
Cambodia, but why these are included rather than Latin American or African examples
is not clear. What, for instance, was the more general role of the Commune legend in
post-World-War-II decolonization struggles? The lack of theoretical grounding especially
struck me in the chapter on eroticism, which offers a pop-psychological, ‘‘phallic’’ reading
of the Commune and its aftermath without referring to the conceptual debates behind it.

Hardly any mention is made of the vast research on collective memory and public
remembrance. The equally expansive literature on the Commune is briefly summarized in
the introduction. Consequently, it is often hard for the reader to discern which parts of Bos’s
reading are original vis-à-vis the existing scholarly consensus. A more conceptually and
theoretically infused analysis could have substantiated some of Bos’s central contentions. For
example, he claims a ‘‘remarkably uniform’’ (p. 146) and relatively stable Commune memory
throughout the years. According to Bos, this is mainly due to the classic status of Marx’s and
Hippolyte Prosper-Olivier Lissagaray’s early histories, respectively The Civil War in France
(1871) and Histoire de la commune de 1871 (1876). Relatively little attention is paid to
diachronic and synchronic variations within the Commune memory.

For instance, how did the commemoration fare when 1 May gradually became the main
annual moment of socialist celebration? What happened to the revolutionary imagery
when reformism, Organisationspatriotismus and ‘‘revolutionary attentism’’ started to gain
ground within social democracy during the belle époque? In Belgium, an example Bos
often refers to, the Commune cult was already overshadowed by 1 May celebrations in
the 1890s. Another neglected question is whether the Commune imagery might have
become ‘‘nationalized’’, especially in an era when ‘‘inter-nationalism’’, social patriotism,
and oppositional patriotism were on the rise.

Generally, Bos reflects too little on the social functions of commemoration. In the
introduction he claims that ‘‘there is no reason to fear that the long second life of the
Commune will soon come to an end and that the memory of the Commune will pass into
oblivion’’ (p. 18). Past myths can only survive when they are linked to present-day
concerns and interests. So the question is which useful social function the Commune can
still have for contemporary socialists, also outside the West. All in all this is a great feat of
scholarly research. Bos’s mastery of languages and sources is impressive, but the book
could have used some extra editorial and analytical rigour.

Maarten Van Ginderachter

History Department, Antwerp University
Prinsstraat 13 (D316), B-2000 Antwerpen, Belgium

Email: Maarten.VanGinderachter@uantwerpen.be

The Militant Song Movement in Latin America. Chile, Uruguay, and Argentina.
Ed. by Pablo Vila. Lexington Books, Lanham [etc.] 2014. ix, 282 pp. $95.00;
£59.95. (E-book: $94.99; £59.95.) doi:10.1017/S0020859015000267

In the last few years there has been a renewed interest in the ‘‘protest’’ songs of Latin
America. In the absence of rigorous academic studies, however, the genre has been
reductively characterized as an exotic, picturesque tradition – a characterization unable
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to account for the role it has played in moments of historic transformation. This
mischaracterization is precisely what Pablo Vila and his co-contributors seek to address in
his edited collection, The Militant Song Movement in Latin America: Chile, Uruguay,
and Argentina.

While studies in English tend to refer to the ‘‘protest’’ genre with the Spanish terms
Nueva Canción or Nueva Trova, for lack of a meaningful literal translation, Vila employs
the term ‘‘militant song’’, explaining his choice as follows: ‘‘Because ‘militant’ prefigures,
without determining or narrowing it, a committed political position’’ (p. 4). ‘‘Militant’’
therefore becomes a very inclusive rather than exclusive term which incorporates diverse
leftist sectors, as well as a wide gamut of political organizations with distinct levels of
political commitment. In this work, Vila well illustrates the profound levels of commitment
present in Latin America artists who constantly risked exile, imprisonment, torture, and
other forms of political repression and persecution. Some, such as Vı́ctor Jara, were killed
for creating songs that promoted revolutionary change.

