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the Journal of the American Musicological Society and is the

author of an essay entitled ‘Censorship and the Politics of

Reception: the Filmic Afterlife of Marc Blitzstein’s The

Cradle Will Rock ’, in The Oxford Handbook of Music and

Censorship (Oxford University Press, forthcoming).

J. Griffith Rollefson is ACLS New Faculty Fellow and

Visiting Assistant Professor of Musicology and Ethno-

musicology at the University of California, Berkeley,

where he teaches courses on global hip hop, jazz, and

American musics. His work has appeared in the Black

Music Research Journal, Popular Music and Society, and in

the collections Native Tongues: an African Hip Hop Reader

and Crosscurrents: American and European Music in Inter-

action, 1900–2000. He was recently named UC Berkeley

Chancellor’s Public Scholar for his community research

project Hip Hop as Postcolonial Studies in the Bay Area,

and is currently preparing his book European Hip Hop and

the Politics of Postcoloniality for publication.
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Washington University in St Louis, and founding chair of

the Society for Music Theory’s interest group on improvi-

sation. His research, which focuses on analysis, the social

implications of improvisation, and African-American

music, has appeared in Critical Studies in Improvisation,

Jazz Perspectives, the Journal of the Society for American
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entitled Message to Our Folks: The Art Ensemble of Chicago,

Improvisation, and Great Black Music. He is also a bassist,

composer, and improviser.

Philip Thomas specializes in performing experimental

music, both notated and improvised, as a soloist and with

Apartment House, winners of the 2012 Royal Philharmonic

Society award for Chamber Music and Song. Recent solo

projects have included programmes of Canadian and
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Cage’s Electronic Music for Piano, and a survey of Christian

Wolff ’s piano music, which he has also recorded for future

release. He has also performed with the Merce Cunning-

ham Dance Company. He is currently Reader in Music at

the University of Huddersfield, co-director of CeReNeM,

and co-editor of Changing the System: the Music of

Christian Wolff (Ashgate, 2010).

Abigail Wood teaches ethnomusicology at the University
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Yiddish song will be published by Ashgate in 2013.
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