicable approach or methodology; or (2) use an interdisciplinary approach of importance to the 
interpretation of literature; or (3) treat a broad subject or theme; or (4) treat a major author or 
work; or (5) discuss a minor author or work in such a way as to bring insight to a major author, 
work, genre, or critical method. Articles of fewer than 2,500 or more than 12,500 words are not nor-
mally considered for publication.

Only members of the Association may submit articles to PMLA. Each article submitted will be 
sent to at least one consultant reader and one member of the Advisory Committee. If recommended 
by these readers it will then be sent to the members of the Editorial Board, who meet every three 
months to discuss such articles and assist the Editor in making final decisions. The name of the 
author of a manuscript is not made known, until after a final decision is reached, to consultant read-
ers, members of the Advisory Committee, the Editorial Board, or the Editor.

Submissions, prepared according to the second edition of the ML A Style Sheet (now incorporated 
in the MLA Handbook for Writers of Research Papers, Theses, and Dissertations), should be ad-
dressed to the Editor of PMLA, 62 Fifth Avenue, New York, New York 10011. The author’s name 
should not appear on the manuscript; instead, a cover sheet, with the author’s name, address, and 
the title of the article, should accompany the article. Authors should not refer to themselves in the 
first person in the submitted text or notes if such references would identify them; any necessary ref-
erences to the author’s previous work, for example, should be in the third person. Only an original 
typescript, not a photocopy or a carbon, should be submitted.

https://doi.org/10.1632/S0030812900038232 Published online by Cambridge University Press

https://doi.org/10.1632/S0030812900038232