Vila has collected essays that provide an impressive account of artists and their militant
songs in order to show how these artists were instrumental in fueling Latin American
social movements. One of the most novel aspects of this collection is Illa Carrillo
Rodrı́guez’s chapter that focuses on the problematic representation of gender within the
Nueva Canción movements throughout Latin America. While Chile’s Violeta Parra was a
well-known founder of this movement, and the voice of Argentina’s Mercedes Sosa was a
distinguished interpreter of protest songs, throughout the rest of Latin America masculine
voices have prevailed. In addition, Rodrı́guez shows how, via the masculine inflected
promotion of gender equity in Nueva Canción, women tend to be idealized or
romanticized. Carrillo points out that this idealization within Nueva Canción carries an
‘‘auratic quality discernible in songs that metaphorized the New Man as a sacred source of
(en)light(enment)’’ (p. 236). According to Carrillo, therefore, the masculine/feminine
dyad tends to replicate within the political organizations of the left and within the
discourse of the revolutionary song, manifesting as a vision of ‘‘the feminine as the
impotent site of love and self-sacrifice and the masculine as the empowered locus of
discipline, reason, and transcendence’’ (p. 224).

Many of the songs that were written during the height of the contestations and
mobilizations of the 1960s and 1970s are now more than forty years old. Some of them
have survived the passing of years, political contexts, and musical styles in order to
become part of the musical and poetic cannon of Latin America. In the Chilean context,
openly political songs, such as ‘‘El pueblo unido jamás será vencido’’ (‘‘The People United
Will Never Be Defeated’’), and others that combine the political reality with romantic
elements, as ‘‘Te recuerdo Amanda’’ (‘‘I Remember You, Amanda’’), are juxtaposed in the
collective memory alongside more allegorical songs that have no obvious political
content, such as ‘‘Gracias a la vida’’ (‘‘Thanks to Live’’) and ‘‘Volver a los diecisiete’’
(‘‘To Be 17 Again’’) by Violetta Parra. While the songs mentioned refer to specific events
in Chile, similar situations arose in Uruguay and Argentina. Several of the contributions
to the volume trace the diverse forms of reception and response to the songs that remain
active in the Latin American repertoire, and show how in some cases political songs that
were born in reaction to urgent social causes in the past are depoliticized in the present.
Nevertheless, these songs remain alive in the popular memory as references to a time in
which dreams of liberty and social transformation confronted military dictatorships
throughout Latin America.
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In addition to the ‘‘Introduction’’ in which Vila explains the objectives of his research,
the book is divided into nine chapters. In the first, ‘‘New Song in Chile: Half a Century of
Musical Activism’’, Nancy Morris analyzes how this form of artistic as well as political
intervention was born and developed within political turmoil. She studies the form in
which the militant song was edified from within, with poetic strategies that facilitated the
evasion of censorship under the dictatorship of Pinochet. She also explores the work of
those artists that served as voices of opposition and resistance in exile.

Chapter 2, ‘‘Remembrance Is Not Enough (No basta solo el recuerdo): The Cantata
Popular Santa Marı́a de Iquique Forty Years after its Release’’ by Eleen Karmy Bolton,
centers on the study of the trajectory of the first political and folk cantata, composed
in 1969 by the Chilean Luis Advis and recorded in 1970 by the group Quilapayún.
In the third chapter, ‘‘The Chilean New Song’s cueca larga’’, Laura Jordán González
writes about how the traditional musical form called cueca played an important role in
the musical, poetical, and choreographic form of the Nueva Canción. The author uses
this adoption of the cueca as a case study to explore the sonorous qualities of the
movement, demonstrating the relationship between the ‘‘selection/exclusion/predilection’’
of musical traditions within the musical repertoires and the political discourse of the
musicians (p. 71).

The fourth chapter, ‘‘Modern Foundations of Uruguayan Popular Music’’ by Abril
Trigo, focuses on the cultural and ideological legacy of the founding generation of
trouvadors, musicians, and poets such as Alfredo Zitarrosa, Daniel Viglietti, and the duo
Los Olimareños. Chapter 5, ‘‘Popular Music and the Avant-garde in Uruguay’’ by Camila
Juárez (translated by Peggy Westwell and Pablo Vila), studies a much more experimental
group of Uruguayan musicians and songwriters, such as Leo Maslı́ah (also a writer), Jorge
Lazaroff, and Luis Trochón, as well as the composer Coriún Ahoronián. Always within
the framework of resistance to dictatorship, these artists were able to combine elements of
diverse musical genres, and among them were twentieth-century avant-garde and popular
styles such as rock and folklore.

