ZSOLT DURKO

BURIAL PRAYER (1967—72)

Oratorio for baritone, mixed chorus and orchestra

Text from the 13th-century Pray Codex

Duration 33 minutes

Commissioned to mark the 100th Anniversary of the Unification of Buda,
Obuda and Pest into the city of Budapest.

CANTATA No. 1 (1971)

For baritone, mixed chorus and orchestra

On poems by Endre Ady

CANTATA No. 2 (1972)

Duration 12 minutes

For double mixed chorus and orchestra

On a poem by Endre Ady

Duration 18 minutes
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The Operas of

ALBERTO
GINASTERA

Bomarzo
Opus 34 (1967)

Opera in 2 Acts, set in Bomarzo, Florence and Rome during the 16th cen-
tury. Libretto by Manuel Mujical dinez, in Spanish (or German translation)

BRITISH PREMIERE by the NEW OPERA COMPANY in

association with ENGLISH NATIONAL OPERA at the London Coliseum.
3 NOVEMBER at 7.30

Further performances 6, 11, 18 NOVEMBER at 7.30

. . a masterpiece of unparalleled beauty’
Washington Post

Don Rodrigo
Opus 31 (1964)

Opera in 3 Acts, set in Toledo during the 8th century.
Libretto by Alejandro Casona, in Spanish.
‘.. .amodern masterpiece, as compelling a piece of musical dramaturgy
as the past few decades have produced . . .’

New York Herald Tribune

Beatrix Cenci
Opus 38 (1971)

Opera in 2 Acts, set in Rome and Petrella at the end of the 16th century.
Libretto by William Shand and Alberto Girri, based on Shelley’s ‘The
Cenci’, in Spanish.
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