Spirituality And Music Education

Call for papers

1st International Conference on
Spirituality and Music Education (SAME)

18th - 20th June 2010
Crescent Theatre Birmingham UK

You are invited to submit papers for this conference on any aspects of
spirituality and music education.

The deadline for abstracts is 15th January 2010. Abstracts should be
between 200-300 words and be accompanied by a short biography (100
words) on a separate sheet. All papers will be peer reviewed and
acceptance as a paper or poster notified by the end of February.
Abstracts and biographies should be sent via the website
www.spirituality4mused.org and you will be notified when they are
received. Further details about the conference can also be found on this
website.
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Instructions for Authors
The British Journal of Music Education is a fully refereed international journal which aims to present clear and stimulating
research on all aspects of music education.

Contacting the Editorial office

Editorial correspondence, including manuscripts for submission, should be addressed to:

The Journal Administrator, Alison Buckler, Faculty of Education and Language Studies, Stuart Hall Building,

The Open University, Milton Keynes MK7 6AA, UK

Email: A.S.Buckler@open.ac.uk

Book reviews should be sent to:

Dr Stephanie Pitts, Department of Music, University of Sheffield, The Jessop Building, 34 Leavygreave Road,

Sheffield S3 7RD, UK

Email: s.e.pitts@sheffield.ac.uk

Articles must not previously have been published or be submitted simultaneously for review elsewhere. Contributors are
responsible for obtaining and acknowledging copyright permissions where necessary. Authors of articles published in the
journal assign copyright to Cambridge University Press.

Manuscript preparation

Articles should usually be around 5,000 words long, but shorter research notes or more substantial pieces will be
considered. Authors should provide a word count at the end of the article. All hard copy must be typed double spaced on
A4 or equivalent, with generous margins and numbered pages. The author’s name should be given on a separate sheet to
facilitate anonymous refereeing.

An abstract of about 100 words summarizing the contents of the article should be typed immediately below the title
and above the main text. A note giving details of any acknowledgements should also be included. Author’s name(s), postal
address(es) and affiliation(s) should be submitted on a separate cover sheet, together with a 75-word biographical note
outlining principal publications and relevant achievements/experience.

Writing should be clear and jargon free; subheadings are helpful in long articles. All forms of racial and gender
stereotyping must be avoided. The journal has an international readership, so all abbreviations and acronyms should be
given in full at their first mention, and school years/pupil ages clearly defined.

Quotations and references

Within the text give author, date and page in brackets, e.g. ‘(Paynter, 1992: 33)’, and list all references alphabetically by
surname on a separate sheet at the end. Please note: ‘Eds” without point; ‘&” for joint authors or publishers. For books:
surname, initials, publication date (in brackets), title (in italics), place of publication, publisher. For articles: surname,
initials, publication date (in brackets), full title (not in italics), journal title (in italics), volume number, issue number, page
number(s). For articles in books: author’s name, publication date (in brackets), title (in quotes) ‘in” editor’s name,
book title (in italics), place of publication, publisher.

lllustrations and musical examples

All non-text material should be of the highest quality possible for reproduction. Photographs and diagrams should be
numbered consecutively as figures and listed on a separate sheet. These may be line drawings or photographs. Electronic
files of figures should ideally be saved as TIFF or EPS files and scanned images done at a minimum of 320 dpi. Musical
examples and video are also welcomed for inclusion and will appear as supplementary material alongside the electronic
version of the article on Cambridge Journals Online. These should be submitted in a standard file format and should not
normally exceed TOMB. AAC files are preferred for audio examples, and MP4 files for video examples. All files should be
clearly labelled.

The review process

Submitted articles will be sent out to two reviewers and a decision (accept/revise/reject) reached by the editors, usually
within three months. Articles accepted must then be submitted by email, conforming to the journal’s house style. The
preferred word processing packages are Word or WordPerfect in either PC or Macintosh format and the preferred graphics
package is Freehand. Authors will be sent proof copies, at which stage typographical or factual errors only may be
changed. Contributors of articles will receive a pdf of their article without charge. Extra offprints may be purchased at first
proof stage.

More detailed instructions for authors are available on request from the editors, or on the BJME website:
journals.cambridge.org/bme

This journal issue has been printed on FSC-certified paper and cover board. FSC is an independent, non-governmental,
not-for-profit organization established to promote the responsible management of the world’s forests. Please see
www.fsc.org for information.
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