Chapter 6, ‘‘The Rhythm of Values: Poetry and Music in Uruguay, 1960–1985’’ by
Marı́a L. Figueredo, examines a theme that has been recently gaining interest in academia:
the ekphrastic exchange of poetry and music (understanding ekphrastic as art derived from
other mediums and artistic disciplines) within the genre of the militant song and its ties
with the socio-political movements of the region (p. 141). In this sense, the resignification
of a poetic text transformed in song brings new interpretations that revitalize the notion
of cultural identity within the framework of new political circumstances. In the seventh
chapter, ‘‘Atahualpa Yupanqui: The Latin American Precursor of the Militant Song
Movement’’, Carlos Molinero y Pablo Vila presents the work of the Argentine singer and
writer Yupanqui as a pioneer troubadour who built what would become the themes and
shape of the militant song.

In Chapter 8, ‘‘A Brief History of Militant Song in Argentina’’, it is again Molinero and
Vila who present a story of the development of the militant song in Argentina between
1950 and 1970, demonstrating above all how the traditional folkloric song became, in the
voice of its interpreters, a ‘‘representation’’ of the past within the present, a political
weapon that announced the socialist future envisioned by those interpreters. Finally, in
Chapter 9, ‘‘The Revolutionary Patria and Its New (Wo)Men: Gendered Tropes of
Political Agency and Popular Identity in Argentine Folk Music of the Long 1960s’’, Illa
Carrillo Rodrı́guez analyzes aspects of gender within the development of the militant
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song that will hopefully spark a polemic and necessary discussion of the critical process of
cultural and literary analysis.

As is well-known, songs have throughout history played an often overlooked, and very
important part in contentious mobilizations of all sorts. This book represents not only an
important contribution that helps understand, in a profound way, the historical and
artistic value of the militant song in Latin America; it also suggests a series of important
conceptual angles in the study of these, not least by introducing the very notion of
‘‘militant song’’ into the debate.

Juan Carlos Ureña

Stephen F. Austin State University
PO Box 13042, SFA Station, Nacogdoches, TX 75962-3042, USA

E-mail: urenajuan@sfasu.edu

TERHOEVEN, PETRA. Deutscher Herbst in Europa. Der Linksterrorismus der
siebziger Jahre als transnationales Phänomen. Oldenbourg Verlag, München
2014. 712 pp. Ill. h 59.95. doi:10.1017/S0020859015000279

When, on 9 May 1976, news broke that Ulrike Meinhof, a left-wing terrorist in her early
forties facing life in prison, had hung herself in a Stuttgart prison cell, a wave of grief and
anger swept through radical circles not only in West Germany itself but all over Europe.
Demonstrations and furious press commentaries protested against the way German prison
authorities and judges had handled this Cassandra of the left. Some radical commentators
reprinted the accusation made by Meinhof’s lawyers that she had not committed suicide but
had actually been murdered by those in power to intimidate other revolutionaries
in Germany and beyond. Others shrewdly stated that she had been suicided by state
authorities: it had been a case of ‘‘zelfmoord op Ulrike Meinof’’, as Dutch left-liberal
journalist Martin van Amerongen put it

Ulrike Meinhof was of course one of the most prominent members of the ‘‘Rote Armee
Fraktion’’ (Red Army Faction, RAF), aka Baader-Meinhof Group, a militant urban
guerrilla group she helped organize in 1970 together with Andreas Baader, Gudrun
Ensslin, and a few other radicals living in West Berlin. In writing about the RAF,
historians have for a long time largely ignored the fact that so much attention has been
paid to this group outside Germany. They focused very much on Meinhof and the other
founding members and, to a lesser degree, on later generations of left-wing terrorists, and
on the personal and collective backgrounds that might explain their steps on the road
to political violence. In addition, the counter-terrorist policies of West Germany’s
establishment and its counter-productive response to the challenge of violence and
extremism attracted a lot of academic attention.

Of course, spectacular events involving foreign support for the RAF, such as French
intellectual Jean-Paul Sartre paying a visit to Baader in a Stuttgart-Stammheim prison cell
late in 1974, were never fully ignored, but basically these were just filed away as historical
curiosities. There was hardly any attempt to integrate the story of Germany’s left-wing
terrorism into postwar European history, and a whole range of elements to this story were
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